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Doug Leibinger is a real estate licensee affiliated with Compass. Compass is a licensed real estate broker and abides by Equal Housing Opportunity laws.

“Doug is your man if you’re looking for a no-pressure,   

low-key, compassionate, kind realtor. Doug was so 

attuned to our sale and connected to the proper clientele 

that he had our property under contract with a full-price 

offer in just 20 days. And while another broker said we’d 

be lucky to get $4.1 million, Doug confidently showed us in 

a detailed presentation that the market would likely bear 

$5.35 million, and it did! Doug and his team were thorough 

from start to finish. I cannot recommend them more highly. 

In a market many suggested was flat, Doug exceeded our 

expectations and brought us a full-price cash offer faster 

than we could have imagined!”

- Vince Lahey

Melding lifestyle 
and luxury living 
in the Aspen Valley

D ou g
L e ib i n ge r. . .

970.379.9045 | doug@compass.com | SearchHomesInAspen.com

Search Homes in Aspen

REPRESENTED THE HIGHEST RECORDED

SALE  IN ASPEN/SNOWMASS*

600 OWL CREEK RANCH ROAD

Sold for $77,000,000

*Highest recored sale in Aspen/Snowmass as of 4/12/2024



SNOWMASS CREEK
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Aspen

3 Beds | 4 Baths | 4,992 Sq Ft | 2 Acres

$10,800,000

CRYSTAL RIVER 

River Valley Ranch Golf Course
Carbondale

$21,000,000

UNMATCHED EXPERTISE IN ASPEN VALLEY 

RIVERFRONT PROPERTIES.

SearchHomesInAspen.com

Doug Leibinger

970.379.9045

doug@compass.com

Compass is a licensed real estate broker and abides by Equal Housing Opportunity laws. All material presented herein is intended for informational purposes only. Information is compiled from sources 

deemed reliable but is subject to errors, omissions, changes in price, condition, sale, or withdrawal without notice. Photos may be virtually staged or digitally enhanced and may not reflect actual 
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Michael Klein
Chair of the Board

On behalf of the Aspen Music Festival and 
School’s Board of Trustees, welcome to the 
2024 75th Anniversary season. Since 1949, 
we have brought the world to Aspen through 
music, ringing out beautiful sound in a place 
that is already stunning.

The AMFS has been making this place 
special for three quarters of a century: it is 
a true joy to be part of an institution with 
such a nurturing impact on our home. Our 
profound impact on the Roaring Fork Valley 
is ingrained in who we are and who we serve, 
from the music aficionado who knows Mozart 
Köchel numbers by heart, to the fifth-grade 
violin student in Glenwood Springs who 
takes lessons through our Beginning Strings 
program, to the parent who brings their child 
to a free Mariachi performance to explore 
their heritage on our Meadows Campus.

As we celebrate our 75th anniversary, we 
are at the beginning of an extraordinary 

effort to shape the future of the AMFS and 
our community. Through diligence and 
optimism at every level of the organiza-
tion, we have launched efforts to increase 
our positive impact through public facing 
and diverse initiatives, strengthen our 
institutional foundation through scholar-
ships and capital improvements, and opti-
mize operations to recruit and retain our 
valuable staff.

Finally, it is my sincere pleasure to intro-
duce Board of Trustees Chair-elect Alexan-
dra Munroe. Over the last five years, it has 
been my honor and my privilege to help real-
ize the Board’s vision for every part of Aspen’s 
community: our musicians, artist-faculty, 
students, neighbors, business owners, music 
lovers of every stripe and nature lovers for 
every season. Please join me in celebrating 
the last 75 years, and in looking forward to 
the next 25!

Alexandra Munroe
Chair-elect of the Board

As we embark on our 75th Anniversary 
season I am honored to extend a warm 
welcome to all of you, and I extend special 
thanks to Mike Klein for his years of dedi-
cated service and support as chair of the 
Aspen Music Festival and School Board of 
Trustees. With gratitude, I accept the torch 
from him, and am excited to lead the AMFS 
into its next chapter.

The AMFS has long been a beacon of musi-
cal excellence, enriching the Aspen commu-
nity and captivating audiences from around 
the globe. This year, we are poised to expand 
our reach even further, with world-class 
performances not only gracing our stages 
but also reaching international audiences 
through our own livestreams and recorded 
concerts on medici.tv.

AMFS has always been an incubator for 
creativity and artistry. This season we are 
thrilled to present new works by some of 
the most brilliant contemporary compos-
ers and to provide unparalleled educa-
tional and training opportunities for over 
500 young artists. For our esteemed alumni, 

such as Renée Fleming, Andrew Norman, 
and Midori, the AMFS summer has been a 
transformative experience, part of each one’s 
process of “becoming who we are.”

Looking ahead, we are enthused by the 
possibilities outlined in our strategic plan. 
With the collaboration of our dedicated 
board and community, we aim to realize 
important capital improvement projects, 
enhance scholarship opportunities for 
musicians of all ages and backgrounds, and 
ensure the preservation of our rich history.

None of this would be possible without the 
unwavering support of our patrons, volun-
teers, and partners. We thank all of you for 
supporting the Festival in ways large and 
small, allowing us to take this institution 
and the joyful mandate of live music into 
the future, for the benefit of our community 
and audiences near and far.

As we celebrate this milestone season, I 
invite you to join us in celebrating Aspen and 
our 75-year journey filled with the promise 
of inspiration, discovery, and the transfor-
mative power of art.
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Peter Halley, A Crossroad’s Story, 2023. Acrylic, fluorescent acrylic, and Roll-a-Tex on canvas, 77 × 671/2 inches

Peter Halley
Marc Swanson

20 June – 21 July

Mickalene Thomas
E.V. Day

26 July – 2 September

Baldwin Gallery 
209 S Galena St Aspen CO 81611 Tel 970.920.9797 baldwingallery.com
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Robert Spano
Music Director

Our artistic theme for our 75th anniversary 
season, “Becoming Who You Are,” explores 
the mystery of identity through art, music, 
and community. Since Walter and Elizabeth 
Paepcke launched the AMFS in 1949, Aspen 
has been a place where professional musi-
cians come to connect with audiences, each 

other, and the music they love. With this in 
mind, we will reflect throughout the summer 
on how that striving for self-knowledge has 
impacted many composers, from Aaron 
Copland to Leonard Bernstein, Sergei Rach-
maninoff, and Ludwig van Beethoven.

In 1949, Albert Schweitzer, the great Bach 
scholar and humanitarian, gave the keynote 
address at the Goethe Bicentennial. In his 
honor, we have a carefully curated thread 
of Bach repertoire woven throughout this 
summer’s Festival, including two of Bach’s 
cello suites, his cantata BWV 51, and the 
Aspen premiere of his B-minor Mass!

Even closer to home, we celebrate the theme 
of self-discovery in Aspen with a star-studded 
cast of AMFS alumni who continue to discover 
new horizons and follow their passions. We 
are pleased to welcome back instrumentalists, 
conductors, and composers including: Joshua 

Bell, Jeremy Denk, Midori, Gil Shaham, and 
Adele Anthony in solo appearances; James 
Conlon, Roderick Cox, Kevin John Edusei, and 
Leonard Slatkin leading orchestral concerts; 
and Gabriela Lena Frank, Philip Glass, Augusta 
Read Thomas, and Joel Thompson, whose 
works appear on our stages this summer.

The AMFS has served generations of 
students, helping them to find their unique 
voices as composers, musicians, conduc-
tors, and well-rounded citizens of the world. 
Virtuosos, chamber musicians, and bril-
liant singers have passed through this place 
and gone on to careers both in and out of 
the classical music world. As faculty, we are 
privileged to witness, guide, and collaborate 
with these brilliant young musicians as they 
explore themselves through music.

Welcome to the 2024 Aspen Music Festival 
and School!

Robert Spano, conductor, pianist, composer, 
and teacher, is known worldwide for the 
intensity of his artistry and distinctive 
communicative abilities, creating a sense of 
inclusion and warmth among musicians and 
audiences that is unique among American 
orchestras. After twenty seasons as music 
director, he will continue his association with 
the Atlanta Symphony Orchestra (ASO) as 
music director laureate. An avid mentor to 
rising artists, he is responsible for nurturing 
the careers of numerous celebrated compos-
ers, conductors, and performers. As music 
director of the Aspen Music Festival and 
School since 2011, he oversees the program-
ming of more than 300 events and educa-
tional programs for 630 students and young 
performers. Principal guest conductor of the 
Fort Worth Symphony Orchestra since 2019, 
Spano became music director designate on 
April 1, 2021, and began an initial three-year 
term as music director in August 2022. He is 
the tenth music director in the history of the 
orchestra, which was founded in 1912.

In the 2023–24 season, Spano led the 
Fort Worth symphonic and chamber music 
programs, as well as a gala concert with 
Renée Fleming and Rod Gilfry, in addition 
to overseeing the orchestra and music staff, 
shaping the artistic direction of the orches-
tra, and driving its continued growth. Addi-
tional engagements this season included 
the Atlanta and New Jersey symphonies; 
Denver, Naples, and Rhode Island philhar-

monics, multiple weeks at the Curtis Institute 
of Music and Rice University, and a recital in 
Napa with Kelley O’Connor.

Maestro Spano made his highly acclaimed 
Metropolitan Opera debut in 2019, leading 
the U.S. premiere of Marnie, the second opera 
by American composer Nico Muhly. Recent 
concert highlights have included several 
world premiere performances, including Voy 
a Dormir by Bryce Dessner at Carnegie Hall 
with the Orchestra of St. Luke’s and mezzo-so-
prano Kelley O’Connor; George Tsontakis’s 
Third Violin Concerto with the Dallas 
Symphony Orchestra; Dimitrios Skyllas’s 
Kyrie eleison with the BBC Symphony Orches-
tra; the Tuba Concerto by Jennifer Higdon, 
performed by Craig Knox and the Pittsburgh 
Symphony; Melodia, for piano and orches-
tra, by Canadian composer Matthew Ricketts 
at the Aspen Music Festival and School; and 
Miserere, by ASO bassist Michael Kurth.

Spano recently returned to his early love 
of composing. His newest work is a song 
cycle on Rilke’s Sonnets to Orpheus that he 
wrote for mezzo-soprano Kelley O’Con-
nor. In 2016, he premiered his Sonata: Four 
Elements for piano at the Aspen Music Festi-
val, and a song cycle, Hölderlin-Lieder, for 
soprano Jessica Rivera. The Atlanta School 
of Composers reflects his commitment to 
American contemporary music.

Spano has led ASO performances at Carn-
egie Hall, Lincoln Center, and the Ravinia, 
Ojai, and Savannah music festivals. Guest 

engagements have included the Cleveland, 
Philadelphia, and Minnesota orchestras; 
New York and Los Angeles philharmonics; 
and the San Francisco, Boston, Chicago, 
Dallas, Houston, New World, San Diego, 
Oregon, Utah, and Kansas City symphonies. 
Internationally, Maestro Spano has led the 
Orchestra Filarmonica della Scala, BBC 
Symphony, Amsterdam’s Royal Concert-
gebouw Orchestra, Orquestra Sinfonica 
Brasileira, Orquestra Sinfonica Estado Sao 
Paulo, Wrocław Philharmonic, Australia’s 
Melbourne and Sydney symphonies, and 
the Saito Kinen Orchestra in Japan. Opera 
collaborations include Covent Garden, 
Welsh National Opera, Lyric Opera of 
Chicago, Houston Grand Opera, and the 
2005 and 2009 Seattle Opera productions of 
Wagner’s Ring cycle.

With a discography of critically-acclaimed 
recordings for Telarc, Deutsche Grammo-
phon, and ASO Media, Robert Spano has 
garnered four Grammy Awards and eight 
nominations with the Atlanta Symphony. 
Spano is on faculty at Oberlin Conserva-
tory and has received honorary doctorates 
from Bowling Green State University, the 
Curtis Institute of Music, Emory University, 
and Oberlin. Maestro Spano is a recipient of 
the Georgia Governor’s Award for the Arts 
and Humanities, and is one of two classical 
musicians inducted into the Georgia Music 
Hall of Fame. He makes his home in Atlanta 
and Fort Worth.
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Alan Fletcher
President and CEO

Dear Friends, our 75th Anniversary season 
theme, “Becoming Who You Are,” is inspired 
by Albert Schweitzer’s 1949 keynote address 
in Aspen—our first summer of music. 
Schweitzer was talking about the human-
istic philosophy of Goethe; a very loose 
paraphrase would be “You will learn in your 
own experience who you are.” Although he 
could not know it, Schweitzer—himself an 
important musician, as well as physician, 
philosopher, activist for peace, and theolo-
gian—was anticipating the mission of our 
organization: to support and guide young 
musicians as they discover themselves and 
their lives in music.

A different lens on the summer theme 
would be to reflect on how we became 
who we are. Walter and Elizabeth Paepcke 
and a group of devoted friends initiated 
the project that would become the Aspen 
Music Festival and School. As time went by, 
many, many other Aspenites joined in the 
cause. The Andersons gave us our property 
on Castle Creek. The Benedicts made coura-

geous and generous gifts that built a founda-
tion for student housing, and strengthened 
our governance when it was imperative 
to do so. The Schumanns endowed our 
commitment to new music. Ann Bowers 
made a gift that secured our Conducting 
Academy. The Harrises gave the lead gift 
for our wonderful chamber music hall. The 
Bucksbaums made a visionary gift to trans-
form our facilities for teaching. We honor 
these, among so many others who made it 
possible for us to become who we are. Now, 
we add Mike Klein to this roll call of grati-
tude and we join him in confidence that the 
future will add many others.

All along the way, and from that very first 
summer of 1949, the musicians who came 
to Aspen gave their all to this vision, and we 
remember generations of great teachers and 
performers who made us who we are.

Working together, we have planned 
another extraordinary summer celebrating 
achievements of the storied past and a spirit 
of endeavor for the future.

About the Cover

The 75th anniversary program book in 
2024 looks to its history with a mosaic of 
cover art from decades past. The different 
styles, colors, and moods display a range of 
artworks that have represented the Festival 
over its history.

1976  Two Curves from Colored Progressions 
 in Red, by Herbert Bayer

1988  Hays Creek Falls, by Brad Davis

1985  Untitled, by Terry Rose

1990  The New Man, from Figurines, by El Lissitzky

1991  Corona, Mea Culpa, I, by Richard Carter 
 (commissioned by the AMFS)

2014  Fifth Street C13.9, by Caio Fonseca

2015  Lichtzwang, by Edmund de Waal

1989  Ordered Amassment, by Herbert Bayer
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Savannah is one of the most spectacular vessels afloat, mixing 

powerful yet elegant design with impeccable eco-credentials.  

Available for sale and charter with Edmiston.

SAVANNAH, 84 metres / 273 feet, 2015, Feadship, 12 guests 

edmiston.com

Hot sun.
Warm water.
Cool yacht.



Renée Fleming and Patrick Summers
Co-Artistic Directors, Aspen Opera Theater and VocalARTS

Dear Friends, on behalf of Aspen Opera 
Theater and VocalARTS (AOTVA), we are 
thrilled to present our contributions to the 
Aspen Music Festival and School’s 75th 
Anniversary celebrations. Our flourishing 
program features wide-ranging offerings in 
opera, musical theater, and song; renowned 
guest artists; preeminent faculty across a 
range of vocal disciplines, including coaches 
from the world’s greatest opera houses; and, 
at the heart of it all, phenomenally gifted 
young singers sharing their promise and 
progress with you.

English essayist Walter Pater (1839–1894) 
coined the maxim, “all art constantly aspires 
towards the condition of music.” For us, all 
music aspires towards the condition of great 
singing! The compelling spiritual force of 
the human voice and its endless expres-
sive possibilities inspire every moment 
of our work.

This summer we present two fully-staged 
operas ideal for this anniversary season, 

having been beloved hits here in the past: 
Humperdinck’s ravishing Hänsel und Gretel, 
and what many consider to be the pinnacle 
of the repertoire, Mozart’s incomparable Le 
nozze di Figaro (“The Marriage of Figaro”). 
The latter will be conducted by Matthew 
Aucoin, quite a Mozartean figure himself 
this year, as our third offering is a new work 
composed by him, Music for New Bodies, 
created with the revolutionary director and 
librettist Peter Sellars. Performing new music 
by one of the world’s most exciting young 
composers, with a legendary director—this is 
the kind of opportunity that draws the finest 
young vocal talent to Aspen every year.

Sara Erde, a choreographer, teacher, and 
director known for her work at the Metro-
politan Opera and other leading stages, will 
direct Le nozze di Figaro as AOTVA returns to 
the charming Wheeler Opera House. Among 
a long list of achievements, actress and direc-
tor Joanna Gleason won a Tony Award as the 
Baker’s Wife in the original Broadway cast 

of Sondheim’s Into the Woods, so we are 
delighted that she will venture back to the 
forest as director, creating the enchanted 
world of Hänsel und Gretel.

Other unforgettable vocal events will 
enrich our summer, with public artist devel-
opment classes, scene workshops, caba-
rets, and concerts by vocal stars Christine 
Goerke, Greer Grimsley, Will Liverman, 
Kelley O’Connor, Karen Slack, and Tamara 
Wilson. Our brilliant young artists, selected 
from all over the world, look forward to your 
enthusiastic welcome, and we can’t wait to 
share their artistry with you all summer long!

Renée Fleming, Aspen Opera Ensemble 
alumna, is one of the most highly acclaimed 
singers of our time. Awarded the prestigious 
Kennedy Center Honor in December, winner 
of five Grammy Awards and the National 
Medal of Arts, she has sung for momentous 
occasions from the Nobel Peace Prize cere-
mony to the Super Bowl. In 2023, the World 
Health Organization appointed her as a 
Goodwill Ambassador for Arts and Health.

Renée’s latest concert program, Voice 
of Nature: the Anthropocene, inspired by 
her 2023 Grammy Award-winning album, 
includes an original film created by the 
National Geographic Society. In May, she 
returned to the Metropolitan Opera to reprise 
her starring role in The Hours, an opera based 
on the prize-winning novel and film.

In April, Penguin Random House 
published Renée’s new anthology, Music 
and Mind: Harnessing the Arts for Health 
and Wellness. She is a leading advocate for 
research at the intersection of arts, health, 
and neuroscience, giving presentations with 
scientists and practitioners around the world. 
Artistic advisor to the Kennedy Center and 
advisor for special projects at L.A. Opera, 

Renée also leads SongStudio at Carnegie 
Hall. Other awards include the 2023 Crys-
tal Award from the World Economic Forum 
at Davos, the Fulbright Lifetime Achieve-
ment Medal, Germany’s Cross of the Order 
of Merit, France’s Chevalier de la Légion 
d’Honneur, and honorary doctorates from 
ten universities. www.reneefleming.com

Patrick Summers is artistic and music direc-
tor of the Houston Grand Opera (HGO)—
appointed music director in 1998 and artistic 
director in 2011. Summers was named co-ar-
tistic director of the Aspen Music Festival 
and School’s redesigned opera program, 
Aspen Opera Theater and VocalARTS, along-
side Renée Fleming in 2019, after years of 
appearing at the Festival in symphony and 
opera settings.

Highlights of his work with the HGO 
include conducting the company’s first-
ever complete cycle of Wagner’s Ring and 
collaborating on more than a dozen world 
premieres, including Joel Thompson’s The 
Snowy Day, Tarik O’Regan’s The Phoenix, 
André Previn’s Brief Encounter, and Jake 
Heggie’s It’s a Wonderful Life. Summers was 

principal guest conductor of the San Fran-
cisco Opera from 2009–16 and received the 
San Francisco Opera Medal in 2015.

A leading proponent of contempo-
rary American opera, Summers has given 
more than twenty world premieres. He has 
conducted multiple recordings of new Amer-
ican operas, including Dead Man Walking, 
A Streetcar Named Desire, Florencia in the 
Amazon, Little Women, and others. Summers 
conducts a wide range of repertoire from 
Baroque to bel canto to German Roman-
tic, and has appeared with the Metropolitan 
Opera, Los Angeles Opera, Lyric Opera of 
Chicago, Dallas Opera, Deutsche Oper Berlin, 
Teatro Nacional de São Carlos, and others.

Summers’s latest book—The Spirit of 
This Place—was published by the Univer-
sity of Chicago Press. His articles in the 
HGO program on arts and education have 
become collectibles. In 2024, he will release 
two novels and a volume of poetry.

Renée Fleming and Patrick Summers are 
artist-faculty members of the AMFS New Hori-
zons Program, made possible by an endow-
ment gift by Kay and Matthew Bucksbaum.
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Carrie Wells
Leads the Ensemble

for Striking the Perfect Chord in Aspen Real Estate.

Carrie Wells doesn’t just sell homes – she interprets real estate’s 
intricate music with a discerning ear for every player’s needs. 
Recognized as the #1 broker in Aspen/Snowmass for 2023 and 
holding the distinguished position of #1 Coldwell Banker® 
broker globally for 2023, Carrie orchestrates each transaction 
with a blend of precision and experience. Her extensive portfolio 
resonates with variety, and her deep insight into Aspen’s rhythms 
sets the stage for an unmatched real estate experience. 

Let Carrie Wells conduct your journey to a home that truly sings.

CARRIE WELLS
#1 Broker in Aspen
#1 Coldwell Banker®  
Broker Globally

970.948.6750 
carrie@carriewells.com 
carriewells.com

1. Based on closed sales volume information from the Flexmls in all price ranges as reported Jan. 2, 2024 for the period of Jan. 1-Dec. 31, 2023. 2. Based on 2023 AGCI. Source data is deemed reliable but not guaranteed. The property 
information herein is derived from various sources that may include, but not be limited to, county records and the Multiple Listing Service, and it may include approximations. Although the information is believed to be accurate, it is 
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Robert J. Hurst and Carrie Wells
National Council Co-Presidents

As the Co-Presidents of the Aspen Music 
Festival and School’s National Council, it 
is with profound joy and a deep sense of 
honor that we welcome each one of you to 
the 75th anniversary of our cherished AMFS. 
Since its inception in 1949, our Festival and 
School has been a beacon of culture, bring-
ing together the most talented musicians, 
composers, students, and music lovers 
from around the globe. This year, we come 
together not just to revel in the enchantment 
of beautiful music but to celebrate a legacy 
of artistic excellence, community, and the 
enduring power of harmony.

Our setting among the majestic peaks 
and serene landscapes of Colorado 
offers a unique backdrop that enhances 
the connection between music, nature, 
and the human spirit. It is our hope that 
this environment will not only provide a 
respite from the everyday but also foster 
a deeper appreciation for the arts and 

their vital role in our lives. We invite you 
to immerse yourself in the rich tapestry of 
performances, workshops, and community 
events planned for the next eight weeks. 
Let us celebrate the past, embrace the 
present, and inspire future generations to 
continue the legacy of the Aspen Music 
Festival and School.

National Council members provide 
critical financial support at the highest 
levels and act as ambassadors and hosts 
for the organization. This steadfast group 
of devotees shares a passion for music 
created in the mountains and a dedica-
tion to the AMFS’s ongoing success. We 
thank the members of the National Coun-
cil for their generosity, commitment, and 
enthusiasm to date, and look forward to 
the seventy-five years to come. For more 
information on joining the AMFS National 
Council, please call (970) 205-5062 or visit 
aspenmusicfestival.com/support.

Mensaje del Editor
Joseph Pfender

Bienvenido al Aspen Music Festival and 
School. Esta temporada, celebraremos el 
75 aniversario del Festival recordando su 
fundación en 1949 y el futuro de la música en la 
ciudad, Roaring Fork Valley y Estados Unidos. 
El tema del aniversario del festival es Becom-
ing Who You Are (“Convertirse en quién eres”). 
A lo largo del verano exploraremos el miste-
rio de la identidad a través del arte, la música 
y la comunidad. Durante 75 años, Aspen ha 
sido un lugar para que los músicos apren-
dan sobre sí mismos, y vemos esa lucha por 
el autoconocimiento en las obras de muchos 
compositores, incluidos Copland, Bernstein, 
Rachmaninoff, Beethoven y otros composi-
tores programados en esta temporada.

En 1949, el erudito de Bach, el Dr. Albert 
Schweitzer, habló en el Bicentenario de 
Goethe. En su honor, se incluye el reperto-
rio de Bach a lo largo del programa de esta 
temporada, incluyendo dos suites para 
violonchelo de Bach, su cantata “Jauchzet 
Gott in allen Landen” y un estreno en Aspen 
de su Misa en si menor.

Más cerca de casa, celebramos este tema 
con un elenco repleto de estrellas de ex 
alumnos de AMFS que continúan descu-
briendo nuevos horizontes y siguiendo sus 
pasiones. Nos complace dar la bienvenida 
nuevamente a instrumentistas, directores 
y compositores, entre ellos: Joshua Bell, 
Jeremy Denk, Midori, Gil Shaham y Adele 
Anthony en apariciones solistas; James 
Conlon, Roderick Cox, Kevin John Edusei 
y Leonard Slatkin dirigiendo conciertos 
orquestales; y Gabriela Lena Frank, Philip 
Glass, Augusta Read Thomas, Joel Thompson, 
cuyas obras aparecen en nuestros escenar-
ios este verano.

La AMFS ha servido a generaciones de 
estudiantes, ayudándolos a encontrar sus 
voces únicas como compositores, músi-
cos, directores y ciudadanos integrales del 
mundo. Por este lugar han pasado virtuosos, 
músicos de cámara y brillantes cantantes, 
quienes han desarrollado carreras dentro y 
fuera del mundo de la música clásica. Como 
educadores, tenemos el privilegio de pres-

enciar, guiar y colaborar con estos brillan-
tes jóvenes músicos mientras exploran el 
mundo de la música.

¡Estamos para servirles a ustedes, nuestra 
comunidad, de tantas maneras como poda-
mos! Al aficionado a la música que se sabe 
de memoria los números de Mozart Köchel; 
al estudiante de violín de quinto grado en 
Glenwood Springs que toma lecciones en 
nuestro programa Beginning Strings; al 
padre que lleva a su hijo a una presentación 
gratuita de Mariachi para explorar su heren-
cia cultural en nuestro campus de Mead-
ows; ¡bienvenido!
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Five Years of Wagging Rights
Best Female Realtor

Winner: 2023 + 2022 + 2019

Runner Up: 2020 + 2018 

Please call me today 
and allow me to put my 

mountains of experience 
to work for you.

Scan to subscribe to 
Sally’s newsletter.



Members of the Corporation

Artist-Faculty 
Corporation Members
Richard Aaron

Darrett Adkins

Nancy Allen

Renata Arado

Nadine Asin

Andrew Bain

Joan Balter

William Billingham

Per Brevig

Cheong Jin Chang

Hung-Kuan Chen

Robert Chen

Victoria Chiang

Kevin Cobb

Warren Deck

Mark Holloway

Douglas Howard

Myra Huang

Jeffrey Irvine

Sharon lsbin

Yoheved Kaplinsky

Masao Kawasaki

Alexander Kerr

Eric Kim

Stephen King

Espen Lilleslåtten

Robert Lipsett

Julian Martin

Raymond Mase

Ellen dePasquale

Elaine Douvas

James Dunham

David Finckel

Renée Fleming

Simin Ganatra

Nancy Goeres

Jonathan Haas

David Halen

Wu Han

Christopher Hanulik

Stephen Hartke

Austin Hartman

Cornelia Heard

Desmond Hoebig

Demarre McGill

Michael Mermagen

Ken Merrill

Edgar Meyer

James Miller

Anton Nel

Laura Park Chen

Timothy Pitts

Erik Ralske

Eric Reed

Kevin Rivard

John Rojak

Michael Rusinek

Brinton Smith

Robert Spano

Mark Sparks

Edward Stephan

Stuart Stephenson

Cameron Stowe

Patrick Summers

Naoko Tanaka

Christopher Theofanidis

Titus Underwood

Joaquín Valdepeñas

Brandon Vamos

Almita Vamos

Carol Vaness

Arie Vardi

Bing Wang

Timothy Weiss

Stephen Wyrczynski

Cynthia Yeh

At-Large 
Corporation Members
Raehann Bryce-Davis

Kay Bucksbaum

Elizabeth Buccheri

Heidi Castleman

Patrick Davila

Melissa Eisenstat

Elizabeth Hynes

Gerri Karetsky

Robert McDuffie

Eric Owens

Betty Schermer, in memoriam

Golda Schultz

Conrad Tao

Art Williams

Joyce Yang

Board of Trustees
As of January 3, 2024

Trustees
Charles Anderson

Nadine Asin*

Amy Margerum Berg

Marianne Boesky

Stephen Brint

Sarah Broughton

Sam Brown, Treasurer

Warren Deck*

Elaine Douvas*

Nicholas DuBrul

James Dunham*

Alan Englander

Richard Felder

Alan Fletcher, President & CEO

Ann Friedman

John Fullerton

Nancy Furlotti

Mary Giese

Arjun Gupta

Jonathan Haas*

Cornelia Heard*

Jamie Helzberg

Linda Vitti Herbst

Robert J. Hurst, Co-President 
of the National Council

Michael Klein, Chair

Jonathan Lee

Anthony Mazza

Michael Mermagen*

Will Mesdag

Alexandra Munroe, Chair-elect

Michael Murray

H. Gael Neeson

Janet O’Connor

Fonda Paterson

Timothy Pitts*

Aaron Podhurst

Dan Porterfield, ex officio

Dana Powell

John Rojak*

Caryn Scheidt

Brinton Averil Smith*

Victoria L. Smith

Judith Steinberg

Erika Aronson Stern

Alia Tutor

Joaquín Valdepeñas*

Charles Wall, Vice chair

Carrie Wells, Secretary, Co-President 
of the National Council

Bryant Welters

Josh Wolman, ex officio

* denotes artist-faculty trustee

Honorary Trustees
Joan W. Harris

ltzhak Perlman

Robert Spano

Pinchas Zukerman

Life Trustees
Paula Bernstein

Carolyn Bucksbaum

Noël Congdon, in memoriam

Gerri Karetsky

Betty Schermer, in memoriam
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Hurst Chair’s Circle of the National Council

The Aspen Times

Sasha and Ed Bass

Mrs. Mercedes T. Bass

Amy Margerum Berg and 
Gilchrist Berg

Stephen Brint and Mark Brown

Kay Bucksbaum

Ruth Carver and Jim Schmidt

Joy and Chris Dinsdale

Nicholas Paepcke DuBrul 
and Family

Richard Edwards and 
Kevin Ramnaraine

Jane and Michael Eisner

Gail and Alfred Engelberg

Linda and Alan Englander

Deborah and Richard Felder

Ann and Tom Friedman

Jessica and John Fullerton

Nancy Swift Furlotti

Mary E. Giese

Harriett Gold

Jan and Ronald Greenberg

The Arjun Gupta Family Foundation

Shirley and Barnett Helzberg, Jr.

Linda Vitti Herbst

Sharon and Lawrence Hite

Judith Z. Steinberg and 
Paul J. Hoenmans

Soledad and Robert Hurst

Betty Wold Johnson Foundation

Joan Fabry and Michael Klein

Barbara and Jonathan Lee

The Lowe Foundation

Lugano Diamonds

Mona Look-Mazza and Tony Mazza

Anne W. McNulty

Lisa and Will Mesdag

Alexandra Munroe and 
Robert Rosenkranz

Becky and Mike Murray

H. Gael Neeson

David Newberger

Janet and Tom O’Connor

Mary Catherine and Trevor Person

Dr. Doren Pinnell

Dana and Gene Powell

Querencia Private Golf & Beach Club

Kelli and Allen Questrom

Mary and Patrick Scanlan

Victoria L. Smith

The Marc and Eva Stern 
Foundation, Erika Aronson Stern 
and Adam Stern, Suzanne Stern 
Gilison and Steve Gilison

Nancy Wall and Charles Wall

The Rob Walton Foundation

Carrie and Joe Wells

Bryant Welters

National Council

Carrie Wells and Robert Hurst, 
Co-Presidents

Alpine Bank of Aspen

Pamela Gross and Charles Anderson

Nadine Asin and 
Thomas van Straaten

Aspen Sojourner

Aspen Square Condominium Hotel

Claudia and Richard Balderston

Holly and Albert Baril

Barbara and Bruce Berger

Katie Bergman

Nancy L. Blank and Paul Alter

Jo and Bill Brandt

Gabriel and Deborah Brener

Sarah Broughton and John Rowland

Abby and Douglas Brown

Sam Brown and Alison Teal

Glenn Bucksbaum

Jon Busch

Shelley Senterfitt and Ken Canfield

Dr. Pamela Cantor

Caribou Club, Inc.

Carl’s Pharmacy

Merle Chambers

Janet F. Clark

Clark’s Market

Barbara and Bruce Clinton

Bunni and Paul Copaken

The Crown Family

Ginny Dabney

Laura Donnelley

Marsha and David Dowler

The Dreman Foundation

Antonia Paepcke DuBrul

Jennifer DuBrul and Derek Foster

Scott Dunn and Robbie Moray

Lee and Mel Eagle

Marcy and Leo Edelstein

Melissa Eisenstat and Jonathan Blau

Samia and A. Huda Farouki

First Western Trust, Aspen

Judith Fisher

Alan Fletcher and Ron Schiller

J. Scott Francis and Susan Gordon

Karen and Jim Frank/ 
J.S. Frank Foundation

Jane and Bill Frazer

Fusion Design and Catering

The Gant Condominium Association

Sandy and Lee Godfrey

Barbara Gold

Ramona Bruland and 
Michael Goldberg

Thorey and Barry Goldstein

Andi and Jim Gordon

Maryann and Adrian Gruia

Brenda and James Grusecki

Celeste C. Grynberg

Julia Hansen

Eric Harrison

Ellen and Irv Hockaday

Hotel Jerome

Mary Ann Hyde*

Industry West

Elyse Seidner-Joseph and 
Kenny Joseph

Edith Kallas and Joe Whatley

Amanda and Avi Kalichstein

Gerri Karetsky and Larry Naughton

Marianne* and Dick Kipper

Mary Jo and Dick Kovacevich

Karen Kribs

Bertel Lewis

John Madigan

Marlene A. Malek

Denise Monteleone and Jim Martin

Dr. Nancy Maruyama

Nancy Meinig

Diane and Mead Metcalf

Renee and Bruce Michelson

Bettie McGowin Miller

Miners’ Building Hardware

Lydia Morrongiello

Mountain Chalet-Aspen

Ilene and Jeff Nathan

Sara and Don Nelson

Drs. Amy D. Ronner and 
Michael P. Pacin

Jean Lee Parelman

Fonda Paterson

Merbie and Tom Payne

Pat and Ed Peterson

Piranesi

Pitkin County Dry Goods

Dorothy and Aaron Podhurst

Kathryn and Richard Rabinow

George J. Records

Myra and Robert Rich

Judy and Gary Rubin

Jeannie and Tom Rutherfoord

The St. Regis Aspen Resort

June and Paul Schorr lll

Phyllis and David Scruggs

Jeannie and John Seybold

Isa Catto Shaw and Daniel Shaw

Gayle Stoffel

Stoller Wine Group

Marcia Strickland

MaryAnn Tittle

Carol and Mack Trapp

Penny Pritzker and Bryan Traubert

Linda Vaughn

Marilyn Wilmerding

Tamara and Frank Woods

* denotes deceased
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A Brief History of the Aspen 
Music Festival and School
Before the Miners Came

The Ute people have a deep connection with the whole landscape 
of Colorado, and lived in proximity to Navajo, Jicarilla Apache, and 
Pueblo peoples across what is now several states. Used by the Utes 
for centuries as a summer hunting ground, Aspen and the Roaring 
Fork Valley are their ancestral home. The U.S. government forced 
them off the land in favor of mining interests following Colorado 
statehood in 1876.

1949 and The Aspen Idea

After the rise and fall of the mining industry in Aspen, Walter and 
Elizabeth Paepcke of Chicago dreamed of transforming it into a 
place where people could develop in mind, body, and spirit. This 
philosophy came to be known as “The Aspen Idea” and permeates 

Una Breve Historia del Festival 
y Escuela de Música de Aspen
Antes de que llegaron los mineros

La tribu Ute tiene una profunda conexión con todo el paisaje de 
Colorado, y vivío en las proximidades de los Navajo, Jicarilla Apache 
y Pueblo a través de lo que ahora son varios estados. Utilizado por los 
Utes durante siglos como un coto de caza de verano, Aspen y el valle 
Roaring Fork es su hogar ancestral. El gobierno de Estados Unidos los 
obligó a abandonar la tierra en favor de intereses mineros después 
de que Colorado se convirtiera en estado en 1876.

1949 y la idea detrás de Aspen

Después del ascenso y la caída de la industria minera en Aspen, 
los empresarios industrial Walter y Elizabeth Paepcke de Chicago 
soñaron con transformar un lugar donde la gente pudiera desarr-
ollarse en mente, cuerpo y espíritu. Esta filosofía llegó a ser cono-

1. Barbara and R.O. Anderson, above the Castle Creek music campus. Photo: Margaret Durrance. / 2. Noël Congdon. Photo: Bob Chamberlain. / 3. Fabi and 
Fritz Benedict. / 4. Dr. Albert Schweitzer, keynote speaker at the Goethe Bicentennial Convocation and Music Festival in 1949. Photo: Ferenc Berko. / 5. Founders  
of the Aspen Music Festival and School and the Aspen Institute, Walter and Elizabeth Paepcke. Photo: Ferenc Berko.
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Bucksbaum Campus was a working mine

Hotel Jerome and
the Wheeler Bank
(later to become
the Opera House) 
constructed

1888–1919

Joseph 
Rosenstock 
becomes 
music director

1950

Walter and Elizabeth Paepcke found the Goethe 
Bicentennial Convocation and Music Festival

Guests include Albert Schweitzer, Arthur 
Rubenstein, Minneapolis Symphony

Paepckes and Herbert Bayer work to get the 
Wheeler Opera House operational

Beatrice Spachner leads the Music Committee 
of the Convocation and Music Festival

Tent designed by 
Eero Saarinen

1949
William Steinberg becomes music director

Norman Singer becomes executive director and dean

Courtlandt D. Barnes becomes chair of the Board

A standing Music Committee is constituted, including 
Phyllis Curtin, Broadus Erle, Szymon Goldberg, Mack 
Harrell, Charles Jones, Edith Oppens, Albert Tipton

1954
Walter Susskind serves as music director; he 
would return to the role from 1964 to 1968

James Cain becomes executive director

Gordon Hardy first joins the Festival as dean

U.S. premieres of OLIVIER MESSIAEN: Le
Reveil des Oiseaux, Oiseaux exotiques 
(composer in attendance)

1962

Szymon Goldberg 
becomes music director

1963

R.O. and Barbara Anderson 
donate the Bucksbaum 
campus land and facilities

1964

Philip Glass attends 
for the summer and 
studies with Darius 
Milhaud 

1960

Gordon Hardy 
becomes executive 
vice president and dean

1967

Aspen 
Chamber 
Symphony 
created

1968 U.S. premiere of PETER 
MAXWELL DAVIES: Eight 
Songs for a Mad King

1970

Total enrollment of 500 students

U.S. premiere of TORU TAKEMITSU: Stanza 1

Jorge Mester becomes music director, 
a role he would maintain until 1990

Aspen Country
Day School  
(ACDS) begins 
sharing Castle 
Creek teaching 
facilities with 
AMFS

World premiere 
of DARIUS 
MILHAUD: 
Promenade 
Concert

1969

Edgar B. Stern 
becomes 
chair of
the Board

1972

World premiere
of THOMAS 
PASATIERI:
The Penitentes

1973

Gordon Hardy becomes 
president and dean

Krzysztof Penderecki attends 
Aspen as composer-in-residence1977

Center for 
Advanced 
Quartet Studies 
founded

1982
Audio Recording 
Institute endowed1990

The Festival is given property 
deeds from the Aspen Institute1992

John Denver broadcasts 
Music in the Mountains

AMFS gift kiosk opens

1980
Wheeler Opera House reopens following 
an extensive renovation with significant 
funds from the AMFS

Sinfonia founded (chamber orchestra)

Ted Piltzecker begins the Jazz Ensemble

1984

Wheeler Opera House 
receives historic designation1976

World premiere of CHARLES IVES: 
Chorale for Strings in Quarter Tones

World Premiere of ELLIOTT CARTER: 
Voyage (new orchestration)

World Premiere of ELLIOTT CARTER: Suite from 
the ballet Pocahontas (new orchestration)

1974

Saarinen tent is replaced by the 
Bayer tent; seating capacity 
increases from 900 to 17501965

World premiere of WILLIAM 
BOLCOM: Symphony No. 11957

Darius Milhaud and Charles Jones are the 
first composers-in-residence; Milhaud 
continues in the position through 19691952

Student 
enrollment of 
750 students1975

1975
Aaron Copland 
attends Aspen 
as composer-
in-residence

Don Roth becomes 
President and CEO

2001

2000

Under Robert Harth, student enrollment 
is revised to ~750

Tent redesigned by Harry Teague

American Academy of Conducting at 
Aspen (now known as Aspen Conducting 
Academy) founded by David Zinman

World premiere of STEVEN 
STUCKY: Spirit Voices

Matthew Bucksbaum 
becomes chair of the Board2005

Susannah performed 
by Aspen Opera 
Theater Center with 
composer Carlisle 
Floyd in residence

David Karetsky Music 
Lawn endowed

1998

Kay Bucksbaum 
becomes chair 
of the Board2010

Kaija Saariaho attends 
Aspen as composer-
in-residence

World premiere of
ROBERT SPANO:
Sonata: Four Elements

AMFS and ACDS complete 
an $80M Bucksbaum 
Campus redevelopment2016

Co-commission and premiere 
of STEVEN STUCKY:
The Classical Style2015

Renée Fleming and Patrick Summers 
become co-artistic directors of the 
Aspen Opera Theater and 
VocalARTS (AOTVA) program

AMFS launches its Statement of 
Commitment, reimagining our 
future in regard to inclusion, 
diversity, equity, and access

2020

Mike Klein becomes 
chair of the Board2019

Alexandra Munroe 
becomes chair of 

the Board
2024

Joan W. Harris 
becomes chair
of the Board

2002
World premiere of WILLIAM BOLCOM: 
Suite No. 2 for Solo Violin, played by Gil Shaham

2013

2006

World premiere of KEVIN PUTS: 
Vision (Yo-Yo Ma, AMFS commission)

World premiere of NED ROREM:
Our Town (AMFS co-commission)

Al Dietsch becomes chair of the Board

Alan Fletcher becomes president and CEO

2012

Premiere of orchestra 
reduction of JOHN HARBISON, 
JACQUES DESJARDINS:
The Great Gatsby

Robert Spano becomes 
music director

Robert Hurst becomes 
chair of the Board

Matthew Bucksbaum becomes
chair of the Board

Burlingame Dormitory built; first used in 2000

50th anniversary cello concerto commision (AUGUSTA 
READ THOMAS: Ritual Incantations, David Finckel, cello) 
and opera commission (BERNARD RANDS: Belladonna)

1999

Hans Schweiger becomes music director

First year of student enrollment, class of 218

1955

1981
Jeanne Jaffee becomes 
chair of the Board

Robert Harth becomes 
president and CEO

Student enrollment tops 1,000

World premiere of GEORGE 
TSONTAKIS: To the Sowers of 
the Seed

1989

W. Ford 
Schumann 
becomes chair 
of the Board

1983

Lawrence Foster becomes music director

Marolt Dormitory built

Aspen 
Contemporary 
Ensemble 
founded by 
George 
Tsontakis

1991
Les Anderson becomes 
chair of the Board

Opening of Harris 
Concert Hall

World premiere of JOAN
  TOWER: Fanfare for
    Uncommon Woman, Part
      5 (AMFS commission)

1993

U.S. premiere of 
BRIGHT SHENG: 

The Song of Majnun

1994

Fredric Benedict 
becomes chair
of the Board

Young Artists 
Orchestra
founded under 
the direction 
of Peter Jaffe

1985

Izler Solomon becomes 
music director

1956

Composers In Attendance Music Director The Aspen Music Festival and School Grows Governance and Leadership Aspen Town and Festival Developments Premieres and CommissionsKey: 

David Zinman 
becomes music 

director

Noël Congdon 
becomes chair 

of the Board

1996

U.S. premiere of 
THOMAS ADÈS: 

Powder Her Face 

1997

Bucksbaum Campus 
was reborn as the Four 
Seasons resort

1920s
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Bucksbaum Campus was a working mine

Hotel Jerome and
the Wheeler Bank
(later to become
the Opera House) 
constructed

1888–1919

Joseph 
Rosenstock 
becomes 
music director

1950

Walter and Elizabeth Paepcke found the Goethe 
Bicentennial Convocation and Music Festival

Guests include Albert Schweitzer, Arthur 
Rubenstein, Minneapolis Symphony

Paepckes and Herbert Bayer work to get the 
Wheeler Opera House operational

Beatrice Spachner leads the Music Committee 
of the Convocation and Music Festival

Tent designed by 
Eero Saarinen

1949
William Steinberg becomes music director

Norman Singer becomes executive director and dean

Courtlandt D. Barnes becomes chair of the Board

A standing Music Committee is constituted, including 
Phyllis Curtin, Broadus Erle, Szymon Goldberg, Mack 
Harrell, Charles Jones, Edith Oppens, Albert Tipton

1954
Walter Susskind serves as music director; he 
would return to the role from 1964 to 1968

James Cain becomes executive director

Gordon Hardy first joins the Festival as dean

U.S. premieres of OLIVIER MESSIAEN: Le
Reveil des Oiseaux, Oiseaux exotiques 
(composer in attendance)

1962

Szymon Goldberg 
becomes music director

1963

R.O. and Barbara Anderson 
donate the Bucksbaum 
campus land and facilities

1964

Philip Glass attends 
for the summer and 
studies with Darius 
Milhaud 

1960

Gordon Hardy 
becomes executive 
vice president and dean

1967

Aspen 
Chamber 
Symphony 
created

1968 U.S. premiere of PETER 
MAXWELL DAVIES: Eight 
Songs for a Mad King

1970

Total enrollment of 500 students

U.S. premiere of TORU TAKEMITSU: Stanza 1

Jorge Mester becomes music director, 
a role he would maintain until 1990

Aspen Country
Day School  
(ACDS) begins 
sharing Castle 
Creek teaching 
facilities with 
AMFS

World premiere 
of DARIUS 
MILHAUD: 
Promenade 
Concert

1969

Edgar B. Stern 
becomes 
chair of
the Board

1972

World premiere
of THOMAS 
PASATIERI:
The Penitentes

1973

Gordon Hardy becomes 
president and dean

Krzysztof Penderecki attends 
Aspen as composer-in-residence1977

Center for 
Advanced 
Quartet Studies 
founded

1982
Audio Recording 
Institute endowed1990

The Festival is given property 
deeds from the Aspen Institute1992

John Denver broadcasts 
Music in the Mountains

AMFS gift kiosk opens

1980
Wheeler Opera House reopens following 
an extensive renovation with significant 
funds from the AMFS

Sinfonia founded (chamber orchestra)

Ted Piltzecker begins the Jazz Ensemble

1984

Wheeler Opera House 
receives historic designation1976

World premiere of CHARLES IVES: 
Chorale for Strings in Quarter Tones

World Premiere of ELLIOTT CARTER: 
Voyage (new orchestration)

World Premiere of ELLIOTT CARTER: Suite from 
the ballet Pocahontas (new orchestration)

1974

Saarinen tent is replaced by the 
Bayer tent; seating capacity 
increases from 900 to 17501965

World premiere of WILLIAM 
BOLCOM: Symphony No. 11957

Darius Milhaud and Charles Jones are the 
first composers-in-residence; Milhaud 
continues in the position through 19691952

Student 
enrollment of 
750 students1975

1975
Aaron Copland 
attends Aspen 
as composer-
in-residence

Don Roth becomes 
President and CEO

2001

2000

Under Robert Harth, student enrollment 
is revised to ~750

Tent redesigned by Harry Teague

American Academy of Conducting at 
Aspen (now known as Aspen Conducting 
Academy) founded by David Zinman

World premiere of STEVEN 
STUCKY: Spirit Voices

Matthew Bucksbaum 
becomes chair of the Board2005

Susannah performed 
by Aspen Opera 
Theater Center with 
composer Carlisle 
Floyd in residence

David Karetsky Music 
Lawn endowed

1998

Kay Bucksbaum 
becomes chair 
of the Board2010

Kaija Saariaho attends 
Aspen as composer-
in-residence

World premiere of
ROBERT SPANO:
Sonata: Four Elements

AMFS and ACDS complete 
an $80M Bucksbaum 
Campus redevelopment2016

Co-commission and premiere 
of STEVEN STUCKY:
The Classical Style2015

Renée Fleming and Patrick Summers 
become co-artistic directors of the 
Aspen Opera Theater and 
VocalARTS (AOTVA) program

AMFS launches its Statement of 
Commitment, reimagining our 
future in regard to inclusion, 
diversity, equity, and access

2020

Mike Klein becomes 
chair of the Board2019

Alexandra Munroe 
becomes chair of 

the Board
2024

Joan W. Harris 
becomes chair
of the Board

2002
World premiere of WILLIAM BOLCOM: 
Suite No. 2 for Solo Violin, played by Gil Shaham

2013

2006

World premiere of KEVIN PUTS: 
Vision (Yo-Yo Ma, AMFS commission)

World premiere of NED ROREM:
Our Town (AMFS co-commission)

Al Dietsch becomes chair of the Board

Alan Fletcher becomes president and CEO

2012

Premiere of orchestra 
reduction of JOHN HARBISON, 
JACQUES DESJARDINS:
The Great Gatsby

Robert Spano becomes 
music director

Robert Hurst becomes 
chair of the Board

Matthew Bucksbaum becomes
chair of the Board

Burlingame Dormitory built; first used in 2000

50th anniversary cello concerto commision (AUGUSTA 
READ THOMAS: Ritual Incantations, David Finckel, cello) 
and opera commission (BERNARD RANDS: Belladonna)

1999

Hans Schweiger becomes music director

First year of student enrollment, class of 218

1955

1981
Jeanne Jaffee becomes 
chair of the Board

Robert Harth becomes 
president and CEO

Student enrollment tops 1,000

World premiere of GEORGE 
TSONTAKIS: To the Sowers of 
the Seed

1989

W. Ford 
Schumann 
becomes chair 
of the Board

1983

Lawrence Foster becomes music director

Marolt Dormitory built

Aspen 
Contemporary 
Ensemble 
founded by 
George 
Tsontakis

1991
Les Anderson becomes 
chair of the Board

Opening of Harris 
Concert Hall

World premiere of JOAN
  TOWER: Fanfare for
    Uncommon Woman, Part
      5 (AMFS commission)

1993

U.S. premiere of 
BRIGHT SHENG: 

The Song of Majnun

1994

Fredric Benedict 
becomes chair
of the Board

Young Artists 
Orchestra
founded under 
the direction 
of Peter Jaffe

1985

Izler Solomon becomes 
music director

1956

Composers In Attendance Music Director The Aspen Music Festival and School Grows Governance and Leadership Aspen Town and Festival Developments Premieres and CommissionsKey: 

David Zinman 
becomes music 

director

Noël Congdon 
becomes chair 

of the Board

1996

U.S. premiere of 
THOMAS ADÈS: 

Powder Her Face 

1997

Bucksbaum Campus 
was reborn as the Four 
Seasons resort

1920s
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local culture to this day.
With the Goethe Bicentennial Convocation in 1949, the 

Paepckes laid the groundwork for both the Aspen Music 
Festival and the Aspen Institute for Humanistic Stud-
ies. Many renowned academics and musicians, including 
Albert Schweitzer, Thornton Wilder, Arthur Rubinstein, 
Gregor Piatigorsky, Nathan Milstein, Dmitri Mitropoulos, 
and Dorothy Maynor, participated in public lectures and 
performances. Finnish-American architect Eero Saarinen 
designed the first Tent.

An Educational Vision and Expansion

1951 marked the first summer with a formal teaching 
program. The split between the Music Festival and the 
Institute in 1954 allowed the Music Festival to become a 
student-oriented organization.

Arriving in Aspen in 1962, Gordon Hardy helped create the 
unique model—combining training and performance—that 
still defines the Aspen Music Festival and School.

Mr. and Mrs. Robert Anderson donated a twenty-three-
acre campus on Castle Creek Road in 1964 for the purpose 
of teaching, rehearsing, and administration, and Kay and 
Matthew Bucksbaum led the development of the Bucksbaum 
campus there. In 1965 Saarinen’s tent on the Meadows was 
replaced by a more permanent structure designed by Herbert 
Bayer and Fritz Benedict.

Jorge Mester became the music director of the Festival 
in 1970. A guiding force through crucial years of growth, he 
and Gordon Hardy collaborated for twenty-one years. The 
Center for Advanced Quartet Studies and the Edgar Stan-
ton Audio Recording Institute were established during their 
tenure, as well as the Aspen Opera Theater Center, helmed 
by Edward Berkeley starting in 1984.

In partnership with the City of Aspen, the housing struc-
tures at Marolt Ranch opened to the public in 1991. Under 
the leadership of President Robert Harth, the Festival’s two 
primary venues were built: the Joan W. and Irving B. Harris 
Concert Hall (1993) and the Benedict Music Tent (1999).

In 2000, Music Director David Zinman established the 
American Academy of Conducting at Aspen, widely consid-
ered the most prestigious training program for conductors 
in the United States, with graduates now leading orchestras 
around the globe.

A Brilliant Future

2012 marked Music Director Robert Spano’s first season. At 
his encouragement, the Susan and Ford Schumann Center 
for Composition Studies expanded into an intensive full 
eight-week session program. A comprehensive endowment 
and capital campaign, organized around Matthew and Kay 
Bucksbaum’s gift for new teaching facilities, facilitated the 
completion of the Bucksbaum Campus in 2016. 2021 marked 
the start of Aspen Opera Theater and VocalARTS, led by 
Co-Artistic Directors Renée Fleming and Patrick Summers.

cida como “la idea de Aspen” y permea la cultura local hasta 
el dia de hoy.

Con la Convocatoria Bicentenario de Goethe en 1949, 
los Paepckes sentaron las bases para el Festival de Música 
de Aspen y el Instituto de Estudios Humanísticos de Aspen. 
Muchos académicos y músicos de renombre, incluyendo 
Albert Schweitzer, Thornton Wilder, Arthur Rubinstein, Gregor 
Piatigorsky, Nathan Milstein, Dmitri Mitropoulos y Dorothy 
Maynor, participaron en conferencias y presentaciones públi-
cas. El arquitecto finlandés-americano Eero Saarinen diseño la 
primera carpa.

Una visión educativa y expansión

El año 1951 marcó el primer verano con un programa de 
enseñanza formal. La división entre el Festival de Música 
y el Instituto en 1954 permitió que el Festival de Música se 
convirtiera en una organización orientada a los estudiantes.

Llegando a Aspen en 1962, Gordon Hardy ayudó a crear el 
modelo único, que combina entrenamiento y rendimiento, que 
todavía define el Festival de Música y Escuela de Aspen.

El Sr. y la Sra. Robert Anderson donaron un campus de 23 
acres en Castle Creek Road en 1964 con el propósito de enseñar, 
ensayar y para la administración y Kay y Matthew Bucksbaum, 
dirigieron el desarrollo del campus de Bucksbaum allí. En el año 
1965, la carpa de Saarinen en el área Meadows fue reemplazada 
por una estructura más permanente diseñada por Herbert Bayer 
y Fritz Benedict.

Jorge Mester se convirtió en el director musical del Festival en 
1970. Una fuerza guía a través de años cruciales de crecimiento, 
él y Gordon Hardy colaboraron durante 21 años. El Centro de 
Estudios Avanzados de Cuarteto y el Instituto de Grabación de 
Audio Edgar Stanton se establecieron durante su mandato, así 
como el Centro de Teatro de la Ópera de Aspen, dirigido por 
Edward Berkeley a partir de 1984.

En asociación con la Ciudad de Aspen, las estructuras de 
vivienda en Marolt Ranch se abrieron al público en 1991. Bajo 
el liderazgo del presidente Robert Harth, se construyeron las 
dos sedes principales del Festival: Joan W. and Irving B. Harris 
Concert Hall (1993) y Benedict Music Tent (1999), ambas diseña-
das por Harry Teague.

En el año 2000, el director de música David Zinman estableció 
la Academia Americana de Dirección en Aspen, ampliamente 
considerado el programa más prestigioso para el entrenamiento 
de directores en los Estados Unidos, con estudiantes gradua-
dos que ahora lideran orquestas alrededor del todo el mundo.

Un futuro brillante

2012 marcó la primera temporada del director musical Robert 
Spano. Gracias a su apoyo, el Centro Susan y Ford Schumann de 
Estudios de Composición se amplió a un programa intensivo de 
sesiones completas de ocho semanas. Una campaña integral de 
donación y capital, organizada en torno a la donación de Matthew 
y Kay Bucksbaum para nuevas instalaciones de enseñanza, facilitó 
la finalización del campus de Bucksbaum en 2016. 2021 marcó 
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There is poetry in architecture, and place-
making is important. Goethe commented 
that architecture is frozen music. Designed 
to frame, expose, reveal, and inspire, the 
Aspen Music Festival and School buildings 
embody these principles. Complex and 
edited, they engage all who participate in 
a universal, human experience.

Beginning in a meadow in 1949, a tempo-
rary tent, designed by Eero Saarinen with 
a white top and orange skirt, provided a 
daylit venue where both the musicians and 
the audience engaged with the music and 
with Aspen, elements and all. Subsequent 
tents, including a tent by Herbert Bayer and 
Fritz Benedict in 1965, with a white top and 

“Bayer Blue” skirt, continued this tradition. 
The current tent by Harry Teague Architects 
stands to this day.

While the signature tent has evolved, 
other structures have emerged to support 
the AMFS, each carefully designed to further 
integrate students and faculty with Aspen—
and Aspen with the music. While no change 
has come easily or without debate, perse-

verance has brought particular places that 
are exceptionally grounded.

Harris Concert Hall (below right), 
designed by Harry Teague Architects and 
opened in 1993, provided a much-needed 
sound-isolated practice and concert venue. 
An unassuming 45-foot-tall double hull 
building was submerged into the ground 
at just the right elevation to fit into the adja-
cent residential neighborhood, providing 
an access tunnel between it and the Tent 
to transport pianos while maintaining 
their tuning. Concepted as a buried instru-
ment, the interior of the concert hall is clad 
in cherry and maple wood, with inten-
tional asymmetry and lensed ceiling tiles 
to achieve a pinnacle of sound for both the 
musicians and the audience.

The Matthew and Carolyn Bucksbaum 
Campus (above), also designed by Harry 
Teague Architects and completed in 2016, is 
a collection of twenty-two buildings includ-
ing eighty-four practice rooms and three 
bridges. The Campus has two programs, a 
music school in summer and a school, Aspen 
Country Day, in winter. The assemblage of 
buildings nurture interaction with the pond 
and lawns, combined with focused, private 
spaces built into the hillside. The architec-
ture takes its cues from the surrounding 
geological formations with irregular diago-
nal-shaped facades integrating tinted glass 
that provides daylighting to the interiors. 
Emulating the water, landforms, and sky, the 

poetic buildings so fully capture the musi-
cians’ attention and experience that they feel 
together, grounded, and included.

The Michael Klein Music Tent (below 
left) continues to enliven musicians and 
audiences. Constructed of wood with glass 
in the center to reflect sound, the Teflon-
coated fiberglass roof is actually one-third 
solid. The convex ceiling canvases disperse 
sound and echo sails billowing in the wind. 
The rare quality of light allows a singu-
lar visual connection between musicians 
and the audience, and the musicians are 
grateful for the exchange. Designed as an 
abstraction of a mining map, the amplifying 
wood backdrop to the stage again connects 
us to the environment, history, and loca-
tion. Each wood panel is composed with 
five lines, a reference to five lines in a 
musical stave.

Together, the Aspen Music Festival and 
School buildings deliver a unifying connec-
tion to the music and to Aspen, providing 
inspiration for us all, no matter from where 
we came or where we go.

Places To Inspire:
The Significance of Architecture and 
the Aspen Music Festival and School
BY SARAH BROUGHTON, FAIA
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75th Anniversary Committee
Amy Margerum Berg

Nicholas DuBrul

Renée Fleming

Robert J. Hurst

Michael Klein

Alexandra Munroe

Condoleezza Rice

Robert Spano

Charles Wall

AMFS Historical Resources
Aspen Historical Society

620 W. Bleeker St. | www.aspenhistory.org
 ■ Goethe Bicentennial Film and video content

 ■ Oral histories

 ■ Archival brochures, newsletters, photos, posters

Pitkin County Library

120 N. Mill St. | www.pitcolib.org
 ■ Catalog of recordings (on CD) from 1958 onward, High Notes, 

Overtures, Prelude: Preconcert Talks

 ■ Programs from the 1950s onward

 ■ Special event program books: the John Denver Benefit concert, 

the Colorado Centennial of 1976, the American Bicentennial, 

the AMFS Conference on Contemporary Music

AMFS Website

 ■ AMFS Commissions and Premieres

 ■ Trustee History List

 ■ Chairperson and President History List

 ■ Impromptu magazine, 2015–2019

 ■ Festival Focus, 2018–2019, 2022–2023

 ■ AMFS Spotify Season Playlist, 2018–2023

 ■ High Notes podcasts, 2021–2023

 ■ Complete AMFS program books, 2012–2023

Selected Books and Publications

 ■ 101 Impressions: The Aspen Music Festival, Jill Richards

 ■ A Tent in the Meadow, Bruce Berger

 ■ Music in the Mountains: The First Fifty Years of the Aspen Music 

Festival, Bruce Berger

 ■ Kurt Oppens on Music: An Aspen Legacy, Nancy G. Thomas and 

Jane Vial Jaffe, eds.

 ■ Notes on Music, Idea and History, Kurt Oppens, 

Arthur Lewis, ed.

 ■ Reflections on Music: a Photographic Essay, Charles Abbott

Selected Commercial Recordings

 ■ Ralph Shapey & Fare Ellen Silverman: Chamber Works, New 

World Records/Fromm Music Foundation, 1987

 ■ The Art of Arleen Augér, Koch International Classics, 1993

 ■ Aspen Music Festival Artist Sampler, Angel-EMI Classics, 

1997–1999

 ■ Nadja Salerno-Sonnenberg: Night and Day: Music from the 

Aspen Music Festival, EMI Classics, 1998

 ■ American Brass Quintessence, Summit Records, 2000

 ■ Emerson String Quartet: Shostakovich, The String Quartets, 

Deutsche Grammophon, 2006

 ■ Irwin Bazelton: Bazz Ma Tazz: Percussion And More, Albany 

Records, 2009

Jorge Mester conducts inside Bayer-Benedict Tent in 1985. Photograph by 
Charles Abbott. / Robert Spano conducts the Aspen Festival Orchestra, 
Seraphic Fire and SFPCI, and Aspen Festival Chorus in Berlioz’s 
Requiem in 2022.

Aspen Music School campus, 1960s–’70s. Photograph by Jill Richards. / 
Original Hardy building (center), Harry Teague Pavilion (front right) and 
Stefan Edlis & Gael Neeson Hall (back right) in 2022.

Saarinen Tent, 1949. Photograph by Margaret Durrance. / Benedict Music 
Tent in 2016. Photograph by Elle Logan.
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WE’RE HERE TO CREATE
CAREERS &

COMMUNITIES



Beyond our love for Colorado is a passion for its spirit, its people and its 
potential. We are committed like no other, investing in people, places, and 
local business here in a way that builds us all up for the greatest good of 

the places we live. Colorado is our canvas, our home, our future.  
We are Slifer Smith & Frampton, Colorado’s real estate company.

Get to know us anytime at 
SliferSmithAndFrampton.com

THAT THRIVE
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01 Inspiration from 
Within and Without:
Composing Oneself in Europe 
and America
BY BETH LEVY

F E AT U R E  A R T I C L E

Apollo and the Muses, sixteenth century (oil on wood) by Marten de Vos. Royal Museums of Fine Arts of Belgium, Brussels/Bridgeman Images.
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Inspiration. We are accustomed to think-
ing of it as the welling up of a creative 
impulse from deep within. Etymology tells us, 
however, that “in-spiration” is something we 
breathe in from our external surroundings. 
Both notions (inspiration-from-within and 
inspiration-from-without) have acquired 
such an aura that composers are regularly 
called upon to explain how it works for them. 
Tchaikovsky approached the topic gingerly, 
quipping that inspiration “does not willingly 
visit the lazy” and explaining, “I sit down to 
the piano regularly at nine-o’clock in the 
morning and Mesdames les Muses have 
learned to be on time for that rendezvous.” 
By 1913 the French composer Erik Satie felt 
compelled to poke fun at the whole concept 
in an essay called “The Musician’s Day” from 
his tongue-in-cheek Memoirs of an Amne-
siac. “An artist must organize his life,” Satie 

declared, describing his purported daily 
routine: “Get up: 7:18am; be inspired, 10:23 
to 11:47am. I take lunch at 12:11pm and 
leave the table at 12:14pm. . . . More inspi-
ration: 3:12 to 4:07pm.” Satie’s joke alerts us 
to some of the compelling questions that 
this year’s Music Festival seeks to explore. 
What assumptions about creativity have 
been entrenched in the romantic rhetoric 
of inspiration? How do composers actually 
work? And how do they craft musical perso-
nas that remain open to the possibility of 
round-the-clock, round-the-world inspira-
tion while also articulating a satisfying sense 
of individual “style”?

Our preoccupation with individuality 
and inspiration is a relatively recent affair. 
Neither J. S. Bach, nor Mozart, nor Haydn 
would have been much troubled about it. 
The sheer quantity of scores these three men 

produced tells us that they were not laboring 
under the weight of any paralyzing anxiety 
about originality. Only with Beethoven, and 
particularly with the long shadow his nine 
symphonies cast over the nineteenth century, 
did a spirit of competition with past masters 
descend upon the composers of Europe. 
The hard-won symphonies of Schumann 
and Brahms (only four each)1 testify to a 
new self-consciousness among composers, 
particularly those who fancied themselves 
inheritors of the Beethovenian tradition. 
Even Gustav Mahler and Richard Strauss, 
operating near the end of the Beethovenian 
line, felt compelled to inject autobiograph-
ical references into their orchestral scores—
most obviously in Strauss’s ego-driven tone 
poems like Ein Heldenleben,2 more subtly in 
the open secrets and shadow narratives of 
Mahler’s idiosyncratic symphonies.

SEE ENDNOTES ON PAGE 31 FOR 2024 SEASON REPERTOIRE | ESSAY CONTINUED ON PAGE 24
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Outside the sphere of Italian opera, Euro-
pean composers at the turn of the century 
typically gravitated toward one of two musi-
cal poles: a French-Russian axis whose 
capital was Paris; and a looser Germanic 
confederation represented by the musical 
institutions of Vienna, Berlin, and Leipzig, 
courtesy of its world-famous conservatory, 
which attracted students from Scandinavia, 
England, the Czech lands, and as far away 
as Boston. For seventy-five years of nearly 
continuous conflict—from the Franco-Prus-
sian War of 1870 until the end of World War 
II—the geopolitical enmity between France 
and Germany was reflected in a divergence 
of aesthetics that might, with a healthy dose 
of oversimplification, be mapped onto our 
two types of inspiration. If Germany was the 
land of Innigkeit (inwardness) and isolated 
inspiration, France was a kaleidoscope of 
inspiration-from-without.

Of course it is easy to be inspired-from-
without if the world beats a path to your door-
step. Paris had for centuries played host to 
musicians in exile (Chopin), itinerant virtu-
osi (Liszt3), and figures drawn to the collab-
orative artistic scenes of French theater and 
ballet. As its name suggests, the 1889 Expo-
sition Universelle in Paris stitched together 
a sampler of sights and sounds from across 
the globe (with particular emphasis on the 
French colonies and on “exotic” cultures 
from Central Africa, Latin America, and 
East Asia). It was here that Claude Debussy 
heard the Javanese percussion orchestra 
or gamelan, whose pentatonic scales and 
interlocking ensemble textures would later 
find their way into his orchestral seascape, 
La mer.4 Debussy was notable in his time 
and place for an openness not just to Asian 
sounds, but also to American popular music 
(particularly ragtime), and to the modes and 
arabesques of Andalusian Spain. Indeed it 
was in part Debussy’s welcoming spirit that 
drew Spanish composer Manuel de Falla to 
make himself at home in Paris from 1907–
14. Falla found his French colleagues full 
of advice about compositional craft but 
refreshingly non-judgmental about style. 
He returned to Madrid emboldened, and set 
to work almost immediately on his Anda-
lusian-inspired ballet El amor brujo (Love, 
the Sorcerer) and Noches en los jardines de 
España (Nights in the Gardens of Spain).5

The same year that Falla arrived in France, 
Maurice Ravel completed his own most 

famous Spanish-inspired scores, L’heure 
Espagnole and Rhapsodie Espagnole. On 
the one hand, this music paid homage to 
Ravel’s Basque heritage; on the other hand, 
laced with exotic flair, it represented the 
latest stylistic adventure of a composer 
who surpassed even Debussy in his stylis-
tic openness, writing music on Japanese, 
Hebrew, and Greek themes, in addition to 
a substantial number of Jazz- and Blues-in-
flected works. Ravel’s eclectic oeuvre 
confused many of his contemporaries; they 
were expecting a higher quotient of inspi-
ration-from-within. In a brutal 1938 obit-
uary, English musicologist Martin Cooper 

complained about Ravel’s “superficial” 
eclecticism: “he remained to his death a 
wanderer from the pre-war world, a musi-
cal dandy, an exquisite with a brilliant and 
subtle musical intelligence, and a cold heart. 

. . . the pure French of his early idiom soon 
became corrupted with foreign words and 
phrases picked up on his travels both to the 
past and to exotic countries, Spain, Greece, 
Africa, America, as well as Russia.” No one, 
however, not even Cooper, disputed Ravel’s 
gifts as an orchestrator, amply on display 
in his own symphonic showpiece La valse6 

and in his brilliant orchestration of Russian 
composer Modest Mussorgsky’s Pictures 

CONTINUED ON PAGE 26

Central Dome of the Gallery des Machines Exposition Universelle de Paris, 1889 (oil on canvas) by Louis 
Beroud. Public domain.
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at an Exhibition7 (an instance of inspira-
tion-from-without if ever there was one).

Ravel’s orchestration of Mussorgsky 
was commissioned in 1922 by the Russian 
conductor Serge Koussevitzky, who also 
conducted the first successful performance 

(in Paris) of Sergei Prokofiev’s Third Piano 
Concerto, with the composer as soloist. 
The fact that Koussevitzky would two years 
later find himself at the helm at the Boston 
Symphony Orchestra alerts us to the U.S. 
entry into what was already a well-estab-

lished Franco-Russian musical alliance 
during the years surrounding World War I. 
Beginning around 1907, this alliance was 
embodied in the impresario Serge Diaghi-
lev, who united artistic luminaries of Paris 
in the blockbuster productions of his Ballets 
Russes, with scores by Debussy, Satie, Falla, 
and above all Igor Stravinsky. It was Diaghi-
lev who brought Stravinsky to Paris in 1909 
to score in quick succession The Firebird 
(featured at Aspen’s second season in 1950, 
with the composer conducting), Petrushka, 
and the iconoclastic Rite of Spring. Yet less 
than a decade after the riotous premiere 
of this primitivist extravaganza, Stravin-
sky was presenting himself with a restraint 
and austerity that was first called bewilder-
ing and then dubbed “neo-Classical” for its 
evocation of eighteenth-century counter-
point, clarity, and wit. Works like Stravinsky’s 
Symphonies for Wind Instruments8 (whose 
germ was an archaic chorale composed in 
memory of Debussy) comported themselves 
with chic modernity, despite their neo-Clas-
sical trappings; when Koussevitzky gave 
the premiere in London, listeners laughed 
outright, uncertain what to make of it. No 
plausible “inspiration-from-within” could 
account for such a startling about-face.

One star-struck witness to Stravinsky’s 
surprising neo-Classical turn was the young 
Aaron Copland, recently arrived at the new 
American Conservatory at Fontainebleau—
founded in part as a post-World War I gesture 
of gratitude to U.S. servicemen. There he 
studied with composer and pedagogue 
Nadia Boulanger and, through her, came as 
close as one could get to studying with Stra-
vinsky himself, whom Copland called “the 
hero of my student days.” Speaking on televi-
sion some forty years after the fact, Copland 
recalled the “reverse shock” of showing up 
for a concert where he expected to hear 
echoes of the Rite of Spring and instead 
heard the “back-to-Bach” clockwork of Stra-
vinsky’s neo-Classical style. “Who could have 
imagined,” Copland queried, “that Stravin-
sky would persist in this unlikely direction,” 
producing such works as the Concerto in D 

“Basle”9 in 1946 and The Rake’s Progress in 
1951. The moral that Copland took from Stra-
vinsky’s story was, in his words, that “it was 
possible for a twentieth-century composer 
to create his own tradition,” a project that 
Copland himself accomplished only with 
strenuous effort over several decades.

CONTINUED ON PAGE 28

Igor Stravinsky (left) and Sergei Diaghilev at Croydon Airport, 1926. Tully Potter/Bridgeman Images.
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Photograph of Aaron Copland at work, Rock Hill, n.d. Aaron Copland Collection, Library of Congress Prints and Photographs Division, Washington, D.C.
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While today the “Copland sound” imme-
diately conjures up a soundscape of wide-
open spaces and patriotic fanfare drawn 
from his works of the late 1930s and ’40s, for 
the first twenty years of his career Copland 
was frequently labeled a musical chameleon. 
Like Ravel (and like Benjamin Britten) he 
faced criticism, even from his friends, for 
being a craftsman rather than an emotional 
force. To some, he appeared a victim of 
Boulanger’s omnivorous curriculum (which 
emphasized fluency in a variety of histori-
cal and contemporary styles); other critics, 
armed with anti-Semitic stereotypes, saw 
in Copland’s stylistic wandering—first jazzy, 
then dissonant, then pastoral—a distinc-
tively Jewish aptitude for clever imitation. 
Composer Virgil Thomson surely meant it as 
no compliment when he said that Copland’s 
music was “American in rhythm, Jewish in 
melody, eclectic in all the rest.” Small wonder 

that Copland was cautious when he made his 
first foray into the audience-friendly Ameri-
cana that would solidify his fame, offering not 
a heart-on-the-sleeve musical autobiogra-
phy but rather a tourist’s postcard—what he 
called “a modified potpourri” of Mexican folk 
tunes. Copland justified his El salón México10 
by observing that composers like Ravel and 
Debussy “didn’t hesitate to help themselves 
to the melodic riches of Spain.” Still, Copland 
was nervous about what Mexican audiences 
might think of “a ‘gringo’ meddling with their 
native melodies.” Fortunately, he recalled, 

“They seemed to agree that El salón México 
might well be taken for Mexican music—‘as 
Mexican as the music of [Silvestre] Revueltas,’ 
which was like saying at that time, ‘as Amer-
ican as the music of Gershwin.’” In hind-
sight, Copland’s nod to Gershwin—another 
Russian-Jewish New Yorker—seems tinged 
with envy for the easy success of Rhapsody in 

Blue11 and An American in Paris.12 Famously, 
Gershwin had petitioned both Boulanger 
and Ravel for composition lessons but was 
turned away for fear of interfering with his 
markedly “personal style.” In Copland’s case, 
however, it was not personal proximity but 
certain kinds of distance that allowed him to 
feel “at home” with his material.

Although the founding of the Aspen Music 
Festival coincided with the Goethe Bicenten-
nial celebration and was heavy on Wagner 
and Bach, it was the openness of the Fran-
co-Russian school that quickly came to the 
fore, in part because it seemed to offer a way 
out from under the overwhelming rhetoric 
of “inspiration-from-within” associated 
with the German “masters.” Taking this 
distance as room to maneuver, the compos-
ers most involved in the Aspen Music Festi-
val’s early years aligned their ideas about 
musical style and persona more closely 

Nadia Boulanger and her class, Paris, 1923. Library of Congress Prints and Photographs Division, Washington, D.C. Pictured, from left to right: Eyvind Hesselberg; 
unidentified; Robert Delaney; unidentified; Nadia Boulanger; Aaron Copland; Mario Braggiotti; Melville Smith; unidentified; Armand Marquint.
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with Paris, Stravinsky, neo-Classicism, and 
the so-called “Boulangerie.” Students of 
Nadia Boulanger who have served as Aspen 
composers-in-residence include Elliott 
Carter, David Diamond, Walter Piston, and 
Copland himself. The list of connections 
with Aspen could be lengthened by grand-
fathering in students of Boulanger students 
(Vincent Persichetti and William Schuman), 
or by drawing into the fold close associates 
like Roger Sessions. Even the minimalist 
Philip Glass traveled along this institutional 
orbit, attending Aspen as a student in 1960, 
some four years before he trooped off to Paris 
to work with Boulanger.

The pedagogical pillars of Aspen’s first thir-
ty-five years were French composer Darius 
Milhaud, who taught at the festival from 1952 
to 1969, and American Charles Jones, who 
remained until 1989. The prolific Milhaud 
was a bridge for U.S. composers back to his 
idol Satie and to the heady Parisian world 
of Diaghilev and his imitators, including 
the Ballets Suédois, which commissioned 
Milhaud’s jazzy Creation du Monde in 1923,13 
one year before Rhapsody in Blue. Milhaud, 
like Jones, was exceptional in his ability to 
teach compositional craft without dictat-
ing personal style. In a remembrance after 
Jones’s death in 1997, music critic Tim Page 
recalled studying with Jones in New York: 

“He seemed to know everybody . . . Roger 
Sessions, Elliott Carter, Vittorio Rieti, Virgil 
Thomson and Ned Rorem—and he always 
made sure his pupils were introduced all 
around . . . we were all writing in our own 
individual manners and seemed to have 
little in common with one another. Later 
on, I realized that this was what made Mr. 
Jones a great teacher—this very refusal to 
drill any single musical language into our 
systems against our will. Rather, he believed 
in building our knowledge, sharpening our 
ears, and allowing us to emancipate the 
composer within.”

It would seem that inspiration-from-within 
may have made a comeback in the last forty 
years or so; at least there is a new acknowl-
edgment that the two strategies can be 
(perhaps must be) mixed and matched. For 
instance, take Christopher Rouse’s “Infer-
nal Machine,”14 the core of a musical triptych 
called Phantasmata (1981–85) each move-
ment of which is based on the composer’s 
own dreams. Or consider the profoundly 
intimate Neruda Songs of Peter Lieberson, 

CONTINUED ON PAGE 30
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settings of the Chilean poet’s love sonnets, 
written for Peter’s wife, mezzo-soprano 
Lorraine Hunt Lieberson, and recorded shortly 
before her untimely death in 2008.15 More 
recently, Gabriela Lena Frank has explored 
in sound the complexities of her identity as 
the daughter of Peruvian/Chinese and Lithu-
anian/Jewish parentage. Her Haillí-Serenata 
(2020)16 bears a polyglot title linking an indig-
enous Quechua word for prayer with the idea 
of a Spanish serenade and translating for west-
ern strings the strumming of Spanish guitars 
and the breathy sounds of the Peruvian quena 
(whose timbre she compares to the Japanese 
shakuhachi flute). “So is it Andean?” Frank 
asks. “Not exactly. But it’s still me.”

Like Frank’s Haillí-Serenata, the other 
new works featured at this year’s Festival 
each achieve their own balance between 
internal motivation and responsiveness to 
external impetus. In a blog post from 2012, 
Nico Muhly considered the question of style, 
noting, “When people ask me specifically, 

‘what do you sound like,’ I usually deflect, 
and try to talk about the music I love . . . the 
music of the English Renaissance, so, old 
choral things, but also kind of American 
Minimalism from the ’60s and ’70s, so it’s 
electrified and sacred and fast and slow at 
the same time!”—a description that seems 
to suit the high energy field of his 2022 
orchestral score Bright Idea.17 Dipping into 

her own historical toolbox, Missy Mazzo-
li’s scores play with sounds and textures 
ranging from ancient and modern noise in 
Orpheus Undone (2020)18 to the speculative 
medieval plainchant that infuses her Violin 
Concerto (Procession) of 2021.19 “Often, you 
tell people you’re a composer and they have 
no idea what you’re talking about,” Mazzoli 
told Frank Oteri of New Music Box in 2016, 

“they don’t have a sense of what you do every 
day, what your place in the world is . . . . The 
thing that I can say consistently inspires me 
is human beings . . . human beings trying to 
live their lives.”

Composer Joel Thompson would concur. 
Speaking of the contemporary struggles 
around race and police violence captured 
in his breakout choral work Seven Last 
Words of the Unarmed, he told Eric Nelson 
of the Atlanta Master Chorale in 2021 that 

“a lot of my music is grappling with identity 
on a personal level and a societal level; I’m 
trying to discover myself and I’m also trying 
to learn more about the society I’m living in, 
the country that I’m living in.” Co-commis-
sioned by the AMFS, Thompson’s orchestral 
score To See the Sky 20 outlines “a non-lin-
ear journey towards healing,” a meditation 
on a line from poet and songwriter Cécile 
McLorin Savant: “Sometimes you have to 
gaze into a well to see the sky.” Operating 
at what he calls the “intersection of art and 
social justice” necessarily takes its toll. In 
conversation with Amanda Cook for the blog 
I Care If You Listen, Thompson admitted, “I 
just want to be in a cave and explore my soul. 
But at the same time, I write music that prior-
itizes community. I’m a contradiction, like 
everyone else.”

Many of these recent scores were 
conceived or postponed while the COVID-
19 pandemic upended what it means to be 
a composer in the world and transformed 
our experience of historical time and our 
ideas about “progress.” We are still living 
through a time of unprecedented and 
productive confusion about what counts 
as inspiration-from-within and inspira-
tion-from-without. In the end, however, the 
great and ongoing gift of Aspen’s Festival 
atmosphere is that it offers—for compos-
ers and listeners alike—both the contem-
plative space for self-awareness and the 
concentrated excitement of artistic encoun-
ter: inspiration-from-within and inspira-
tion-from-without. — © BETH LEVY

Milhaud on stage at Aspen
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Composer Gabriela Lena Frank’s Haillí-Serenata will be performed by the Aspen Chamber 
Symphony on July 12.

1. R. Schumann, Symphony No. 4: Chamber 

Symphony, June 28 ; Brahms, Symphony No. 3: 

Conducting Academy Orchestra, July 3

2. Strauss, Ein Heldenleben: Festival Orches-

tra, August 11

3. Liszt, Piano Concerto No. 2: Festival Orches-

tra, August 18

4. Debussy, La mer: Conducting Academy 

Orchestra, July 31

5. Falla, Noches en los jardines de España, 

El amor brujo: Chamber Symphony, July 12

6. Ravel, La valse: Conducting Academy 

Orchestra, July 31

7. Mussorgsky/Ravel, Pictures at an Exhibition: 

Festival Orchestra, August 4

8. Stravinsky, Symphonies of Wind Instruments: 

Chamber Symphony, August 9

9. Stravinsky, Concerto for Strings in D major, 

“Basle”: Conducting Academy Orchestra, July 31

10. Copland, El salón México: Festival 

Orchestra, July 21

11. Gershwin, Rhapsody in Blue: A Recital by 

Conrad Tao, July 15

12. Gershwin, An American in Paris: Festival 

Orchestra, July 21

13. Milhaud, Creation du Monde: A Recital by 

Conrad Tao, July 15

14. Rouse, Infernal Machine: Festival 

Orchestra, July 21

15. Lieberson, Neruda Songs: Chamber 

Symphony, July 12

16. Gabriela Lena Frank, Haillí-Serenata: Chamber 

Symphony, July 12

17. Nico Muhly, Bright Idea: Conducting Academy 

Orchestra, August 7

18. Missy Mazzoli, Orpheus undone: Conducting 

Academy Orchestra, July 17

19. Missy Mazzoli, Violin Concerto (Procession): 

Chamber Symphony, July 26

20.  Joel Thompson, To See the Sky (AMFS 

co-commission): Chamber Symphony, 

June 28
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In 1968 the Festival was a lot like the town: 
growing, not completely paved, and very 
spontaneous. Locals discussed the rumor 
that Fox was going to buy the Aspen Ski 
Corporation, students discussed the best 
restaurants to play chamber music in front 
of, and the Festival administration argued 
about whether a second orchestra was 
truly necessary.

Fox did, the restaurants on the pedes-
trian malls had the most generous clientele, 
and a test was devised to answer the second 
orchestra question. Either the new Cham-
ber Orchestra served a purpose as a lighter, 
nimbler ensemble for certain repertory, 
or people were just coming to experience 
Jorge Mester’s vivacity. So he rehearsed us 
and then we performed without him, Mary-
lou Speaker cueing the strings and principal 
second Kathy Lenski giving the winds and 
brass the occasional nod. Mester stood at the 
entrance to the tent, arms folded, small wisps 
of smoke escaping from his ears as we played 
whole-heartedly to tumultuous applause.

The freewheeling Singer era passed, and 
Gordon Hardy then guided the Festival with 
patience, vision, and a welcoming spirit. 
Especially from our point of view, as it was 
he who invited the American String Quartet 
(ASQ) to teach and perform for the first time 
during the summer of 1974. In subsequent 
summers we came to split the nine weeks 
of Aspen with the Cleveland Quartet; one 
indelible memory is that of sitting with Don 
Weilerstein, listening to student auditions 

for placement into chamber groups. One 
midday Don was enjoying a healthy sand-
wich with avocado, sprouts, and other slip-
pery ingredients while simultaneously trying 
to talk to the young players, whose confusion 
and amusement provided an apt introduc-
tion to their summer. And Laurie Carney still 
speaks of being assigned to coach students 
some years her senior, which spurred her 
to study scores even more assiduously than 
she already did.

One of the sustained pleasures over the 
ensuing decades was playing, dining, hiking, 
and gossiping with our fellow artists, a partic-
ular delight in that many were close friends 
whom we never saw during the season, as 
they were touring when we were. And there 
was always a sense of glorious isolation: we, 
the Festival musicians, were the only source 
of art for nine weeks, and the audiences had 
travelled at least half way across the coun-
try, and all the way up into the Rockies, to 
experience that.

The ASQ enjoyed complete freedom 
in programming, and we often brought 
premieres to Aspen, delighting those 
composers who made the trip (who would 
not?) and challenging or surprising some 
listeners. Our opportunities for collabo-
ration were luxurious and provided the 
foundation for musical friendships which 
have lasted for many years. And once Claus 
Adam convinced benefactor Jane Kitselman 
to endow the Advanced Quartet Studies 
program, our teaching gained a dimension. 

Dozens of young ensembles who have gone 
on to success got their initial boost from 
participating in the program, a source of 
satisfaction to nearly everyone.

As our own careers accelerated we found 
ourselves layering appearances at dozens 
of other festivals—heady stuff—but we 
always made time for Aspen (as the Festival 
did for us). But we awoke to the fact that we 
were there for only days (rather than weeks) 
each summer when Gordon Hardy’s vigor-
ous successor Robert Harth sat down with 
us to ask: “What would it take to get you 
back for longer periods?” As it turned out, 
all he had to do was ask. Robert—just our 
age—became a comrade: one summer we 
had concerts in Hawaii and were just driv-
ing off from a restaurant in Hanalei when 
Peter said: “There’s some guy running after 
us waving his arms!” We pulled over to find 
Robert (whom Laurie first met in 1971 when 
she was a student and he was working at 
the Lemonade Stand). He was on vacation, 
swearing his staff to secrecy about loca-
tion because he needed a break from music 
and musicians. But by the time he flagged 
us down he had turned the corner and was 
ready for company, and we met for a long 
and raucous dinner.

Fifty summers! Too many memories for 
a summary, but this collection of moments 
should go at least part way to describing the 
American String Quartet’s attachment to the 
Aspen Music Festival. Happy seventy-fifth 
to all! — © AMERICAN STRING QUARTET

Memories of Aspen
FROM THE AMERICAN STRING QUARTET

The American String Quartet in Harris Concert Hall
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02 A Festival of Renewal 
and World Unity:
Schweitzer, Goethe, and Bach 
at Aspen, 1949
BY JAMES Q. DAVIES

F E AT U R E  A R T I C L E

Portrait of Albert Schweitzer, 1912 (oil on canvas) by Émile Schneider. Strasbourg Museum of Modern and Contemporary Art. | Young Johann Wolfgang Goethe, 1775 
(oil on canvas) by Georg Melchior Kraus. Goethe Museum, Frankfurt am Main. | Johann Sebastian Bach, 1746 (oil on canvas) by Elias Gottleib Haussmann. Museum 
of City History, Leipzig.
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Goethe is a man of visions. He expresses himself in imagery, a tendency which he recognized as 
being his even in his youth. He possesses the secret of a word painter. He knows how to bring to 
our imagination that which comes to his own . . . . In this there exists a kind of affinity between 
Goethe and Bach. With the latter the themes do not take on the natural rhythm and accents of the 
sort of measure mentioned, but have rhythms and accents of their own. With Goethe, the contrast 
between the rhythm appropriate to the phrase and that appropriate to metric verse has the effect 
of giving his written and spoken verses a kind of prose-like quality which is at once simple yet 
solemn and noble.1

These words were spoken by Albert 
Schweitzer in 1949. He presented them at the 
Goethe Bicentennial Convocation and Music 
Festival, held over three weeks in Aspen from 
June 27 to July 16. Here, Schweitzer praised 
Johann Wolfgang von Goethe twice over: first 
in French to close the first half of festivities, 
and second in German to open the second; 
both were translated into English in real 
time. Schweitzer’s twice-delivered keynote, 
commemorating the 200th birthday of “a 

man of visions,” was the centerpiece of the 
festival. “There he was,” wrote one journalist 
of Schweitzer’s 1949 appearance, “like the 
mountain river rushing down from the snow-
streaked peak that broods over this Colorado 
valley, too alive for frustration or self-pity, 
comfort or prestige; intent only on going 
forward, without inhibition, to whatever 
may lie ahead.”2 Schweitzer’s lecture, though 
many reported being more impressed by the 
physical presence of the man than the deliv-

ery of his speech, set the scene for “the Aspen 
idea.”3 One architect of the original Festival 
called it “the greatest cultural event ever held 
in the U.S.”4

A year later, in the summer of 1950, 
Schweitzer was named Honorary Trustee 
of the inaugural Aspen Music Festival and 
School as well as Aspen Institute for Human-
istic Studies.5 Again, that year was a bicen-
tennial, this time marking the death of 
Schweitzer’s beloved Johann Sebastian Bach. 
In the second instance, the intention of the 
organizers was to showcase Bach’s not only 
enduring but growing international repu-
tation. A Bach revival was underway that 
bicentenary year. Bach Festivals were held 
as far afield as Santiago (Chile) or Carta-
gena (Colombia), and as close to home as 
Carleton College, Baldwin Wallace College, 
or Northwestern University, which put on a 
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notable Mass in B minor that year.6 Moscow 
sent Dmitri Shostakovich to Russian-occu-
pied Leipzig for an eight-day event, wherein 
the coffin of the so-called “fighter for peace” 
was removed to its current location in St. 
Thomas Church.7 At Aspen, the Bach year 
was the first in which music instruction 
complemented the slate of symposia, discus-
sion groups, and concerts. “Artists in resi-
dence” in situ, the founders affirmed their 
conviction that music was an integral part of 
human thought and experience. In the first 
two years of its existence, in other words, the 
Aspen Festival flourished at the behest and 
in the spirit of three “universal men”: Goethe, 
Schweitzer, and J. S. Bach.

Though seventy-four years of age, 
Schweitzer was a heavy-set man with thick, 
matted hair and large, powerful hands. 
He spoke under the giant canopy of Eero 
Saarinen’s beige and orange amphithe-
ater-tent. Life Magazine had prepared for 
Schweitzer’s speech two years earlier by 
hailing the “broad, shaggy, gray-mustached” 
Alsatian in its pages as “The Greatest Man in 
the World.”8 In 1949 alone, journalists and 
critics proclaimed Schweitzer “the great 
man’s great man,” “the thirteenth disciple,” 
and more. Three years hence, Schweitzer 
would be awarded the Nobel Peace Prize 

“for his altruism, reverence for life, and tire-
less humanitarian work which has helped 
making the idea of brotherhood between 
men and nations a living one.”9 No doubt, the 
award of the 1952 prize was prepared by the 
success of Walter Paepcke’s “daring experi-
ment, of uncertain results” at Aspen, and the 
scale of his promotional campaign.10 The first 
organizers—Paepcke and his wife Elizabeth 
at the helm—certainly had more than a little 
to do with the humanitarian’s rising interna-
tional reputation.

The theme of the 1949 convocation was 
Goethe’s “lyric genius.” The Aspen found-
ers agreed that—because of industrial 
modernity’s worship of science and tech-
nology—the arts and philosophy needed rein-
vigoration. It was Goethe’s many-sidedness 
that the organizers extolled most. They saw 
in the 200-year-old poet perhaps the last true 
worldly polymath. Goethe famously coined 
the term Weltliteratur (world literature) and 
spoke modern Greek, French, English, and 
Italian. He studied Hebrew and Latin, read 
the Qur’an, interpreted Sanskrit and Persian 
texts and translated Chinese drama, Indian 

poetry, and Finnish folklore. Besides author-
ing the first best-selling novel in history, 
Goethe contributed writings on such diverse 
subjects as plant morphology and color 
theory. The directors hoped that, by honoring 
Goethe, they might redirect the moral arc of 
the universe towards world community. They 
envisaged “a world council on international 
relations to continue the work pioneered at 
these sessions.”11 Schweitzer’s presence was 
prized in 1949, ostensibly, because he was a 
renowned Goethe scholar, having received 
the city of Frankfurt’s Goethe Prize in 1928. 
But he was also a world citizen, one who, like 
Goethe, valued the cause of global humanity 
over the causes of mere nations. Like Goethe, 
Schweitzer was received as “one of the most 
extraordinary men of modern times” because 
he was a living refutation of what José Ortega 
y Gasset, an antifascist speaker also invited 
to Aspen in 1949, called “the barbarism of 
specialization.”12

That music was made integral to the 
first Aspen Festival was thanks to the fight-
ing presence of four women on the thirty- 
four-member board of the Goethe Bicenten-
nial Foundation. They included former pres-
ident of the Chicago Women's Symphony 
Orchestra Beatrice T. Spachner, Helene 
Wurlitzer (doyenne of the Cincinnati College 
of Music as well as wife of the music instru-
ment retailer), and Claire Swift née Dux (a 
retired lyric soprano of international repute 
who had sung Puccini’s Mimi opposite 
Enrico Caruso and introduced Berlin to the 
character of Sophie in Strauss’s Der Rosen-
kavalier). The foundation board members, 
being “sympathetic to the intellectual and 
cultural requirements of the world commu-
nity,” planned a series of Goethe-themed 
sunset concerts under the baton of Dimi-
tri Mitropoulos. Other world-class musi-
cians in attendance included pianist Arthur 
Rubinstein, violinists Nathan Milstein 
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Portrait of Albert Schweitzer, c. 1950 (etching) by Arthur William Heintzelman. Library of Congress Prints and 
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and Erica Morina, cellist Gregor Piatig-
orsky, and such opera stars as Jerome Hines 
and Herta Glaz. In their early deliberations, 
the organizers envisaged performances of 
Beethoven’s Egmont Overture, Schumann’s 
overture to Hermann and Dorothea, Berlioz’s 
The Damnation of Faust, Wagner’s Faust 
Overture, and Schubert’s overture to Rosa-
munde—programmatic choices that reflect 
the classic writings of Goethe.13

This was Schweitzer’s first and only trip to 
the United States. The presence of the poly-
math, humanitarian, theologian, organ-
ist, and noted Bach scholar was hard-won, 
eventually necessitating significant financial 
support to Schweitzer’s medical mission at 
Lambaréné on the Ogooué River, the famed 
hospital in the then colony of French Equa-
torial Africa, now Gabon.14 An estimated 
2,000 people from across North America and 
beyond were drawn in Schweitzer’s wake to 
Aspen that year, many just to hear him speak. 
They lodged in “hotels, guest and mountain 
cottages, dude ranches, motels, dormitories, 
and private homes.”15 Schweitzer himself, 

traveling with his wife, stayed at the West 
End home of Walter Paepcke, at Pioneer Park. 
There, he met African American singer Doro-
thy Maynor under the same roof; racial and 
housing segregation, lawful or no, meant that 
the soprano was unwelcome overnight else-
where in the old mining town.16 An audio 
recording survives of Schweitzer playing a 
piano transcription of Bach’s “Jesu Joy of 
Man’s Desiring,” which he performed one 
evening for Paepcke’s guests. (“Jesu Joy” is 
the name given to the popular piano reduc-
tion of the chorale heard twice in Bach’s 
Advent cantata Heart and Mouth and Deed 
and Life.) Though a picture of geniality in 
the photograph, Schweitzer was, by general 
consent, a difficult houseguest. The problem 
was that he did not know when to stop, and 
stayed up all night playing Bach.

What did Schweitzer say in his lecture? In 
English, his address was “Goethe: His Person-
ality and Work,” a speech that reminded the 
Aspen audience that the truly ethical life 
must express itself not merely in abstract 
philosophy but in practical action. That 

message (oneness in thought and action) 
fortified the sense, palpable in the valley 
that year, that world politics was in decline 
and that it required urgent renewal. “We are 
living today under the sign of the collapse of 
civilization,” Schweitzer had proclaimed in 
his best-selling books of 1923, The Decay and 
Restoration of Civilization and Civilization 
and Ethics.17 By 1949, Schweitzer’s thesis had 
mushroomed into a celebrated argument: 
that, since at least 1750, the speed of human-
ity’s technological advance had outstripped 
the pace of its spiritual and moral progress. 
This was why “civilization,” if it now existed 
at all, was under siege. For attendees, the 
decline of enlightenment values had only 
accelerated after World War II, and the spec-
ters of ethnic nationalism, growing populism, 
disinformation in the media, and racism 
reared their ugly heads.

In this “age of confusion and inhumanity,” 
Schweitzer insisted, “we must remain loyal 
to the great humane ideals of the eighteenth 
century, translating them into the thought 
of our own age.”18 Schweitzer had a cele-
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Exterior of the Eero Saarinen tent in 1949. Photograph by Margaret Durrance.
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brated turn of phrase—“reverence for life”—
to encapsulate the principle he felt most 
urgent to the goal of world reconciliation. 
That ideal for human conduct had famously 
dawned upon him many years earlier while 
contemplating a herd of hippopotami on 
the Ogooué River.19 It informed his convic-
tion that all life—whether human, animal, 
or plant—should be revered as sacred. So 
he wrote in Civilization and Ethics: “it is 
good to maintain and to encourage life; it 
is bad to destroy life or to obstruct it.”20 Thus 
his ecological vision, and his sense that 
humanity had an ethical duty to the organ-
isms it shared the planet with. “I am a life 
which wills to live in the midst of life which 
wills to live,” he wrote, urging individuals 
to take up their cross in their treatment of 
fellow creatures, whether great and small.21 

At Aspen, Schweitzer implored his listeners 
to leave no stone unturned in confronting 
the moral challenges of the day. Each person, 
he said, had an obligation to wrestle with 
fate, following Goethe’s mighty example. 
The conditions of mid-century existence 
required that persons of strong yet unob-
trusive character commit themselves to the 
limit of their powers. Schweitzer’s message 
paraphrased his then celebrated dictum, 
following Goethe, that “one’s life should be 
one’s argument.”22

It was for this reason that Schweitzer, near 
the beginning of his speech, hailed Goethe 
as “a man of visions.” It was why he extolled 
the poetic affinity of his work with the music 
of Bach. Both artists, for Schweitzer, were 
warriors for life, individuals who affirmed 
life, lived life, and raised life to its fullest. For 
Schweitzer, Goethe was not just a writer, poet, 
or painter. He was a musician. Gregarious in 
thought and action, said Schweitzer, Goethe 
devoted himself to the struggles of his time 
without hesitation. His resolute optimism in 
the face of shipwrecked modern conditions 
mirrored the fighting spirit of Bach, who 
composed miraculous music despite and 
because of the suboptimal historical circum-
stances of his everyday existence (his strug-
gles with the bureaucrats of the Leipzig town 
council being a case in point). The great-
ness of his passions, cantatas, fugues, suites, 
masses, and sonatas were in fact evidence of 
his will to optimism. They exemplified what 
was possible when individuals embraced 
rather than avoided the historical task set 
before them. The vitality of Goethe’s lyric 

prose, as much as the vivid ways in which 
Bach set text, expressed, so far as Schweitzer 
was concerned, their commitment to the 
universal precept of “reverence for life.”

“Bach was a poet,” Schweitzer had famously 
proclaimed in his monograph on the 
composer, “and this poet was at the same 
time a painter.”23 An appreciation of the 
music, Schweitzer argued in his Bach: The 
Musician-Poet (first published in French in 
1905 and expanded for its German translation 
three years later), required an appreciation of 
the essential unity of the arts. For Schweitzer, 
who opposed specialization at every turn, a 
full picture of the composer had to include 
his vocal works, especially the vivid pictori-
alism of the more than 200 surviving canta-
tas. To speak of Bach as a composer of pure 
music or absolute music, for Schweitzer, was 
narrow-minded. “Neither in painting, nor 
in music, nor in poetry is there such a thing 

as an absolute art,” Schweitzer wrote in the 
second volume of his Bach work: “art in itself 
is neither painting nor poetry nor music, but 
an act of creation in which all three cooper-
ate.”24 To know this music fully was to know 
and appreciate Bach as a coloriste-symboliste. 
It was to pay special attention to the way in 
which his scores teemed with visible energy, 
painted pictures in music, and how they 
brought to life the meanings, concepts, and 
immediacy of texts. The vitality of each sound-
ing phrase, and of each melodic or rhythmic 
gesture, for Schweitzer, was proof of Bach’s 

“universal personality.”25

That “universal personality” was nowhere 
more evident than in the truly massive work 
alternately known as the B-minor Mass, 

“Die Hohe Messe,” or “The Greatest Musical 
Work of Art of all Times and Nations,” as the 
first nineteenth-century publishers trum-
peted it, some eighty-three years after it was 

CONTINUED ON PAGE 42

Mendelssohn plays to Goethe, 1830, 1864 (oil on canvas) by Moritz Daniel Oppenheim. Jüdisches Museum, 
Frankfurt am Main.
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composed.26 The Mass in B minor, whatever 
its name, is a fitting choice for this year’s 75th 
Anniversary celebrations at Aspen, given its 
universal yet intimate spirit. The work has 
long been hailed for its many-sidedness—as 
an ambitious concert summation of all the 
styles, idioms, and techniques available to 
the Thomaskantor. [Further description of 
the complexity of Bach’s music will be avail-
able in the program note for the B-minor 
Mass on August 8.]

Amidst this complexity, Bach inserted 
the “Et incarnatus,” apparently, to achieve  
a symmetrical structure, illustrated in the 
accompanying image. Three times three: 
with the addition, these nine central move-
ments illustrate the unity of “Father, Son, 
and Holy Spirit.” The diagram suggests how 
Bach positioned the searing dissonances of 
the “Crucifixus” at the apex, not only of the 
Nicene Creed, but the entire nearly two-hour 
work. (Christ’s pain is played out against a 
highly theatrical chromatic bass and lament 
schema: the passus duriusculus.) Bach’s task 

Diagram of the Symbolum Nicenum, in J. S. Bach’s Mass in B Minor (1749).

A FESTIVAL OF RENEWAL AND WORLD uNITy42

aspencommunityfoundation.org  |  970.925.9300

Give Today

“Music teaches people to work 
together, which is maybe one of the 
most important skills.”- Joshua Bell

Aspen Community Foundation is investing 
in a future where everyone from Aspen to 

Parachute has equitable opportunities to thrive. 

Our region’s biggest challenges are best 
addressed when we come together, share our 
expertise and fund solutions. We are proud to 

serve as the connection that joins philanthropic 
giving to the pressing needs of our vastly 

diverse region. 



in the Symbolum Nicenum was to portray, as 
Schweitzer wrote, “the identity of Christ with 
God and yet assert a diversity and indepen-
dence of persons.”27

In all, Bach throws the kitchen sink at 
the compiled score: ancient, modern, and 
contemporaneous; concerted, operatic, and 
galant; counterpoint, dance suite, and vocal 
forms; French grandeur, German expres-
sivity, Italian virtuosity. Bach endeavors, 
wrote Schweitzer, “to present faith under 
its larger and more objective aspects.” The 
work’s universal aspect not only overlaps, 
he explained, but co-exists with “the same 
subjective, intimate spirit as the cantatas.”28

As a synthesis of grand religiosity and inti-
mate spirituality, it seems appropriate that 
the sounds of the Mass in B minor should 
echo across the Colorado mountains in 2024, 
just as the name of Goethe, as one journal-
ist put it, “thundered” through the Aspen 
valley in the summer of 1949.29 Seventy-five 
years ago this summer, Paepcke reimagined 
Aspen—far from the madding crowd—as “a 

place where the human spirit can flourish.” 
That year, Schweitzer’s arrival commemo-
rated what the first Festival program called 

“the lasting regenerative power of the creative 
human spirit.”30 Even before Aspen found 
its place in the world, the first attendees 
marveled at the “utter contrast between 
the spirit and scenery of this place and the 
confusions and terrors of a world” losing its 
moral compass.31 Then losing its sheen as a 
former silver-mining mecca, the town had 
recently gained a reputation as a ski resort, 
the world’s longest chairlift having been built 
there two years earlier. (Only a few months 
after Schweitzer’s appearance, the world 
ski championships were held there under 
the aegis of the international federation for 
the sport.) Schweitzer himself sensed the 
regenerative power of the site, cradled in a 
majestic valley almost 8,000 feet above sea 
level and cut into the Rocky Mountains by 
the Roaring Fork River. The only real problem 
with Aspen, Schweitzer remarked, was that it 
was “too close to heaven.”32 — © JAMES Q. DAVIES
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IN MEMORIAM

Ann S. Bowers
Ann S. Bowers was a significant donor to the 

Aspen Music Festival and School. Her life-long 

commitment to the arts began with her bachelor’s 

degree in English, earned from Cornell University 

in 1959. Following college, she and her beloved 

husband, Intel founder Robert Noyce, created a 

life in California where Bowers served as the first 

director of personnel at Intel Corporation and, 

later, the first vice president of human resources 

at Apple Inc. Bowers was warm and had a gift for 

understanding people, which she exercised in 

both her executive roles and her philanthropy. 

An avid education activist, Bowers directed her 

own support, as well as the support of the Robert 

Noyce Foundation, towards the arts and sciences 

alike. Bowers also frequently served as an advi-

sor to Silicon Valley start-up companies. Over the 

course of her life, Bowers donated millions to arts 

organizations, including her endowment of the 

AMFS Bowers Noyce Oboe Fellowship as well as a 

naming gift, endowing the Chamber Music Soci-

ety of Lincoln Center’s Bowers Program, previously 

known as the CMS Two Program. She graciously 

lent the AMFS her support and institutional knowl-

edge for many years, and her guidance and friend-

ship will be dearly missed.

IN MEMORIAM

Noël Robbins 
Congdon (Noëy)
Noël Robbins Congdon was a transformative 

leader of the Aspen Music Festival and School. 

As Chair of the Board of Trustees, she was indis-

pensable to the effort that resulted in the construc-

tion of the Benedict Music Tent in 1999. With her 

husband Tom, she was an essential philanthropist 

and advocate in the cultural and civic life of both 

Aspen and Denver. Noëy also chaired the Denver-

Mayor’s Commission on Arts, Culture, and Film 

under Mayors Wellington Webb and John Hicken-

looper. She helped transition the Colorado Coun-

cil on the Arts to the State Economic Development 

Office, making Colorado the first state to secure 

reliable funding for arts and culture. Her expan-

sive vision for the arts included the then-fledgling 

Denver Art Museum, Opera Colorado, Center for 

the Performing Arts and Museum of Contempo-

rary Art in Denver, and the Boulder Museum of 

Contemporary Art. During her affiliation with the 

AMFS, Noël was a member of the Board of Trust-

ees, a National Council member, and a Life Trustee. 

Noël and Tom also created the Congdon Family 

Scholarship Fund during the AMFS Where Dreams 

Begin campaign. Her brilliant contributions will be 

felt by many, for years to come.
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My love for Aspen began in the 1970s as a 
student for five summers with the late Oscar 
Ghiglia. I was honored to become his teach-
ing assistant at age seventeen! After return-
ing to perform and teach for two summers 
in the early ’80s, the Festival invited me to 
create the current guitar department in 1993, 
which I have directed ever since. Guitarists 
from over twenty countries have studied 
with me in Aspen, and many of my students 
from Juilliard who have been AMFS fellow-
ship TAs have gone on to win prestigious 
awards, most recently the Avery Fisher 
Career Grant, Young Concert Artists, Concert 
Artists Guild and first prize at Guitar Foun-
dation of America.

Thanks to all who contribute to student 
scholarships, including the Gudelsky Guitar 
Endowment Scholarship Fund established 
in 1996 by Harriet Silverman and Erwin 
Gudelsky in memory of their son, and the 
Sharon Isbin Scholarship Fund which AMFS 
created in 2015, guitar students with need 
can receive tuition assistance.

I’ve enjoyed bringing several of my 
crossover collaborations to Aspen, includ-
ing Guitar Passions with jazz greats Stan-
ley Jordan and Romero Lubambo, Strings 
for Peace with the world’s foremost sarod 
masters from India, and my duo with the late 
Brazilian percussionist/composer Thiago 
de Mello in a concert WFMT broadcast live 

nationally from Harris Hall. Audiences were 
fascinated by the variety of colors and sounds 
Thiago created with his exotic instruments, 
including alligator teeth, dried cocoons, a 
turtle shell, rain stick, and jungle’s mouth!

My performances at the Festival have 
included concertos written for me by John 
Corigliano, Chris Rouse, Aaron Kernis, and 
Chris Brubeck, reflecting the Festival’s 
commitment to outstanding contemporary 
music. My collaboration with the beloved 
Pacifica Quartet began in Aspen in 2016, 
leading to multiple tours, a world premiere 
commission, and our Souvenirs of Spain & 
Italy album with music by Vivaldi, Casteln-
uovo-Tedesco, Boccherini, and Turina.

The July 30 program at Harris Hall includes 
Renaissance guitar duets, music written for 
me by Cuban composer Leo Brouwer in cele-
bration of his 85th birthday, and Concierto 
de Aranjuez by Joaquín Rodrigo, with whom 
I shared a 20-year friendship and who we 
honor on the 25th anniversary of his passing.

I am thrilled to highlight that LIVE IN 
ASPEN was released this summer in June 
featuring my sold-out 2022 Strings for Peace 
concert in Harris Hall of North Indian ragas 
with legendary sarod master Amjad Ali Khan, 
his sons Amaan and Ayaan Ali Bangash, and 
tabla virtuoso Amit Kavthekar! We hadn’t 
thought of making another album that 
summer, we simply wanted to play our hearts 

out for the audience eager to hear a sarod 
(actually three!) for the first time and cele-
brate my 30th consecutive summer perfor-
mance at the Festival. But after listening to 
engineer Wes Lanich’s masterful recording 
of our concert, we were moved by the energy, 
excitement, joy, spontaneity and love in the 
music inspired by the exuberant Aspen 
audience, to which Ayaan exclaimed “this 
is an album!” With much appreciation to the 
Festival, LIVE IN ASPEN is available through 
Zoho Music, on CD and digital services.

Happy 75th, looking forward to celebrat-
ing with you this summer, hearing beautiful 
music, and hiking in the gorgeous mountains! 

 — © SHARON ISBIN

Memories of Aspen
FROM SHARON ISBIN

Sharon Isbin with Oscar Ghiglia
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WENDALIN WHITMAN ･ 970-948-5932 ･ WENDALIN@WHITMANASPEN.COM

SOLD

Wendalin Whitman has been ranked 44th among real estate brokers nationally 
and 14th among independent firms by RealTrends: The Thousand featured in the 

Wall Street Journal. Aspen’s most successful Independent Brokerage firm established 
in 1996. Over $2 Billion in closed transactions in her career since 1990.
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Wendalin Whitman has been ranked 44th among real 
estate brokers nationally and 14th among independent 
firms by RealTrends: The Thousand featured in the Wall 

Street Journal. Aspen’s most successful Independent 
Brokerage firm established in 1996. Over $2 Billion in 

closed transactions in her career since 1990.

RIVERFRONT RED BUTTE | 5 BED 7 BATH | $24,000,000 PIONEER SPRINGS RANCH | 38.9 ACRES | $22,435,000

ASPEN PENTHOUSE | 4 BED 5 BATH | $15,250,000 RED MOUNTAIN RANCH | 5 BED 7 BATH | $11,000,000 WOODY CREEK ESTATE | 6 BED 9 BATH | $14,350,000

WEST END VICTORIAN | 4 BED 5 BATH | $11,000,000CEMETERY LANE | 4 BED 5 BATH | $9,400,000 RED BUTTE  DUPLEX | 4 BED 5 BATH | $9,700,000

RIVERFRONT CONDO | 2 BED 2 BATH | $3,800,000 ASPEN CORE CONDO | 2 BED 2 BATH | $3,450,000

SOUTH POINT CONDO | 1 BED 1 BATH | $2,400,000DOWNTOWN CORE OFFICE SPACE $1,260,000 DOWNTOWN CONDO | 2 BED 2 BATH | $2,350,000

DOLOMITE CONDO | 4 BED 4 BATH | $6,450,000
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03 Interview with 
Jonathan Haas:
AMFS Percussion Artist-Faculty
INTERVIEW BY ALAN FLETCHER

F E AT U R E  A R T I C L E

Jonathan Haas is a leading figure in the 
percussion life of New York, a member of the 
Aspen Music Festival and School’s artist-fac-
ulty for many decades, director and conduc-
tor of the AMFS Percussion Ensemble, and 
is the elected Chair of the Aspen artist-fac-
ulty, serving on the AMFS Board and Exec-
utive Committee.

ALAN FLETCHER: Tell us about your first 
summer in Aspen.

JONATHAN HAAS: I was a liberal arts major 
at Washington University in St. Louis, study-
ing timpani and percussion with wonderful 
teachers from the St. Louis Symphony, but I 
was unsure what role music might play in my 

life. My teachers—Tom Stubbs, Rick Holmes, 
and John Kasica—were all alumni of Aspen, 
and they advised me to try a summer at 
AMFS to see if things would click. I came for 
three summers and had the chance to work 
with Charlie Owens, a legendary teacher 
and one of the Aspen greats. Indeed, the 
AMFS student experience cemented my 

CONTINUED ON PAGE 50

Jonathan Haas with AMFS trumpet artist-faculty member Louis Hanzlik
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Wendalin Whitman has been ranked 44th among real 
estate brokers nationally and 14th among independent 
firms by RealTrends: The Thousand featured in the Wall 

Street Journal. Aspen’s most successful Independent 
Brokerage firm established in 1996. Over $2 Billion in 

closed transactions in her career since 1990.

RIVERFRONT RED BUTTE | 5 BED 7 BATH | $24,000,000 PIONEER SPRINGS RANCH | 38.9 ACRES | $22,435,000

ASPEN PENTHOUSE | 4 BED 5 BATH | $15,250,000 RED MOUNTAIN RANCH | 5 BED 7 BATH | $11,000,000 WOODY CREEK ESTATE | 6 BED 9 BATH | $14,350,000

WEST END VICTORIAN | 4 BED 5 BATH | $11,000,000CEMETERY LANE | 4 BED 5 BATH | $9,400,000 RED BUTTE  DUPLEX | 4 BED 5 BATH | $9,700,000

RIVERFRONT CONDO | 2 BED 2 BATH | $3,800,000 ASPEN CORE CONDO | 2 BED 2 BATH | $3,450,000

SOUTH POINT CONDO | 1 BED 1 BATH | $2,400,000DOWNTOWN CORE OFFICE SPACE $1,260,000 DOWNTOWN CONDO | 2 BED 2 BATH | $2,350,000

DOLOMITE CONDO | 4 BED 4 BATH | $6,450,000
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commitment to following an education and 
career as a musician.

AF: What was the pathway for you 
into teaching?

JH: I started teaching early, in my 20s, and 
as a result have spent the entirety of my 
career sharing my professional experience 
and knowledge with many students world-
wide. Embedded in my teaching philosophy 
and implementation remains the side-by-
side teacher/student experience, inspiring 
generations of musicians while remaining 
the bedrock of the ultimate AMFS educa-
tional experience.

AF: How did you come to join the 
Aspen faculty?

JH: Jorge Mester, the former Music Director 
of the AMFS, came to one of my early percus-
sion/timpani recitals at Merkin Concert 

Hall in New York City, which included 
Jacob Druckman’s Animus II. Jacob Druck-
man, a composer at Yale, was also a long-
time Aspen faculty member. Mester’s wife, 
Kimball Wheeler, was the mezzo-soprano on 
Druckman’s work, along with a performance 
of 14 Stations composed by Marius Constant 
(composer of the Twilight Zone TV show), 
which features 105 percussion instruments. 
The concert must have gone well because 
Mester invited me to teach in Aspen at the 
end of this recital! This was 1985, the year 
that Charles Owens passed away.

AF: What was Aspen like when you first 
attended, in 1972?

JH: Aaron Copland came out to make a 
television show that included his orches-
tral piece Connotations for Orchestra. Char-
lie Owens handed me a pair of snare drum 
sticks along with the part and informed 
me, “You’re ON for the TV performance!” It 

was the first time I experienced the thrill of 
working with professional colleagues and 
a world-renowned composer. This was the 
moment in which I decided what I wanted 
to do! So, when I joined the faculty, I had the 
explicit goal of passing on the great AMFS 
tradition—a legacy of sharing, inspiring, and 
giving remarkable and life-long responsibil-
ities to young artists.

AF: Your leadership of our Percussion 
Ensemble has become a highlight of the 
summer for a devoted audience. What is 
the history of that?

JH: When I arrived on the faculty in 1985, the 
idea that a percussion ensemble could hold 
forth in a concert format delivering signifi-
cant works of percussion chamber music had 
not been recognized in the music world, and 
as a result, the first several years of establish-
ing the AMFS percussion ensemble experi-
ence within the music community required 

CONTINUED ON PAGE 52

Composer Timothy Adams, Jr. addresses the audience at the Percussion Ensemble’s 2022 performance of his piece, 8:46.
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a grassroots effort to change and expand 
the tide of percussion ensemble perfor-
mance. To bring forward this percussive 
art form, the AMFS students and I began to 
organize, rehearse, and present a self-pub-
licized percussion concert, tacking posters 
to telephone poles throughout Aspen. We 
presented the early years’ concerts on the 
Castle Creek Campus (now the Bucksbaum 
Campus) in the old Music Hall. The Music 
Hall, designed by Fritz Benedict in the ’60s 
as one of our original buildings for teaching, 
was a rustic log structure on the edge of a 
beaver pond. The bats living in the roof didn’t 
appreciate cymbal crashes, and our audi-
ence would regularly be joined by swarms 
of angry bats.

So, we eventually moved to the Wheeler 
Opera House. I fondly remember an epic 

concert featuring Christopher Rouse’s 
tribute to the drummer of Led Zeppelin, 
Bonham. Rouse was a longtime Juilliard 
faculty composer who also led the compo-
sition seminar in Aspen. I remember saying 
to Chris, “Let’s make this a rock concert in 
the Wheeler!” We got a fog machine, and 
instead of white concert jackets, we dressed 
like a rock band. The fog and smoke set off 
the fire alarms, but the audience assumed 
the sirens and bells were all part of the music. 
Chris thought it was a perfect setting for his 
piece, yet upon arrival at the Wheeler, the 
Aspen Fire Department was less than enthu-
siastic and fond of our attempt at “perfor-
mance art,” such as it was. The straw that 
broke the camel’s back was accidentally 
breaking the Wheeler freight elevator as we 
moved the equipment out. So, that was the 

end of percussion in the Wheeler. Harris 
Hall was newly built, and the following 
summer, our eviction from Wheeler helped 
cement the location of our new performance 
home in Harris Hall—thank you, Joan and 
Irving Harris!!!

AF: What are some other Percussion 
Ensemble highlights?

JH: Our first season in Harris Hall featured 
xylophone virtuoso Ian Finkel and vibra-
phone legend David Friedman, who both 
played with the Percussion Ensemble. To date, 
I have never seen such a sight in Harris Hall 
with a sold-out audience on their feet cheer-
ing on the ensemble and soloists in a way that 
epitomized the Aspen style and spirit. Another 
exceptional concert featured a work by Peter 

CONTINUED ON PAGE 54

Jonathan Haas leads the AMFS Percussion Ensemble in rehearsal in 2009.
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Schickele [aka P.D.Q. Bach], commissioned by 
the AMFS Percussion Ensemble. Schickele’s 
First Percussion Sonata, “Aspen,” was one of 
his few “serious” pieces.

Most recently, the AMFS co-commis-
sioned a work from Timothy Adams, who 
has composed a series of pieces to commem-
orate the George Floyd tragedy. 8:46 was 
premiered at the AFMS in 2022 and will soon 
be released on CRD Records. This summer, 
we will reprise the Frank Zappa concert we 
presented at Belly Up many years ago, which 
features the works of Edgard Varèse and 
Zappa, with several new arrangements of 
iconic Zappa compositions.

We also can’t forget playing with excep-
tional soloists such as Robert McDuffie, 
Violin Lady, tango dancer Jimmy Yeager, and 
composer Lou Harrison. The Shaw Construc-
tion crew members, who completed the new 
tent and Harris Hall buildings, were thanked 
for their work with a special concert featur-
ing John Cage’s First Construction (In Metal), 
where the ensemble used pieces of the old 
tent and Harris Hall beams to play the piece! 
And who can forget that the AMFS Percus-
sion Ensemble has won “Best Live Music” 
at the Aspen Fourth of July Parade for 
eight summers!

AF: Tell us about your current work 
in New York.

JH: The music industry has taken a turn for 
the best now that the pandemic has lessened 
to the extent that concerts have resumed. 
Presently, I am principal percussionist of 
the American Symphony Orchestra, prin-
cipal timpanist of the New York Pops, and 
a member of the American Composers 
Orchestra, All-Star Orchestra, Little Orches-
tra Society, and Westchester Philharmonic. 
I teach at the Juilliard Pre-College Division, 
and at NYU Steinhardt I am a full profes-
sor of music, director of percussion stud-
ies and the Contemporary Music Ensemble, 
and co-director of the NYU Orchestra. I 
continue to travel around the world perform-
ing the timpani concerto composed for me by 
Philip Glass, and most recently, I am explor-
ing hip-hop timpani by performing and 
producing a music video that has garnered 21 
short film festival and music awards world-
wide called Algorithm Takedown—music 
composed by Lenny White and animation 
by Alex Budovsky.
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AF: In addition to performing and 
teaching, you’re one of the leading 
contractors in New York.

JH: One of the extensions of my perfor-
mance career has been that of a contractor 
and employer of musicians. Along with my 
business partner and trumpet colleague of 
thirty years, Neil Balm, we have established 
Gemini Music Productions—one of the larg-
est and most influential musician employ-
ment businesses in the New York music 
industry. We hire musicians for Lincoln 
Center's newly established Lincoln Center 
Festival Orchestra, Carnegie Hall’s collab-
oration with the New York Pops, Gerard 
Schwarz’s All-Star Orchestra, and multiple 
single engagement opportunities worldwide. 
It is very fulfilling to combine my perfor-
mance and teaching experience with being 
able to pass along employment to students, 
friends, and colleagues.

AF: What’s a favorite non-musical 
Aspen activity?

JH: Butt skiing! Along with some courageous 
AMFS students, I invented a rather primi-
tive yet thrilling adventure serendipitously 
while driving a jeep into the upper regions of 
Taylor Pass and using the jeep cover to make 
a toboggan of sorts—in the middle of June, 
mind you! It was easy to convert this initial 
experience into one that could be shared with 
students simply by taking a large garbage bag, 
wrapping it around our waists, and sliding 
feet-first down the snow fields a steep climb 
above Lincoln Lake. I must have twenty-five 
years of pictures of this unexpected activ-
ity. Come to think of it, it relates to music in 
that it builds teamwork, which is handy on 
stage. Sometimes, there are moments of great 
danger in musical performances! Playing the 
triangle, much like butt skiing, can be risky 
business, don’t we all know! — © ALAN FLETCHER

Jonathan Haas and the AMFS Percussion Ensemble on butt-skiing location in 2013.

INTERVIEW WITH JONATHAN HAAS INTERVIEW WITH JONATHAN HAAS 55



04 Seeking Nature 
and Renewal:
Rachmaninoff, Goethe, 
and Intonatsiya
BY PHEAROSS GRAHAM

F E AT U R E  A R T I C L E

The Rocky Mountains, Lander's Peak, 1863 (oil on canvas) by Albert Bierstadt. Metropolitan Museum of Art/Rogers Fund.
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The Aspen Music Festival and School 
would have enchanted the Romantic gener-
ation’s penchant for natural introspection. 
The majesty of the Colorado Rockies, descant 
of magpies, and summer snow of cotton-
wood trees all act on moving time differ-
ently, freeing those making their pilgrimages 
from urban distractions which block deeper 
connections to one’s innermost self. The 
German writer Johann Wolfgang von Goethe 
(1749–1832) found renewal in nature, as 
seen in lines from his poem On the Lake: 

“And from this free world I suck fresh nour-
ishment and new blood; How gracious and 
kind is Nature who holds me to her breast! . . 

. On the wave a thousand stars are glittering; 
soft clouds drink up the towering skyline.” 
For Goethe, nature provided sustenance that 
other environments—more metropolitan 
locations—did not. Aspen, with its bound-

less, natural splendor, would have inspired 
Goethe to gaze upon the region as a destina-
tion for those seeking revolution of the spirit.

The Aspen experience resonates 
with Goethe’s coming-of-age Bildungs-
roman. Aspen sees the transformation of 
up-and-coming young musicians voyaging 
far from home to return with wisdom, prac-
tical experience, and transformation of the 
artistic self. Romantic thought would even-
tually contribute to moving youthful educa-
tion to the outdoors, as seen with the Waldorf 
Schools and groups like Die Wandervö-
gel—“bird wanderers”—who escaped urban 
pressures by turning to nature and folksongs.

To take an example, Ann Schein, long-
time member of Aspen’s piano artist-fac-
ulty, launched her career during her youth 
while traveling afar and unwittingly touching 
Nature. A kind of precocious bird wanderer, 

she would discover herself artistically while, 
along with her parents, she followed her 
piano teacher, Mieczysław Münz, on his 
vacations to Mexico for intensive music 
instruction. Her lessons were formidable—
lasting up to six or seven hours each day—
leaving no detail unattended, no matter 
how advanced or elementary. Still, rigorous 
instruction from a distinguished artist could 
only accomplish so much.

On one visit to the urbane Mexico City, 
Schein had a significant musical coming-of-
age experience. As a terrified teen, she was 
to give her Rachmaninoff concerto debut. 
Petrified and crippled with self-doubt, she 
nearly gnawed off all her fingernails the 
evening before, presenting a dreadfully 
painful scenario as she soon had to perform. 
Yet, it was an act of Nature that pushed her 
toward another kind of self-awareness and 
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discovery. In reclaiming an over-colonized 
city built over an ancient lake and over-ex-
tracted aquifer, Nature caused a powerful 
earthquake, sinking the concert hall where 
Schein was to perform by several inches. Still, 
people showed up the next day. Moved by 
her audience’s faith, she forgot her nerves 
and attuned herself to the audience’s good-
will and need for musical reassurance. 
Her debut was sensational; she discov-
ered aspects of her performing self she did 
not quite know. Nature, that is, unexpect-

edly launched her distinguished career of 
performing and teaching.

Perhaps Schein had what the Romantics 
would have deemed a sublime experience. 
She collided with something much larger 
than herself. We might recognize this idea 
gazing at the countless stars on clear Aspen 
nights and feeling infinitesimally small 
within an incomprehensibly vast universe. 
The sublime can entail transporting expe-
riences, as when seeing the Maroon Bells 
bathed under white moonlight. The sublime 

threatens destruction yet does not destroy. 
In its overwhelmingness, the sublime allows 
for touching what the German author E.T.A. 
Hoffmann (1776–1822) frequently referred 
to as the Infinite—the otherwise unrepre-
sentable subject behind music—described 
alternatively as Absolute Truth.

Schein’s story invites reflection on the 
Aspen Music Festival and School’s 75th Anni-
versary theme, “Becoming Who You Are.” 
How might sublime experience and self-dis-
covery apply to other musicians, particu-
larly performers who were also composers? 
Consider Sergei Rachmaninoff (1873–1943), 
a composer and touring virtuoso. Born in 
Imperial Russia and dying in permanent 
exile as an American citizen following the 
Bolshevik Revolution, Rachmaninoff partic-
ularly invites contemplation of cultivating an 
artistic persona as he regularly escaped to 
nature to pursue self-discovery and renewal. 
In his boyhood summers he joined his 
grandmother in the Russian countryside in 
Novgorod. There, surrounded by nature and 
Russian Orthodox monks singing chants in 
Church Slavonic, he found inspiration that 
few other places offered. Perhaps this might 
invite comparison to Die Wandervögel. For 
the rest of his life, Rachmaninoff would hold 
onto his memories of Novgorod as continued 
sources of inspiration. Knowing the power 
the countryside had over him romantically, 
Rachmaninoff consciously strove to re-cre-
ate opportunities to commune with nature to 
rediscover himself, be it by spending time at 
the Ivanovka Estate in Russia, his Swiss villa, 
Senar, or even simply tending to gardening at 
his Beverly Hills home. In these moments of 
escape into nature, Rachmaninoff managed 
to continue composing.

Rachmaninoff’s natural inspirations ulti-
mately helped him attune to his listeners 
directly and intimately, and this trait has 
propelled his music to perpetual success in 
concert halls to this day. This attunement 
would be taken up and defined by Rach-
maninoff’s colleague Boris Asafiev (1884–
1949), a Russian musicologist and composer. 
Called intonatsiya, Asafiev’s concept calls 
for a performer to inflect music to his or her 
surroundings. (Rachmaninoff was the kind 
of pianist who would even allow the audi-
ence’s fidgets, squirms, and coughs to shape 
his performances in real time!)

Besides performances, Rachmaninoff 
extended intonatsiya to his compositions—

Sergei Rachmaninoff at the piano, 1908 (oil on canvas) by unknown artist. Lebrecht Music Arts / 
Bridgeman Images.
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his lush, expressive musical style was a 
rejection of the Modernist compositional 
aesthetics that were on the rise in the early 
twentieth century. Modernism as a move-
ment sought advancement by proxy through 
scientism, industrialization, urbanization, 
and so on; in music, the Modernist movement 
produced avant-garde techniques, famously 
including 12-tone serialism. Rachmaninoff 
found Modernist music overly focused on 
technique rather than emotion. As a former 
member of the dvoryantsvo (Russian aris-
tocracy), Rachmaninoff believed Modern-
ism was responsible for bringing about the 
Revolution that led to the destruction of the 
country he knew and loved. In written corre-
spondence with his supporters, Rachmani-
noff blamed facets of Modernist aesthetics 
for the forces that led to much of the dispos-
session, exile, demise, and dehumanization 
of the twentieth century. Rachmaninoff’s 
resonance with listeners prompted him to 
compose in a familiar but updated musical 
language, employing new vocabulary and 
expanded sonorities and gestures. He would 
not shy away from emotion and what he felt 
comprised the human soul.

In the spirit of intonatsiya, Rachmaninoff 
couldn’t bring himself to leave his published 
works behind. If something could be better, 
he would revise and republish updated 
editions of his music, even years after their 
initial release. Take, for example, his First 
Piano Concerto. Initially published as his 
Opus 1 in 1891 and completed at age 18, 
Rachmaninoff revised the work in 1917, just 
before fleeing the Revolution. His revisions 
set the tone for all he would later become: 
with his enormous hands, Rachmaninoff 
discovered chords that would extract the 
richest, fullest sounds from the modern 
concert grand. Rachmaninoff tailor-fit his 
music to the furthest limits of his Steinway 
D (and of the human body itself!) all while 
ensuring his listeners could understand him. 
His resulting figurations—the sounding of 
shattering crystal, glamor, opulence, fire-
crackers—take on a complexity that exceed 
his predecessors, including the pianist-com-
poser who came before him: Franz Liszt. 
With his extravagant virtuosity, Rachmani-
noff came to professionalize the concerto, 
necessary as he would shift toward a trav-
eling concert career as a middle-aged exile. 
Rachmaninoff departed from the domesti-
cally sweet and delicate, and even at times 
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winked fleetingly at Jazz, as heard eventually 
in the finale’s second theme.

With his renovated, approachable musi-
cal language, Rachmaninoff simultane-
ously expresses an anxiety about the era 
that might be explained through the Russian 
concept of toska—a yearning sorrow—that 
resonated with his surrounding circum-
stances of witnessing a collapsing world, 
for him, an imploding Imperial Mother 
Russia. In the 1917 version of the First Piano 
Concerto, Rachmaninoff curtails the over-
whelming optimism of 1891 by tempering 
it, producing a new finale that glows but is 
not quite brilliant. With his fresh pianism 
and musical language, Rachmaninoff ’s 
toska foregrounds aspects of directness and 
over-optimistic naïveté.

Much of Rachmaninoff ’s learning to 
engage intonatsiya stemmed from the public 
and critical reception of his First Symphony. 
Ultra-conservative critics deemed the work 

garbage, leaving Rachmaninoff in a years-
long state of catatonic depression. Behind 
the foul reception was, in part, latent 
Modernism that was very much ahead of the 
times. Rachmaninoff responded accordingly 
with counter-Modernism in his subsequent 
works, crystallizing a successful composi-
tional formula of overcoming struggle to real-
ize hope majestically, notably apparent in his 
Second Symphony, Second and Third Piano 
Concertos, Second Piano Sonata, and the 
Rhapsody on a Theme of Paganini.

Writing in villas of Dresden and Ivanovka, 
Rachmaninoff again turned to venturing afar 
to tune into his artistic persona. The result-
ing Second Symphony contrasted sharply 
with the First Symphony, with such lyricism 
that parts of the third movement would be 
lifted by popular American musicians: Eric 
Carmen (1949–2024) adapted the theme for 
his soft rock ballad, “Never Gonna Fall in 
Love Again” (1976). Also sensing the power 

of the music in reaching diverse audiences, 
the African-American pianist Donald Shirley 
quoted material from the symphony in one 
of his popular-classical transcriptions.

Perhaps living in Dresden influenced 
Rachmaninoff in the wake of the German 
Romantic tradition. While composing the 
Second Symphony with ultra-Romantic lyri-
cism, he stretches his musical language to 
sublimity—and almost to the breaking point. 
Consider the fantastically extended ascent 
within the third movement, a relentless 
climb before reaching an almost spiritual 
climax. So clear is the gesture’s directional 
force that many diverse audiences could 
readily engage and find narrative catharsis. 
With heightened Romantic musical writing 
in a twentieth-century world, Rachmaninoff 
inches toward nostalgia for something lost 
in a sea of Modernist novelty and invention. 
Rachmaninoff’s intonatsiya bridged concert 
hall music to the popular world, fulfilling a 
need for expression in an era that neglected it.

* * *
In America, Rachmaninoff the composer 

was frustrated by the cultural obsession 
with business. As during other periods of 
his life, he escaped to nature at the sprawl-
ing, 17-acre Honeyman estate of Long 
Island—complete with a beach and pier—
as he composed his final substantial work, 
the Symphonic Dances. Unlike the warm 
stasis and unending lyricism of his Second 
Symphony, this work crosses into aspects 
of musical Modernism as Rachmaninoff 
returns to the idiom that vexed him in his 
earlier years. In the first movement, one can 
hear the ghosts that mired the reception 
of some of his large works. As if compos-
ing a life in review, Rachmaninoff quotes 
from his First Symphony and Fourth Piano 
Concerto, both relatively modernist works 
that shook his sense of self. However, with 
the Symphonic Dances, Rachmaninoff 
perhaps found the right moment in time 
to achieve more widespread intonatsiya 
with the world he inhabited, a world deeply 
scarred by the memories of the Bolshevik 
Revolution, two world wars, and incom-
prehensible crimes against humanity. 
Fittingly, one of the movements suggests a 
decayed empire through the ruins of a once 
glorious waltz.

At the end of Symphonic Dances, Rach-
maninoff finds a kind of victory over 

Sergei Rachmaninoff, n.d. (glass negative). Library of Congress Prints and Photographs Division, Washington, 
D.C./George Gratham Bain Collection.
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Modernism through a spiritual transforma-
tion suggested by quoting a theme from his 
choral masterpiece, the All-Night Vigil, just 
after an intense struggle with Dies Irae, the 
Latin chant of the Second Judgment. With his 
quotation, Rachmaninoff nods to an earlier 
vanquished world of Russian Orthodoxy and 
theosis. Theosis, from the religious tradition 
of Eastern Orthodox Christianity, describes 
the transformation of humanity to come into 
divine union with God—becoming god in 
nature as life’s ultimate goal. The words 
corresponding to the quotation read, “The 
God-man who was born of you has restored 
to life those who had fallen from it. Alli-
luya. Glory to you, Oh God.” In the score of 
Symphonic Dances, Rachmaninoff inscribes 

“Alliluya” at the very point of quotation, as 
if guiding the musicians to overcome their 
sorrow (toska).

Eastern Orthodox theosis parallels Rach-
maninoff’s penchant for German Romantic 
humanism, namely Goethe, as in Rachmani-
noff ’s Rhapsody on a Theme of Paganini. 
Rachmaninoff’s proposed program is the 
Faust legend. In Goethe’s famous setting of 
Faust, the hero barters his soul with Mephis-
topheles (Satan) in exchange for a moment 
of deep, transcendental fulfillment. Faust is 

headed to damnation but strives for salva-
tion, and ultimately finds redemption from 
God. The story is also one of Faust coming to 
terms with his own life, a theme with which 
Rachmaninoff resonated, given the ghosts 
that so persistently haunted him and his 
efforts to perform, compose, and connect 
with his audiences.

For Goethe, Nature offered access to 
E.T.A. Hoffman’s Infinite, and his human-
istic self-transformation located God in 
Nature through a long artery connected to 
the European Enlightenment. Rachmaninoff 
was spiritually akin to Goethe; he instinctu-
ally avoided making connections to Modern-
ism that were the heirs, in some ways, to the 
philosophical and artistic thrust of Romantic 
thinkers. He pursued intonatsiya, which kept 
his audience in clear view, avoiding the kinds 
of Modernist trends that might alienate them. 
Rachmaninoff stepped into a modern, strife-
ful world of toska as a much-needed advo-
cate for hope and metaphorical theosis. And 
the result: Rachmaninoff became the heart of 
the people. His music continues to draw out 
of the public’s imagination and lived expe-
riences stories of personal revolution that 
become part of the compositions themselves. 

 — © PHEAROSS GRAHAM

Faust and Mephistopheles, 1827 (oil on canvas) by Eugene Delacroix. The Wallace Collection.
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Forty-eight years ago, I arrived in Aspen 
for the second half of the 1976 season on a 
gorgeous Saturday afternoon. My hotel was 
the Mountain Chalet right there on Durant. 
I remember something random: There was 
a semiprofessional rugby league playing 
at Rubey Park.

From the get-go, Aspen reinforced why 
I love music. I got to hear Itzhak Perlman, 
Pinchas Zukerman, and Lynn Harrell. Yo-Yo 
Ma was just starting out. Yo-Yo and I were in 
a quartet that played at a restaurant called 
The Red Onion with our cases open. Nigel 
Kennedy and I busked on the street once.

In the old tent there was space on the 
concrete before the stage. Dozens of us 
would sit cross-legged there when Perlman 
and those guys came out to play. We were 
tough on some of the established artists, to 
the point of being snarky, as I’m sure the 
hotshot students today are: “Why is McDuf-
fie playing his third Barber Concerto here? 
Why isn’t it me?”

I was part of a generation of fiddlers who 
thought Dorothy DeLay was the one. I never 
felt I played well for her in the first couple 
of years, because I thought she had heard 
everything I played performed better by 
someone else. I was an Aspen student for 
five years, and won the Paganini concerto 
competition. I barely edged out my friend 
David Kim (who is now concertmaster of the 
Philadelphia Orchestra), which made Nadja 
Salerno-Sonnenberg mad for some reason.

Those student years were when I became 
truly inspired. It was a utopia for me. As I 
made the transition into being a young solo-
ist, I was fortunate to get invited back. And as 
I got older, I realized there is more to life than 
just music, and that the Aspen experience is 
more than just a music festival and school. 
There is also the Aspen Institute, where I met 
the late Supreme Court Justice Harry Black-
mun and entered a friendship that led to his 
officiating my wedding, and to us creating a 
concert series at the Court.

When I took master classes with Perl-
man and Zukerman, they were tough on 
me but inspiring at the same time. When I 
taught my first annual masterclass (back in 
1983!) the leadoff student was the 16-year-
old Joshua Bell. He played the Franck 
sonata brilliantly, and I was neither tough 
nor inspiring.

I’m glad Aspen is an oasis. It’s not the real 
world. I have seen firsthand what Walter 
Paepcke dreamed of when he founded the 
Festival, School, and Institute. And so I have 
drawn on the values and vibe of Aspen in 
creating the Robert McDuffie Center for 
Strings at Mercer University.

Now so many of my students also come 
to Aspen. They arrive with that same sense 
of excitement and anticipation that I felt 
forty-eight years ago and still do. Here we 
all are reminded why we love music. And 
as summer ends and fall creeps in, we leave 
with a renewed dedication to make music, 
to share it, to keep it alive. — © ROBERT MCDUFFIE

Memories of Aspen
FROM ROBERT MCDUFFIE

Robert McDuffie with conductor Richard Dufallo in rehearsal, 1980.
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The Aspen Music Festival 
Summer Reading List
This summer, the AMFS reading list focuses 
on thematic selections related to the music 
we will hear together throughout the summer, 
as well as a list of general-purpose books 
and monographs selected to aid the general 
reader with enrichment and appreciation.

Thematic Book Selections

Dorian Bandy, Mozart the Performer: 
Variations on the Showman’s Art, 
university of Chicago Press, 2023

Bruce Berger, A Tent in the Meadow, 
1949–1999: Celebrating 50 Years of the 
Aspen Music Festival and School, 1999

James Q. Davies, Creatures of the Air: 
Music, Atlantic Spirits, Breath, 1817–1913, 
university of Chicago Press, 2023

Music and Mind: Harnessing the Arts for 
Health and Wellness, Ed. Renée Fleming, 
Penguin Random House, 2024

Lily E Hirsch, Taking Funny Music Seriously, 
Indiana university Press, 2024

Nadine Hubbs, The Queer Composition of 
America's Sound: Gay Modernists, American 
Music, and National Identity, university of 
California Press, 2004

Beth Levy, Frontier Figures: American Music 
and the Mythology of the American West, 
university of California Press, 2012

Albert Schweitzer, Reverence for Life: The 
Words of Albert Schweitzer, Ed. Harold 
Robles, Maurice Bassett Press, 2017

General Enrichment Books

Bertil van Boer, Music in the Classical 
World: Genre, Culture, and History, Taylor 
& Francis, 2019

Aaron Copland, What to Listen For in Music, 
New American Library, 2009

Andrew Gant, Five Straight Lines: A History 
of Music, Profile Books, 2021

Robert Philip, A Little History of Music, 
yale university Press, 2023

Stephen Walsh, The Beloved Vision: 
A History of Nineteenth Century Music, 
Pegasus Books, 2022

ASPEN REMINISCENCES SuMMER READING LIST 63ASPEN REMINISCENCES

The encore awaits at 
MOLLIE.

Enjoy live music Thursdays 
from 6-8PM featuring AMFS 
students. Savor seasonal 
cuisine & handcrafted 
cocktails at Aspen’s newest 
boutique hotel. Show your 
ticket and save 10%.

111 S. GARMISCH ST.
MOLLIEASPEN.COM

970.618.0187
CarolDopkin.com   

carol@caroldopkin.com
720 E Hyman Ave. | Aspen CO  81611

CAROL DOPKIN 

Carol and Brynjar 

20+ ACRES for Single Home + ADU 
Drilled Well | Barn | Horses Allowed

Home on the Frying Pan Aspen Mountain Ski-in/out
4 BD | 4 BA  | 2,392 Sq. Ft. 

Pool  |  Tennis  |  Workout Facility & Spa
       264 Castle Lane |  Basalt, CO                  700 Ute, #202 & 211 | Aspen, CO

$20,000,000

TURN UP  
THE MUSIC

no one will complain!
$2,400,000

WALK TO 
CONCERTS 

and so much more!



Flute
Nadine Asin*
Palm Beach Symphony; 
Florida Grand Opera

Demarre McGill*
Seattle Symphony; College-Conservatory 
of Music, University of Cincinnati

Marina Piccinini

Christina Smith
Principal Flute, Atlanta Symphony 
Orchestra; Artist Affiliate, 
Emory University

Mark Sparks*
St. Louis Symphony (retired); 
DePaul University School of Music

Bansuri
Rakesh Chaurasia

Oboe
Liam Boisset

Elaine Douvas
MET Orchestra; The Juilliard School

Mingjia Liu
San Francisco Opera; 
Tianjin Juilliard School

Cassie Simms
Saint Paul Chamber Orchestra

Nicholas Stovall
National Symphony Orchestra; Peabody 
Institute of The Johns Hopkins University

Clarinet
Laura Ardan
Atlanta Symphony Orchestra (retired); 
Emory College of Arts and Sciences

Michael Rusinek
Pittsburgh Symphony Orchestra; 
Curtis Institute of Music

Joaquín Valdepeñas*
Toronto Symphony Orchestra 
(emeritus); The Glenn Gould School at 
The Royal Conservatory of Music

Bassoon
Andrew Brady
Saint Paul Chamber Orchestra

Evan Epifanio*
MET Orchestra

Nancy Goeres*
Pittsburgh Symphony Orchestra; 
Carnegie Mellon University

Daniel Matsukawa
Philadelphia Orchestra; 
Curtis Institute of Music

George Sakakeeny
Eastman School of Music

Bagpipes
Finlay MacDonald

Horn
Andrew Bain*
Los Angeles Philharmonic; 
The Colburn School

Alexander Kienle*
Dallas Symphony; Meadows School of 
the Arts, Southern Methodist University

Abel Pereira
National Symphony Orchestra

Kevin Rivard*
San Francisco Opera; 
San Francisco Conservatory of Music

Trumpet
Kevin Cobb*
American Brass Quintet; 
The Juilliard School

Billy R. Hunter, Jr.
MET Orchestra; Butler School of Music, 
University of Texas at Austin

David Krauss*
MET Orchestra

Anthony Limoncelli

Raymond Mase*
The Juilliard School

Brandon Ridenour

Stuart Stephenson*
Dallas Symphony Orchestra; 
Meadows School of the Arts, 
Southern Methodist University

James Wilt
Los Angeles Philharmonic; 
The Colburn School

Trombone
Per Brevig
The Juilliard School; 
Manhattan School of Music

Randall Hawes
Bienen School of Music, Northwestern 
University; Cleveland Institute of Music

Timothy Higgins

James Miller*
Los Angeles Philharmonic; 
Herb Alpert School of Music, 
University of California, Los Angeles

John D. Rojak
American Brass Quintet; 
The Juilliard School

Hillary Simms

Peter Sullivan
Pittsburgh Symphony Orchestra; 
Cleveland Institute of Music

Tuba
Warren Deck*
New York Philharmonic (retired); 
Denver Brass

Saxophone
Andrew Dahlke
University of Northern 
Colorado Faculty, University 
of Michigan Undergraduate

Samuel Williams*
Colorado Jazz Repertory Orchestra; 
Metropolitan State University

Percussion
Jonathan Haas*
American Symphony Orchestra; 
New York University

Douglas Howard*
Dallas Symphony Orchestra; 
Meadows School of the Arts, 
Southern Methodist University

Jacob Nissly
San Francisco Symphony; 
San Francisco Conservatory of Music

Edward Stephan*
San Francisco Symphony; 
San Francisco Conservatory of Music

Cynthia Yeh*
Chicago Symphony Orchestra; 
DePaul University

Tabla
Zakir Hussain

Theremin
Darryl Kubian

Guitar
Sharon Isbin*
The Juilliard School

Mandolin
Chris Thile

Banjo
Béla Fleck

Harp
Nancy Allen

Emily Levin*
Dallas Symphony Orchestra; 
Meadows School of the Arts, 
Southern Methodist University

Gillian Benet Sella
Cincinnati Symphony Orchestra; 
College-Conservatory of Music, 
University of Cincinnati

Katherine Siochi*
Minnesota Orchestra

Organ
Christopher Houlihan

Paul Jacobs

Piano
Sergei Babayan

Inon Barnatan

Yefim Bronfman

Hung-Kuan Chen
The Juilliard School; 
Yale School of Music

Jeremy Denk

Simone Dinnerstein

Stephen Hough

Myra Huang

Yoheved Kaplinsky
The Juilliard School

Bruce Liu

Alexander Malofeev

Julian Martin
The Juilliard School

Mizzy Mazzoli

Kevin Miller

Anton Nel
Butler School of Music, 
University of Texas at Austin

Garrick Ohlsson

Robert Spano
Washington National Opera, 
Fort Worth Symphony Orchestra

Cameron Stowe
New England Conservatory; 
The Juilliard School

Conrad Tao

Daniil Trifonov

Arie Vardi
Buchmann-Mehta School of Music

Mikhail Voskresensky

Derek Wang

Shai Wosner
Zukerman Trio

Joyce Yang*

Tony Siqi Yun

Harmony Zhu

Violin
Adele Anthony*

Renata Arado*
Opera Naples; International Chamber 
Orchestra of Puerto Rico

Joshua Bell

Laurie Carney
American String Quartet

Robert Chen*
Chicago Symphony Orchestra

Ellen dePasquale

Edward Dusinberre
Takács Quartet

Jessie Fellows*
San Fransico Symphony

Augustin Hadelich

David Halen*
St. Louis Symphony; 
University of Michigan School of 
Music, Theatre & Dance

Robert Hanford
Lyric Opera of Chicago

Cornelia Heard*
Blair School of Music, 
Vanderbilt University

Leonidas Kavakos

Masao Kawasaki
The Juilliard School

Alexander Kerr
Dallas Symphony Orchestra; Jacobs 
School of Music, Indiana University

Helen Kim
Seattle Symphony

Jennifer Koh

Espen Lilleslåtten
Amarillo Symphony Orchestra; 
Louisiana State University

Robert Lipsett
The Colburn School

Robert McDuffie*
McDuffie Center for Strings, 
Mercer University

Midori*

Frederik Øland
Danish String Quartet

Laura Park Chen*
Lyric Opera of Chicago
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Harumi Rhodes
Takács Quartet

Marc Rovetti
Philadelphia Orchestra

Gil Shaham*

Rune Tonsgaard Sørensen
Danish String Quartet

Naoko Tanaka*
The Juilliard School; 
Orpheus Chamber Orchestra

Bing Wang
Los Angeles Philharmonic; 
Thornton School of Music, University 
of Southern California

Kathleen Winkler
Shepherd School of Music, 
Rice University

Peter Winograd
American String Quartet

Pinchas Zukerman
Zukerman Trio

Viola
Daniel Avshalomov
American String Quartet

Choong-Jin Chang
Philadelphia Orchestra; 
Peabody Institute of The Johns 
Hopkins University

Victoria Chiang*
Peabody Institute of The Johns Hopkins 
University; McDuffie Center for Strings, 
Mercer University

Christian Colberg*
Cincinnati Symphony Orchestra

Wesley Collins
Cleveland Orchestra

James Dunham
Shepherd School of Music, 
Rice University; Axelrod String Quartet

Hsin-Yun Huang

Jeffrey Irvine*
Cleveland Institute of Music

Masao Kawasaki
The Juilliard School

Asbjørn Nørgaard
Danish String Quartet

Richard O’Neill
Takács Quartet

Lawrence Power

Zhenwei Shi
Atlanta Symphony Orchestra

Ben Ullery*
Los Angeles Philharmonic; 
The Colburn School

Stephen Wyrczynski
Jacobs School of Music, 
Indiana University

Cello
Richard L. Aaron
University of Michigan School of Music, 
Theatre & Dance

Darrett Adkins*
Oberlin Conservatory; The Juilliard School

Rebecca Humphrey Diederich

András Fejér
Takács Quartet

Amanda Forsyth
Zukerman Trio

Zlatomir Fung

Desmond Hoebig
Shepherd School of Music, Rice University

Steven Isserlis

Eric Kim*
Jacobs School of Music, Indiana University

Wolfram Koessel
American String Quartet

Michael Mermagen*
University of Missouri-Kansas City 
Conservatory of Music and Dance; 
The Aspen String Trio

Fredrik Schøyen Sjölin
Danish String Quartet

Brinton Averil Smith*
Houston Symphony Orchestra; 
Shepherd School of Music, 
Rice University

Alisa Weilerstein*

Double Bass
Christopher Hanulik
Los Angeles Philharmonic; 
Herb Alpert School of Music, 
University of Southern California

Leigh Mesh*
MET Orchestra

Edgar Meyer*
Curtis Institute of Music

Timothy Pitts
Shepherd School of Music, Rice University

Soprano
Lucia Cesaroni

Renée Fleming*

Christine Goerke

Karen Slack

Tamara Wilson

Mezzo-soprano
Kelley O’Connor

Baritone
Will Liverman

Bass-baritone
Greer Grimsley

Conductor
Teddy Abrams
Louisville Orchestra

Matthew Aucoin
American Modern Opera Company

James Conlon
Los Angeles Opera

Roderick Cox

Donald Crockett
Thornton School of Music, 
University of Southern California

Kevin John Edusei

Andy Einhorn

James Gaffigan
Komische Opera Berlin; 
Palau de les Arts Reina Sofía, Valencia

Jane Glover
Music of the Baroque

Jonathan Haas

Lawrence Isaacson*

George Jackson
Amarillo Symphony

Cristian Măcelaru
Orchestre National de la France; 
Cabrillo Festival of 
Contemporary Music

Nicholas McGegan

David Robertson
The Juilliard School

Leonard Slatkin
Manhattan School of Music

Dima Slobodeniouk

Robert Spano
Fort Worth Symphony Orchestra; 
Washington National Opera

Dalia Stasevska
Lahti Symphony Orchestra

Mark Stringer
University of Music and 
Performing Arts in Vienna

Patrick Summers
Houston Grand Opera

Joaquín Valdepeñas

Piotr Wacławik

Timothy Weiss
Oberlin Conservatory

Aspen Opera Theater 
and VocalARTS
Matthew Aucoin

William Billingham

Jen Campbell

Andy Einhorn

Sara Erde

Rachelle Fleming
Boyer College of Music and Dance

Renée Fleming*

Joanna Gleason

Christine Goerke

Myra Huang
Lindemann Young Artist Development 
Program, The Metropolitan Opera; 
Manhattan School of Music

Stephen King
Shepherd School of Music; 
Houston Grand Opera Studio

Kirill Kuzmin
Houston Grand Opera

Will Liverman

Grant Loehnig
Opera Philadelphia; 
Curtis Institute of Music

Kenneth Merrill
The Juilliard School; 
Manhattan School of Music

Nils Neubert
The Julliard School; 
Manhattan School of Music

Karen Slack

Madeline Slettedahl
Lyric Opera of Chicago; Wolf Trap Opera

Nicolò Sbuelz*
The Juilliard School; 
The Metropolitan Opera

Patrick Summers
Houston Grand Opera

Pierre Vallet
Lindemann Young Artist Development 
Program, The Metropolitan Opera

Carol Vaness
Jacobs School of Music, Indiana University

Benjamin Perry Wenzelberg
NDR Elbphilharmonie Orchester 
Hamburg; Dutch National 
Opera Academy

Stage Directors
Sara Erde

Joanna Gleason

Chía Patiño
University of Michigan, Ann Arbor

Peter Sellars

Composers-in-Residence
Missy Mazzoli
Bard College Conservatory of Music

Christopher Theofanidis
Yale School of Music

Visiting Composers
Matthew Aucoin

Donald Crockett

Isabella Gellis

Anders Hillborg

Steven Mackey

Nico Muhly

Sarah Kirkland Snider

Augusta Read Thomas

Joel Thompson

Ensembles-in-Residence
American Brass Quintet

Visiting Ensembles
American String Quartet

Colorado Children’s Chorale

Danish String Quartet

Mariachi Sol de mi Tierra

National Piping 
Centre of Scotland

Seraphic Fire

Takács Quartet

Zukerman Trio

Visiting Lecturers
Jonathan Bellman
University of Northern Colorado

Graeme Boone
The Ohio State University

Andrew Ralston

Harlow Robinson
Northeastern University

* alumni of the AMFS
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BE A 
PART OF 
IT IN THE 
HEART  
OF IT.

Manhattan  
School of Music

MSMNYC.EDU
New York, NY
admission@msmnyc.edu



Seating Policies
Most ticketed events at the Klein Music Tent, Harris Concert 
Hall, and Wheeler Opera House are reserved, except for Dress 
Rehearsals and Harris Concert Hall Classes, where seating is 
General Admission. All free events are non-ticketed except High 
Notes. Late arrivals will be seated based on each concert’s late 
seating policy, as defined by the artist or artists.

All Festival facilities are wheelchair accessible. Headphones 
and pamphlets describing how to download an assistive listening 
app on your phone or mobile device are available upon request. 
If you require assistance, please call our Box Office prior to your 
arrival at (970) 925–9042.

Concert Policies
Non-orchestral personnel and all non-essential personnel are 
prohibited from accessing backstage spaces of the Klein Music 
Tent and Harris Concert Hall. On some occasions, artists may 
greet patrons on the Paepcke Terrace or the Harris Concert Hall 
Plaza following performances.

To ensure a positive concert experience for everyone, the Aspen 
Music Festival and School requests the following courtesies:

 ■ Please turn off all cell phones, alarms, pagers, and other audi-
ble electronic devices before the concert.

 ■ Audience members may take photographs before and after 
the concert, as well as during intermission and applause. No 
photography or recording of any kind is permitted during 
the performance.

 ■ No food or drinks other than bottled water or beverages 
contained in approved AMFS drinkware are allowed in the 
concert venues. Beverages contained in approved AMFS 
drinkware are only permitted in the Klein Music Tent.

Children over the age of four are welcome to attend concerts. 
Except for specific young people’s events, children under four 
will not be admitted.

Pets are not permitted in any concert facility. Trained service 
animals are welcome. Pets are permitted on the David Karetsky 
Music Lawn and all dogs must be kept on a leash while on the 
Aspen Meadows grounds.

Smoking is not permitted on the grounds. This includes the Klein 
Music Tent, Harris Concert Hall, the David Karetsky Music Lawn, 
the Kaye Music Garden, and surrounding grounds.

Política de Asientos
La mayoría de los eventos con boleto en el Klein Music Tent, el 
Harris Concert Hall y la Wheeler Opera House están reservados, 
excepto los ensayos generales y las Harris Concert Hall Classes, 
donde los asientos son de admisión general. Todos los eventos gratu-
itos no requieren boletos, excepto High Notes. Las personas que lleg-
uen tarde se asignarán según la política de asientos tardíos de cada 
concierto, según lo definido por el artista o los artistas.

Todas las instalaciones del Festival son accesibles para sillas de 
ruedas. Los auriculares y folletos que describen cómo descargar 
una aplicación de escucha asistida en su teléfono o dispositivo móvil 
están disponibles a su pedido. Si necesita ayuda, llame a nuestra 
taquilla antes de su llegada al (970) 925-9042.

Políticas de Conciertos
El personal no orquestal y todo el personal no esencial tienen 
prohibido acceder a los espacios entre bastidores del Klein Music 
Tent y Harris Concert Hall. En algunas ocasiones, los artistas pueden 
saludar a los clientes en la terraza Paepcke o en la plaza Harris 
Concert Hall después de las actuaciones.

Para garantizar una experiencia de concierto positiva para todos, el 
Festival de Música y Escuela de Aspen solicita las siguientes cortesías:

 ■ Por favor, apague todos los teléfonos celulares, alarmas, 
buscapersonas y otros dispositivos electrónicos audibles antes 
del concierto.

 ■ Los miembros de la audiencia pueden tomar fotografías antes 
y después del concierto, asi como durante el intermedio y los 
aplausos. No se permite ninguna fotografía o grabación de 
ningún tipo durante el concierto.

 ■ No se permiten en las salas de conciertos alimentos ni bebidas 
que no sean agua embotellada o bebidas contenidas en vasos 
aprobados por AMFS. Las bebidas contenidas en vasos AMFS 
aprobados solo se permiten en la tienda Klein Music.

Los niños mayores de cuatro años son bienvenidos a asistir los 
conciertos. A excepción de eventos específicos para jóvenes, no se 
admitirán niños menores de cuatro años.

Las mascotas: No se permiten mascotas en ninguna sala de concier-
tos. Animales de servicio entrenados son bienvenidos. Se permiten 
mascotas en el David Karetsky Music Lawn y todos los perros 
deben mantenerse con una correa mientras estén en el césped de 
Aspen Meadows.

Fumar: No se permite fumar en el recinto. Esto incluye el Klein Music 
Tent, el Harris Concert Hall, el David Karetsky Music Lawn, el Kaye 
Music Garden y los terrenos circundantes.
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Outside Noise
Music lovers of all ages are welcome to the David Karetsky 
Music Lawn and adjacent Kaye Music Garden. These areas are not 
intended as a playground, and we ask that parents monitor their 
children’s activity to avoid noise that is disruptive to performers 
and other listeners.

Getting to Events
We urge you to walk, bike, or take the bus to all Festival events. 
Buses regularly serve our facilities. Call RFTA at (970) 925–8484 
for personalized schedule information. WE-cycle, Aspen’s bike-
share system, has stations at the Meadows campus. For more 
information visit www.we-cycle.org.

Amenities
Lost and found: The Box Office will hold any personal items left 
in the facilities. Inquire at the Box Office or call (970) 925–9042. 
Please note that lost and found services cannot be performed 
during performances and peak Box Office hours. The Festival 
cannot be responsible for personal property.

Parking is available on the south side of the Klein Music Tent, on 
Gillespie at Third or Fifth streets. Accessible parking is available 
through the Third Street entrance. Public parking is not permit-
ted at the rear of the Tent. We encourage you to walk, bike, or 
bus to events.

Restrooms are located on the east and west sides of the Tent and 
in the upper and lower lobbies of Harris Concert Hall.

Drinking fountains are located adjacent to each restroom, on 
the south plaza of the Tent, and in the upper and lower lobbies 
of Harris Concert Hall.

Fire exits are marked by illuminated signs. Please walk to the 
nearest exit in case of emergency and follow the directions of 
the usher staff.

Ruido Exterior
Los amantes de la música de todas las edades son bienvenidos al 
David Karetsky Music Lawn y al adyacente Kaye Music Garden. Estas 
áreas no están pensadas como un patio de recreo, y pedimos que los 
padres monitoreen la actividad de sus hijos para evitar que el ruido 
sea disruptivo para los artistas y otros invitados.

Llegar a Aventos
Le insistimos que camine, ande en bicicleta o tome el autobús a 
todos los eventos del Festival. Los autobuses sirven regularmente a 
nuestras instalaciones. Llame a RFTA al (970) 925-8484 para obtener 
información personalizada sobre el horario. WE-Cycle, el sistema de 
bicicletas compartidas de Aspen, tiene estaciones en el campus de 
Meadows. Para obtener mas información, visite www.we-cycle.org.

Las Amenidades
Los objetos perdidos: La taquilla guardará cualquier artículo personal 
que se deje en las instalaciones. Pregunte en la taquilla o llame al (970) 
925-9042. Tenga en cuenta que los servicios perdidos y encontrados no 
se pueden realizar durante las actuaciones y las horas mas ocupadas de 
la taquilla. El Festival no puede ser responsible de los bienes personales.

El estacionamiento está disponible en el lado sur del Klein Music 
Tent, en Gillespie en las calles Third o Fifth. El estacionamiento 
accesible está disponible a través de la entrada de la calle Third Street. 
No se permite el estacionamiento público en la parte trasera del Klein 
Music Tent. Le animamos a caminar, andar en bicicleta o tomar un 
autobús a los eventos.

Los baños están ubicados en los lados este y oeste del Klein Music 
Tent y en los vestibulos de arriba y abajo del Harris Concert Hall.

Las fuentes de agua están ubicadas adyacentes a cada baño, en la 
plaza sur de la carpa, y en los vestibulos de arriba y abajo del Harris 
Concert Hall.

Las salidas de emergencia están marcadas con señales luminosas. 
Camine hasta la salida más cercana en caso de emergencia y siga las 
instrucciones del ujier.
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FESTIVAL FEATURE: Experience founder 
Robert McDuffie at the Aspen Festival in a 
stirring concert August 14 at 7:30 p.m. at 
Harris Concert Hall

Preparing the exceptional musician for the real world
Extraordinary string students deserve an extraordinary college experience. The Robert McDuffie 
Center for Strings has an unparalleled faculty of international artists, and provides each of 
its students with a full tuition scholarship to pursue musical excellence. Along with a tailored 
curriculum, each student receives excellent solo and chamber music training, and in a unique 
orchestral training experience, performs alongside Atlanta Symphony Orchestra mentors.

JOIN US: Apply by Dec. 1, 2024. Auditions held March 16, 2025

Robert McDuffie, violin, Founder, concert violinist
Amy Schwartz Moretti, violin, Director, concert violinist
Rebecca Albers, viola, principal violist, Minnesota Orchestra
Victoria Chiang, viola, The Aspen String Trio
Brannon Cho, cello, concert cellist
Lawrence Dutton, viola, Emerson String Quartet
Annie Fullard, violin, chamber music chair, The Cavani Quartet

Hans Jorgen Jensen, cello, renowned pedagogue
David Kim, violin, concertmaster, Philadelphia Orchestra
Sydney Lee, cello, concert cellist
Daniel Tosky, double bass, Atlanta Symphony Orchestra 
Jeff Turner, conductor, Macon-Mercer Symphony Orchestra
Kyung-A Yoo, piano, collaborative piano

Faculty Artists

Robert McDuffie
Center for Strings

mcduffie.mercer.edu

Learn from the best. Play with the best.
Full tuition scholarship for every accepted student.



2024
Season 
Calendar
Robert Spano, Music Director
Alan Fletcher, President and CEO

For tickets and up-to-date information:
aspenmusicfestival.com | (970) 925-9042

        A Denotes an alumna or alumnus of the AMFS

NEA Denotes an event funded 
       in part by the National 
       Endowment for the Arts

WEDNESDAy JUNE 26
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)
Wheeler Opera House Lobby

10:30 Tunes and Tales (Free; for ages 8 and under 
with adult)
Basalt Regional Library

7:30 A Recital by Harmony Zhu A piano ($55)
Harris Concert Hall
R. SCHuMANN: Fantasiestücke, op. 12
SkRyABIN: Sonata No. 2 in G-sharp minor, op. 19, 

“Sonata-Fantasy”
—
RAVEL: Gaspard de la nuit
CHOPIN: Fantasie in F minor, op. 49

THuRSDAy JUNE 27
10:30 Tunes and Tales (Free; for ages 8 and under 

with an adult)—Pitkin County Library

4:00 Community Pride Celebration (Free) NEA

Meadows Campus
Enjoy a celebration of identity and life with LGBTQAI+ 
people and allies.

6:00 Special Event: An Evening with Chris Thile 
mandolin and Orchestra ($65) NEA

Harris Concert Hall
Aspen Festival Ensemble

Teddy Abrams A conductor
Sofia Hashemi-Asasi violin

COPLAND: Suite from Appalachian Spring
CHRIS THILE/ROB MOOSE: Escape from 

the Tuileries
CAROLINE SHAW: And So
J. S. BACH: Allegro from Concerto for Two Violins 

and Orchestra, BWV 1043
 —
CHRIS THILE: ATTENTION!
With special thanks to Ruth Turnquist Carver  

and Jim Schmidt

SuNDAy JUNE 30
9:00 AMFS Architectural and History Tour (Free; 

ticket required)
Paepcke Terrace

9:30 Aspen Festival Orchestra Dress Rehearsal 
($20)
Klein Music Tent

2:30 75th Anniversary Party (Free)
David Karetsky Music Lawn
Join us to kick off the 75th anniversary season with 
family-friendly fun and refreshments. Wear your AMFS 
spiritwear from years past!

3:00 Prelude: Preconcert Talk (Free) NEA

Harris Concert Hall
Patrick Chamberlain and Alan Fletcher speakers

4:00 Festival Orchestra: Renée Fleming A, 
Pines of Rome ($92, $75, $45) NEA

Klein Music Tent
Robert Spano conductor
Renée Fleming A soprano

R. STRAuSS: Also sprach Zarathustra, 
op. 30

—
ALAN FLETCHER: Three American 

Songs (World Premiere, AMFS Co-
Commission)

R. STRAuSS: Muttertändelei, op. 43 no. 2 
Die Zeit, die ist ein Sonderbar Ding from 
Der Rosenkavalier, op. 59

 Cäcilie, op. 27 no. 2
RESPIGHI: Pines of Rome
With special thanks to Mrs. Mercedes T. Bass 

– Mercedes T. Bass Charitable Corporation
Local business support provided by 

The Aspen Times

MONDAy JULY 1
12:00 Guided Backstage Tour of the Klein Music 

Tent and Harris Concert Hall (Free)
Klein Music Tent Plaza

7:00 Matthew Aucoin’s Music for New Bodies: 
A Concert Presentation ($40) NEA

Wheeler Opera House
Aspen Contemporary Ensemble

Timothy Weiss conductor
Peter Sellars and Matthew Aucoin co-creators

Sofia Gotch-Caruana soprano
Maria Vasilevskaya soprano 

Elana Bell mezzo-soprano
Alejandro Luévanos tenor

Peter Barber bass
MATTHEW AuCOIN: Music for New Bodies 

(AMFS Co-Commission)
With special thanks to Laura Donnelley and the 

Good Works Foundation

FRIDAy JULY 5
9:00 Aspen Chamber Symphony Dress Rehearsal 

($20)
Klein Music Tent

9:00 AMFS Architectural and History Tour (Free; 
ticket required)
Paepcke Terrace

12:30 The Art of Listening (Free)
Crossroads Church

Tom Buesch speaker

1:00 Piping Class with The National Piping Centre 
of Scotland (Free)
Wheeler Opera House

Finlay MacDonald bagpipes
The National Piping Centre’s Aspen residency is 

generously underwritten by Mr. and Mrs. Thomas 
D. Rutherfoord, Jr.

2:30 Spotlight Recital (Free)
Pitkin County Library

4:30 Overtures: Preconcert Chamber Music (Free)
Harris Concert Hall

Itamar Esformes piano
RACHMANINOFF: Études-tableaux, op. 33

5:30 Chamber Symphony: Inon Barnatan, Haydn 
Symphonies ($92, $75, $45)
Klein Music Tent

Nicholas McGegan conductor
Inon Barnatan piano, Stuart Stephenson A trumpet

Michael Rusinek clarinet, Nancy Goeres A bassoon
HAyDN: Symphony No. 31 in D major, Hob. I/31, 

“Hornsignal”
SHOSTAkOVICH: Piano Concerto No. 1 in C minor, 

op. 35
—
R. STRAuSS: Duet-Concertino
HAyDN: Symphony No. 100 in G major, Hob. I/100, 

“Military”
With special thanks to Janet and Tom O’Connor and 

Dana and Gene Powell

SATuRDAy JULY 6
10:00 Opera Encounters: Art Song ($40)

Wheeler Opera House
Myra Huang host

1:00 Music on the Mountain featuring The National 
Piping Centre of Scotland (Free)
Top of Aspen Mountain
The National Piping Centre’s Aspen residency is 

generously underwritten by Mr. and Mrs. Thomas 
D. Rutherfoord, Jr.

1:30 Spotlight Recital (Free)–Aspen Community Church

4:30 Chamber Music ($45)—Harris Concert Hall
Aspen Contemporary Ensemble

Donald Crockett conductor, Laura Gamboa violin
Bing Wang A violin, Renata Arado A violin

Cornelia Heard A violin, Naoko Tanaka A violin
Anton Nel piano, Alexander “Sasha” Ishov flute

Victoria Chiang A viola, Emily Levin A harp
Augustin Hadelich violin, Inon Barnatan piano

JESSIE MONTGOMERy: Concerto Grosso (AMFS 
Co-Commission)

LEO: Concerto for Four Violins and Continuo
DEBuSSy: Sonata for Flute, Viola, and Harp
CHAuSSON: Concert in D major, op. 21
With special thanks to Maryann and Adrian Gruia
Local business support provided by Mountain 

Chalet-Aspen.

W
EE

K
 1

W
EE

K
 2

2024 SEASON CALENDAR 70



FRIDAy JUNE 28
9:00 Aspen Chamber Symphony Dress Rehearsal 

($20)—Klein Music Tent

4:30 Overtures: Preconcert Chamber Music (Free)
Harris Concert Hall

yuval Chen piano
RACHMANINOFF: Piano Sonata No. 2 in B-flat 

minor, op. 36

5:30 Chamber Symphony: Trifonov Plays Mozart 
($92, $75, $45) NEA—Klein Music Tent

James Gaffigan A conductor
Daniil Trifonov piano

DEBuSSy: Prélude à l’après midi d’un faune
MOZART: Piano Concerto No. 9 in E-flat major, k. 

271, “Jeunehomme”
 —
JOEL THOMPSON A: To See the Sky (AMFS 

Co-Commission)
R. SCHuMANN: Symphony No. 4 in D minor, op. 120
With special thanks to Nancy Wall and Charles Wall
Special 75th anniversary support for the acquisition 

of a new Steinway piano made possible by Gael 
Neeson and Tom Dunton

SATuRDAy JUNE 29
10:00 Opera Encounters: Arias and Scenes ($40) NEA

Wheeler Opera House
Renée Fleming A and Peter Sellars hosts

With special thanks to Brenda and James Grusecki

1:00 Music on the Mountain (Free; gondola ticket 
required)
Top of Aspen Mountain

4:30 Chamber Music ($45) NEA

Harris Concert Hall
Aspen Contemporary Ensemble

Donald Crockett conductor
Jonathan Haas A conductor, Anton Nel piano

Myra Huang piano, Isabella Butler percussion
Cynthia yeh A percussion, James Dunham viola

Darrett Adkins A cello, Bing Wang A violin
Desmond Hoebig cello

JIHyuN kIM: Once upon a Time
MORTON SuBOTNICk: The key to Songs
SCHuBERT: Piano Trio in B-flat major, D. 898, op. 99
With special thanks to Dorothy and Aaron Podhurst

7:30 A Recital by Daniil Trifonov piano and Sergei 
Babayan piano ($85)
Harris Concert Hall
RACHMANINOFF: Suite No. 1 for Two Pianos, 

Fantaisie-tableaux, op. 5
 Suite No. 2 for Two Pianos, op. 17
—
 Symphonic Dances, op. 45
With special thanks to Nancy Wall and Charles Wall

TuESDAy JULY 2
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)
Wheeler Opera House Lobby

4:00 Leonard Bernstein’s Young People’s Concerts 
Presented by Carnegie Hall+ The Anatomy of 
a Symphony Orchestra ($10; Free for ages 18 
and under)
Wheeler Opera House

6:00 Violin Competition (Free)
Hurst Hall, Bucksbaum Campus

6:00 Recital: FRAGMENTS I with Alisa Weilerstein A 
cello ($55)
Harris Concert Hall
With special thanks to Sharon and Larry Hite

8:00 Wind Orchestra ($20)
Klein Music Tent

Joaquín Valdepeñas A conductor
GIPPS: Seascape, op. 53
MOZART: Wind Serenade in B-flat major, k. 361, 

“Gran Partita”

WEDNESDAy JULY 3
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)–Wheeler Opera House Lobby

10:30 Tunes and Tales (Free; for ages 8 and under 
with an adult)—Basalt Regional Library

10:30 Tunes and Tales (Free; for ages 8 and under 
with an adult)—Pitkin County Library

12:00 High Notes Panel Discussion (Free; ticket 
required)—Bad Harriet, Hotel Jerome

Alan Fletcher moderator
5:00 Aspen Conducting Academy Orchestra ($20)

Klein Music Tent
BRIAN RAPHAEL NABORS: Onward
COLERIDGE-TAyLOR: Ballade in A minor, op. 33
BRITTEN: Four Sea Interludes, from Peter Grimes, 

op. 33a—
BRAHMS: Symphony No. 3 in F major, op. 90
With special thanks to Janet F. Clark

6:00 Artist Dinner with Augustin Hadelich violin 
($750)—Private Residence

7:30 Recital: FRAGMENTS II with Alisa 
Weilerstein A cello ($55)—Harris Concert Hall

THuRSDAy JULY 4
4:00 Fourth of July Concert (Free)

Klein Music Tent
Aspen Festival Band

Lawrence Isaacson A conductor
National youth Pipe Band of Scotland

The annual free Independence Day celebration brings 
the AMFS Band to the Tent stage with stirring patriotic 
favorites. A beloved tradition.
The National Piping Centre’s Aspen residency is 

generously underwritten by Mr. and Mrs. Thomas 
D. Rutherfoord, Jr.

With special thanks to the Rob Walton Foundation
In recognition of the City of Aspen

6:00 String Showcase (Free)
Edlis Neeson Hall, Bucksbaum Campus

6:00 Low Strings Competition (Free)
Hurst Hall, Bucksbaum Campus

7:30 An Evening of P.D.Q. BachA ($65)
Harris Concert Hall

Alan Fletcher host and piano, 
Aspen Festival Ensemble, 

Piotr Wacławik A conductor
Robert Spano piano, Victoria Chiang A viola

James Dunham viola, Anton Nel harpsichord
Artists from Aspen Opera Theater and VocalARTS

Nadine Asin flute, Elaine Douvas oboe
Andrew Brady bassoon, Abel Pereira horn

Billy Hunter trumpet, James Miller trombone
Program to include:

P.D.Q. BachA: Toot Suite for Calliope Four Hands, 
S. 212°

 Sonata for Viola Four Hands and Harpsichord, S. 440
 Echo Sonata for Two unfriendly Groups of 

Instruments, S.99999999...
 “Goldbrick” Variations
 “Donna, Donna, Listen to my Plea,” from 

The Abduction of Figaro, S. 384, 492
 “unbegun” Symphony
In memory of Charles Paterson by his family

SuNDAy JULY 7
9:00 AMFS Architectural and History Tour (Free; 

ticket required)—Paepcke Terrace

9:30 Aspen Festival Orchestra Dress Rehearsal 
($20)—Klein Music Tent

3:00 Prelude: Preconcert Talk (Free)
Harris Concert Hall

Andrew Ralston speaker

3:30 Pre-Concert Fanfare by The National Youth 
Pipe Band of Scotland (Free)
Karetsky Music Lawn

4:00 Festival Orchestra: Hadelich, Rachmaninoff’s 
Symphony No. 2 ($92, $75, $45)
Klein Music Tent

Dima Slobodeniouk conductor
Augustin Hadelich violin

WANG Lu: Surge
PROkOFIEV: Violin Concerto No. 2 in G minor, 

op. 63
—

RACHMANINOFF: Symphony No. 2 in E minor, 
op. 27

With special thanks to Richard Edwards and Kevin 
Ramnaraine, and the John P. and Anne Welsh 
McNulty Foundation

7:00 A Recital by Christopher Houlihan organ 
(Free)
Aspen Community Church
JONATHAN DOVE: The Dancing Pipes
PIERNÉ: Trois Pièces, op. 29
BuCk: Concert Variations on “The Star-Spangled 

Banner”
PRICE: Suite No. 1 for Organ
VIERNE: Romance from Organ Symphony No. 4 in 

G minor, op. 32
 Final from Organ Symphony No. 3 in F-sharp 

minor, op. 28

Special 75th Anniversary funding for commissions 
and artist residencies by the Ann B. and Thomas L. 
Friedman Family Foundation
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SATuRDAy JULY 13
10:00 Family Concert: Prokofiev’s Peter and the 

Wolf (Free)
Klein Music Tent

Piotr Wacławik A conductor
Come at 9:15 am for pre- and post-concert activities 
on the karetsky Music Lawn. Concert open to all ages.
Local business support provided by 

Pitkin Country Dry Goods

10:00 Opera Encounters: Arias and Scenes ($40)
Wheeler Opera House

Renée Fleming A and Patrick Summers hosts
With special thanks to Joy and Chris Dinsdale

1:00 Music on the Mountain (Free; gondola ticket 
required)
Top of Aspen Mountain

1:30 Spotlight Recital (Free)
Aspen Community Church

4:30 Chamber Music ($45)—Harris Concert Hall
Aspen Contemporary Ensemble

Timothy Weiss and Donald Crockett conductors
Renée Fleming soprano, Will Liverman baritone

Myra Huang piano, Robert Chen A violin
Robert Spano piano, Joyce yang A piano

Nadine Asin A flute, Mingjia Liu oboe
Michael Rusinek clarinet, Nancy Goeres A bassoon

Alexander kienle A horn
BIRTWISTLE: Theseus Game
SARAH kIRkLAND SNIDER: Everything That Ever Was
BRAHMS: Violin Sonata No. 2 in A major, op. 100
POuLENC: Sextet
With special thanks to Denise Monteleone and Jim Martin

6:30 Sonata Showcase (Free)
Edlis Neeson Hall, Bucksbaum Campus

7:30 Special Event: A Fauré Evening with Joshua 
Bell A violin, Steven Isserlis A cello, and Jeremy 
Denk A piano ($95, $75)—Harris Concert Hall

David Halen violin, Zhenwei Shi viola
FAuRÉ: Piano Quintet No. 1 in D minor, op. 89 

Piano Trio in D minor, op. 120
—
FAuRÉ: Piano Quartet No. 2 in G minor, op. 45
With special thanks to Stephen Brint and Mark Brown

SuNDAy JULY 14
9:00 AMFS Architectural and History Tour (Free; 

ticket required)—Paepcke Terrace

9:30 Aspen Festival Orchestra Dress Rehearsal 
($20)—Klein Music Tent
Appreciation Sunday: Free admission* and post-
concert reception for Roaring Fork Valley first 
responders, volunteers, teachers, and nonprofit 
employees. *Free with registration.

3:00 Prelude: Preconcert Talk (Free)
Harris Concert Hall katie Brill speaker

4:00 Festival Orchestra: Beethoven “Triple” with 
Bell A, Isserlis A, Denk A ($92, $75, $45)
Klein Music Tent

Jane Glover conductor, Joshua Bell A violin
Steven Isserlis A cello, Jeremy Denk A piano

BARTÓk: Concerto for Orchestra, BB 123
—
BEETHOVEN: Concerto for Violin, Cello, and 

Piano in C major, op. 56, “Triple”
With special thanks to Mrs. Mercedes T. Bass – 

Mercedes T. Bass Charitable Corporation

7:00 Art Song Showcase (Free)—Aspen Chapel

MONDAy JULY 8
10:00 Guided Tour of the Bucksbaum Campus (Free)

Bucksbaum Campus

2:30 Spotlight Recital (Free)
Pitkin County Library

5:30 Aspen Center for Physics Piano Recital (Free)

6:00 A Reminiscences Program by the American 
String Quartet ($65)
Harris Concert Hall

Peter Winograd A violin
Laurie Carney A violin

Daniel Avshalomov A viola
Wolfram koessel A cello

BEETHOVEN: String Quartet in F major, op. 135
SHOSTAkOVICH: String Quartet No. 13 in B-flat 

minor, op. 138
 —
RAVEL: String Quartet in F major
With special thanks to the Hyde Family, in memory of 

Mary Ann Hyde

TuESDAy JULY 9
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)
Wheeler Opera House Lobby

1:00 Harris Concert Hall Class ($25)
Harris Concert Hall

Steven Isserlis A cello

4:00 Leonard Bernstein’s Young People’s Concerts 
Presented by Carnegie Hall+ — Who is Gustav 
Mahler? ($10; Free for ages 18 and under)
Wheeler Opera House

WEDNESDAy JULY 10
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)
Wheeler Opera House Lobby

10:30 Tunes and Tales (Free; for ages 8 and under 
with an adult)
Basalt Regional Library

12:00 High Notes Panel Discussion (Free; ticket 
required)
Bad Harriet, Hotel Jerome

Alan Fletcher moderator

5:00 Aspen Conducting Academy Orchestra ($20)
Klein Music Tent

Violin Competition Winner
ISABELLA GELLIS A: Four Morris Interludes, from 

The Devil’s Den (AMFS Commission, 2023 
Druckman Prize Winner)

BERNSTEIN: Serenade (after Plato’s Symposium)
—
SIBELIuS: Lemminkäinen Suite, op. 22
With special thanks to Nancy Blank

THuRSDAy JULY 18
10:00 Harris Concert Hall Piano Class ($25)

Harris Concert Hall
Hung kuan Chen

10:30 Tunes and Tales (Free; for ages 8 and under 
with adult)
Pitkin County Library

12:00 Woodwinds Competition (Free)
Hurst Hall, Bucksbaum Campus

3:00 ABQ Seminar @Aspen Recital (Free)
Harris Concert Hall

5:00 Spotlight Recital (Free)
Aspen Chapel

5:15 Basalt Regional Library Recital (Free)

6:00 Recital: Piano-Palooza ($65)
Klein Music Tent

Hung-kuan Chen, yoheved kaplinsky
Anton Nel, Arie Vardi piano, AMFS Piano Students

7:00 String Showcase (Free)
Edlis Neeson Hall, Bucksbaum Campus

7:30 Brass Bash I (Free)
Hurst Hall, Bucksbaum Campus

8:00 Recital: Quartet for the End of Time ($55)
Harris Concert Hall

Michael Rusinek clarinet, Bing Wang A violin,
Darrett Adkins A cello, Robert Spano piano

MESSIAEN: Quatuor pour la fin du temps

FRIDAy JULY 19
9:00 Composition Program Reading with Aspen 

Conducting Academy (Free)
Klein Music Tent

12:30 The Art of Listening (Free)
Crossroads Church

Jonathan Bellman and Tom Buesch speakers

2:30 Spotlight Recital (Free)
Pitkin County Library

7:45 Humperdinck’s Hänsel und Gretel ($85, $50, 
$30 for children 18 and under)
Klein Music Tent

Patrick Summers conductor
Joanna Gleason director

Colorado Children’s Chorale
Emily Crile chorus director

This program will include an intermission.
With special thanks to Judith Steinberg and 

Paul Hoenmans

6:30 2024 Opera Benefit: Opera Under the Stars 
($1,000+)—Klein Music Tent

Will Liverman baritone
Elegantly set on the klein Music Tent Stage, enjoy 
cocktails, dinner, and a spectacularly curated evening 
of opera and music theater gems performed by special 
guest Will Liverman and the dazzling young artists of 
Aspen’s opera program.
For benefit information and tickets, contact  

Chandler Martin at (970) 205-6065 or by email  
at cmartin@aspenmusic.org.
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MONDAy JULY 15
2:30 Spotlight Recital (Free)

Pitkin County Library

5:30 Aspen Center for Physics Piano Recital (Free)

6:00 Special Event: The Science of Music—The Art 
and Science of Musical Peak Performance 
($30)
Aspen Community Church
Co-presented by the Aspen Science Center

6:00 A Recital by Conrad Tao A piano ($75)
Harris Concert Hall

Piotr Wacławik A conductor
MILHAuD: La création du monde, op. 81
CONRAD TAO A: Flung Out (AMFS Co-Commission)
GERSHWIN/GROFÉ: Rhapsody in Blue (Original 

Jazz Band Version)
With special thanks to Barbara and Jon Lee

TuESDAy JULY 16
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)
Wheeler Opera House Lobby

1:00 Harris Concert Hall Class ($25)
Harris Concert Hall

Joyce yang A piano

6:00 A Recital by the American Brass Quintet ($55)
Harris Concert Hall

kevin Cobb trumpet, Brandon Ridenour A trumpet
Eric Reed A horn, Hillary Simms A trombone

John D. Rojak A bass trombone
ANTHONy BARFIELD: Samsara
JENNIFER HIGDON: Book of Brass
DAVID SAMPSON: A Murder of Crows 

(World Premiere)
J. S. BACH/kING: from The Art of Fugue, BWV 1080 

Contrapunctus III, VII, and IX
With special thanks to Gayle Stoffel

WEDNESDAy JULY 17
10:30 Tunes and Tales (Free; for ages 8 and under 

with an adult)—Basalt Regional Library

10:30 Wheeler Opera House and AMFS History Tour 
(Free; ticket required)–Wheeler Opera House Lobby

12:00 High Notes Panel Discussion (Free; ticket 
required)—Bad Harriet, Hotel Jerome

Alan Fletcher moderator
3:00 Spotlight Recital (Free)—Harris Concert Hall

4:00 Aspen Conducting Academy Orchestra ($20)
Klein Music Tent

Low Strings Competition Winner
MISSy MAZZOLI: Orpheus undone
Low strings concerto to be announced
 —
MOZART: Overture to Die Zauberflöte, k. 620 

Symphony No. 39 in E-flat major, k. 543
With special thanks to the Douglas and Abby Brown 

Family Foundation; local business support provided 
by Carl’s Pharmacy and Miners’ Building Hardware

7:30 Special Event: As We Speak: Béla Fleck banjo, 
Zakir Hussain tabla, Edgar Meyer  A bass, 
featuring Rakesh Chaurasia bansuri ($75, $55)
Harris Concert Hall
Program to be announced from the stage
With special thanks to Amy and Gilchrist Berg

7:30 A Recital by Jeremy Denk A piano ($75)
Harris Concert Hall

BEETHOVEN: Piano Sonata No. 27 in E minor, op. 90
JOPLIN: Bethena, a concert waltz
GOTTSCHALk: The Banjo, op. 15
SIMONE: Just in Time
WILLIAM BOLCOM: The Poltergeist from Three 

Ghost Rags
BEETHOVEN: Piano Sonata No. 31 in A-flat major, 

op. 110
—
IVES: Piano Sonata No. 2, “Concord, Mass., 1840–60”
With special thanks to Deborah and Richard Felder

THuRSDAy JULY 11
3:00 Spotlight Recital (Free)—Harris Concert Hall

3:00 Opera House Music ($125)—Private Residence

5:00 Spotlight Recital (Free)—Aspen Chapel

6:00 A Baroque Evening with Nicholas McGegan 
conductor and Steven Isserlis A cello ($75)
Harris Concert Hall
HAyDN: Overture to Orlando paladino, Hob. 

XXVIII:11
HANDEL: from Orlando
 Consolati o bella
 Quando spieghi i tuoi tormenti
 Amor è qual vento
 Verdi piante
J. S. BACH: Cantata: Jauchzet Gott in allen Landen, 

BWV 51
HAyDN: Cello Concerto in C major, Hob. VIIb:1
With special thanks to Linda and Alan Englander

6:00 Artist Dinner with Jeremy Denk A piano ($500)
Private Residence

7:00 String Showcase (Free)
Edlis Neeson Hall, Bucksbaum Campus

FRIDAy JULY 12
9:00 AMFS Architectural and History Tour (Free; 

ticket required)—Paepcke Terrace
9:00 Aspen Chamber Symphony Dress Rehearsal 

($20)—Klein Music Tent
12:30 The Art of Listening (Free)—Crossroads Church

Tom Buesch speaker
2:30 Spotlight Recital (Free)—Pitkin County Library
4:30 Overtures: Preconcert Chamber Music (Free)

Harris Concert Hall repertoire for Overtures
LaLa Lee piano, yufei Cathy Chen piano

kREISLER/RACHMANINOFF: Liebesleid, Liebesfreud
MENDELSSOHN/RACHMANINOFF: Scherzo, from A 

Midsummer Night’s Dream
5:30 Chamber Symphony: Spano with Joyce Yang, 

Kelley O’Connor ($92, $75, $45)–Klein Music Tent
Robert Spano conductor

kelley O’Connor mezzo-soprano, Joyce yang A piano
GABRIELA LENA FRANk A: Haillí-Serenata
LIEBERSON: Neruda Songs
 —
FALLA: Noches en los jardines de España (Nights in 

the Gardens of Spain)
FALLA: El amor brujo (Love Bewitched)
With special thanks to Gail and Al Engelberg and 

Mary E. Giese, in memory of Erik Giese
In recognition of the members of the AMFS National Council

SATuRDAy JULY 20
10:00 Opera Encounters: Art Song Recital ($40)

Wheeler Opera House
Cameron Stowe host

1:00 Music on the Mountain (Free; gondola ticket 
required)—Top of Aspen Mountain

1:00 Composition Program Reading with Aspen 
Conducting Academy (Free)
Klein Music Tent

1:30 Spotlight Recital (Free)–Aspen Community Church

4:30 Chamber Music ($45)—Harris Concert Hall
Aspen Contemporary Ensemble,

Timothy Weiss conductor
Herdís M. Guðmundsdóttir violin

kathleen Winkler violin, Renata Arado A violin
Mark Sparks A flute, Robert Spano piano

Robert Chen A violin, Laura Park Chen violin
Zhenwei Shi viola, Darrett Adkins A cello

MISSy MAZZOLI: These Worlds in us 
Dark with Excessive Bright

RAVEL: Introduction and Allegro
BRAHMS: Clarinet Sonata in E-flat major, op. 120, no. 2
BEETHOVEN: String Quartet in D major, op. 18, no. 3

SuNDAy JULY 21
9:00 AMFS Architectural and History Tour (Free; 

ticket required)
Paepcke Terrace

9:30 Aspen Festival Orchestra Dress Rehearsal 
($20)—Klein Music Tent

2:30 Ice Cream Social (Free)
David Karetsky Music Lawn
Sponsored by Gerri Karetsky

3:00 Prelude: Preconcert Talk (Free)
Harris Concert Hall

Jonathan Bellman speaker

4:00 Festival Orchestra: Slatkin A Conducts 
Copland, Gershwin ($92, $75, $45)
Klein Music Tent

Leonard Slatkin A conductor, Bruce Liu piano
COPLAND: El salón México
PROkOFIEV: Piano Concerto No. 3 in C major, op. 26
—
ROuSE: The Infernal Machine from Phantasmata
BARBER: Adagio for Strings, op. 11
GERSHWIN: An American in Paris
With special thanks to Shirley and Barnett C. Helzberg, 

Jr. and Lisa and Will Mesdag

7:00 A Recital by Paul Jacobs organ (Free)
Aspen Community Church
J. S. BACH: Prelude and Fugue in D major, BWV 532 

Organ Trio Sonata No. 4 in E minor, BWV 528 
Prelude and Fugue in A minor, BWV 543 
Arioso from Cantata: Ich steh mit einem Fuß im 
 Grabe, BWV 156

LISZT: Fantasie and Fugue on the Chorale ‘Ad nos, 
ad salutarem undam’
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FRIDAy JULY 26
9:00 Aspen Chamber Symphony Dress Rehearsal 

($20)—Klein Music Tent

9:00 AMFS Architectural and History Tour (Free; 
ticket required)—Paepcke Terrace

12:30 The Art of Listening (Free)—Crossroads Church
Graeme Boone and Tom Buesch speakers

2:30 Spotlight Recital (Free)—Pitkin County Library

4:30 Overtures: Preconcert Chamber Music (Free)
Harris Concert Hall

David Jeongmin kim piano, Taige Wang piano
RACHMANINOFF: Études-tableaux, op. 39

5:30 Aspen Chamber Symphony: Jennifer Koh, 
Sibelius Symphony No. 2 ($92, $75, $45)
Klein Music Tent

Dalia Stasevska conductor
Jennifer koh violin

OuTI TARkIAINEN: The Ring of Fire and Love
MISSy MAZZOLI: Violin Concerto (Procession)
—
SIBELIuS: Symphony No. 2 in D major, op. 43
With special thanks to Kay Bucksbaum
In memory of Richard Gold

SATuRDAy JULY 27
10:00 Opera Encounters: Arias and Scenes ($40)

Wheeler Opera House
Aspen Conducting Academy Orchestra

Patrick Summers host

1:00 Music on the Mountain (Free; gondola ticket 
required)
Top of Aspen Mountain

1:30 Spotlight Recital (Free)
Aspen Community Church

4:30 Chamber Music ($45)
Harris Concert Hall

Aspen Contemporary Ensemble
Timothy Weiss conductor, kathleen Winkler violin

Michael Mermagen A cello, Anton Nel piano
Adele Anthony A violin, Brinton Averil Smith A cello

ELIZABETH OGONEk: Water Cantos
BEETHOVEN: Piano Trio in E-flat major, op. 70, no. 2
BRAHMS/BRINTON AVERIL SMITH A: Select 

Hungarian Dances, WoO 1

6:30 Sonata Showcase (Free)
Edlis Neeson Hall, Bucksbaum Campus

7:30 A Recital by the Danish String Quartet ($65)
Harris Concert Hall

Frederik Øland violin
Rune Tonsgaard Sørensen violin

Asbjørn Nørgaard viola
Fredrik Schøyen Sjölin cello

HAyDN: String Quartet in G minor, Hob. III:33, op. 
20, no. 3

THOMAS ADÈS: The Four Quarters
—
TRADITIONAL/DANISH STRING QuARTET: Folk 

Music

MONDAy JULY 22
2:30 Spotlight Recital (Free)

Pitkin County Library

3:30 Opera House Music ($125)
Hotel Jerome

5:30 Aspen Center for Physics Piano Recital (Free)

6:00 Special Event: The Science of Music—Neural 
Notes: Music and the Brain ($30)
Harris Concert Hall
Co-presented by the Aspen Science Center

TuESDAy JULY 23
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)
Wheeler Opera House Lobby

1:00 Harris Concert Hall Class ($25)
Harris Concert Hall

yoheved kaplinsky piano

6:00 Music with a View (Free)
Aspen Art Museum

7:00 String Showcase (Free)
Edlis Neeson Hall, Bucksbaum Campus

7:30 Special Event: Fiddler on the Roof in 
Concert ($125, $60, $30 for children 18 and 
under—$500 with VIP After Party)
Klein Music Tent

Andy Einhorn conductor
Presented by Theatre Aspen and the AMFS
With special thanks to Nancy Wall and Charles Wall

WEDNESDAy JULY 24
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)–Wheeler Opera House Lobby

12:00 High Notes Panel Discussion (Free; ticket 
required)—Bad Harriet, Hotel Jerome

Alan Fletcher moderator

3:00 Spotlight Recital (Free)—Harris Concert Hall

5:30 Mi Historia: A Mariachi Celebration (Free)
Klein Music Tent and David Karetsky Music Lawn

Aspen Mariachi Ensemble
Mariachi Sol de mi Tierra

Aspen Santa Fe Ballet Folklórico
Celebrate Mexican music and dance in a free 
community concert at 5:30 pm. Concert open to all ages.
Join us for a fiesta from 4 to 7 pm.
With special thanks to Title Sponsor Querencia 

Private Golf & Beach Club in Los Cabos, Mexico

WEDNESDAy JULY 31
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)–Wheeler Opera House Lobby

12:00 High Notes Panel Discussion (Free; ticket 
required)—Wheeler Opera House Lobby

Alan Fletcher moderator
Local business support by Bad Harriet at the Hotel Jerome

3:00 Art Song Showcase (Free)—Harris Concert Hall

5:00 Aspen Conducting Academy Orchestra ($20)
Klein Music Tent

Woodwinds Competition Winner
STRAVINSky: Concerto for Strings in D major, “Basle”
Woodwind concerto to be announced
—
DEBuSSy: La mer
RAVEL: La valse
With special thanks to Samia and A. Huda Farouki
Local business support by the Aspen Skiing Company

7:30 Special Event: A Recital by the Zukerman Trio 
($95, $75)—Harris Concert Hall

Pinchas Zukerman violin
Amanda Forsyth cello, Shai Wosner piano

BRAHMS: Piano Trio No. 2 in C major, op. 87
—
JENNIFER HIGDON: Pale yellow from Piano Trio No. 1
BEETHOVEN: Piano Trio in B-flat major, op. 97, 

“Archduke”
With special thanks to Dr. Doren Pinnell

THuRSDAy AUGUST 1
10:00 Harris Concert Hall Piano Class ($25)

Harris Concert Hall
Julian Martin

3:00 Spotlight Recital (Free)—Harris Concert Hall

5:00 Spotlight Recital (Free)—Aspen Chapel

5:15 Basalt Regional Library Recital (Free)

6:00 A Recital by Stephen Hough piano ($65)
Harris Concert Hall
CHAMINADE: Automne from 6 Études de concert, 

op. 35, no. 2
 Autrefois, op. 87, no. 4
LISZT: Piano Sonata in B minor, LW A179
 —
CHAMINADE: Thème varié, op. 89
 Les Sylvains, op. 60
CHOPIN: Piano Sonata No. 3 in B minor, op. 58
With special thanks to Glenn Bucksbaum, in loving 

memory of Melva Bucksbaum

7:00 String Showcase (Free)
Edlis Neeson Hall, Bucksbaum Campus

FRIDAy AUGUST 2
9:00 Aspen Chamber Symphony Dress Rehearsal 

($20)—Klein Music Tent

9:00 AMFS Architectural and History Tour (Free; 
ticket required)—Paepcke Terrace

12:30 The Art of Listening (Free)
Crossroads Church

Tom Buesch and Harlow Robinson speakers

2:30 Spotlight Recital (Free)—Pitkin County Library

4:30 Overtures: Preconcert Chamber Music (Free)
Harris Concert Hall

Joshua Mhoon piano
RACHMANINOFF: Moments Musicaux, op. 16

5:30 Chamber Symphony: Conlon A Conducts 
Shaham A, Mahler No. 4 ($92, $75, $45)
Klein Music Tent

James Conlon A conductor
Gil Shaham A violin

Erica Petrocelli soprano
MOZART: Violin Concerto No. 5 in A major, k. 219
—
G. MAHLER: Symphony No. 4 in G major
With special thanks to Mrs. Mercedes T. Bass – 

Mercedes T. Bass Charitable Corporation
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SuNDAy JULY 28
9:00 AMFS Architectural and History Tour 

(Free; ticket required)
Paepcke Terrace

9:30 Aspen Festival Orchestra Dress 
Rehearsal ($20)
Klein Music Tent

3:00 Prelude: Preconcert Talk (Free)
Harris Concert Hall

Graeme Boone speaker

4:00 Festival Orchestra: Mahler Symphony 
No. 9 ($92, $75, $45)
Klein Music Tent

Robert Spano conductor
G. MAHLER: Symphony No. 9 in D major
With special thanks to Mrs. Mercedes T. Bass 

– Mercedes T. Bass Charitable Corporation

MONDAy JULY 29
12:00 Guided Backstage Tour of the Klein Music 

Tent and Harris Concert Hall (Free)
Klein Music Tent Plaza

12:30 DeLay Fellowship Auditions (Free)
Edlis Neeson Hall, Bucksbaum Campus

2:30 Spotlight Recital (Free)—Pitkin County Library

5:30 Aspen Center for Physics Piano Recital (Free)

6:00 Artist Dinner with Gil Shaham A violin ($750)
Private Residence

6:00 Aspen Percussion Ensemble Plays Zappa ($25)
Harris Concert Hall

Jonathan Haas A conductor
Program to include:
VARÈSE: Density 21.5
ZAPPA/MIkE MyERS: RDNZL
 Let’s Make the Water Turn Black
 Regyptian Strut
VARÈSE: Ionisation
ZAPPA/JONATHAN HAAS: The Black Page
ZAPPA/MIkE MyERS: Sofa #1

TuESDAy JULY 30
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)
Wheeler Opera House Lobby

1:00 Harris Concert Hall Class ($25)
Harris Concert Hall

Gil Shaham A violin

6:00 A Reminiscences Program by Sharon Isbin A 
classical guitar ($75)
Harris Concert Hall

Aspen Festival Ensemble
George Jackson A conductor

Alan Liu classical guitar
ANONyMOuS: Drewrie’s Accordes
 La Rossignol
DOWLAND: My Lord Willoughby’s Welcome Home
LEO BROuWER: El decamerón negro
BARRIOS MANGORÉ: Julia Florida
RODRIGO: Concierto de Aranjuez
With special thanks to the Lowe Foundation, in 

memory of Erma Lowe

6:30 Artist Dinner with Edgar Meyer A double bass 
($500)
Private Residence

7:30 A Recital by Jennifer Koh amplified violin 
and Missy Mazzoli keyboards, electronics, 
piano ($65)
Harris Concert Hall
MISSy MAZZOLI: Dissolve, O my Heart
 A Thousand Tongues
 Tooth and Nail
 kinski Paganini
 The Night Ahead and No Real Fate
 A Song for Mick kelly
 Hail, Horrors, Hail
 All I Want is All of It
 Procession Ascending
 Vespers for Violin

THuRSDAy JULY 25
10:00 Harris Concert Hall Piano Class ($25)

Harris Concert Hall
Mikhail Voskresensky

10:30 Tunes and Tales (Free; for ages 8 and under 
with an adult)
Pitkin County Library

3:00 Salon Showcases House Music ($90)
Private Residence

3:00 Spotlight Recital (Free)
Harris Concert Hall

5:00 Spotlight Recital (Free)
Aspen Chapel

5:15 Basalt Regional Library Recital (Free)

6:00 Brass Competition (Free)
Hurst Hall, Bucksbaum Campus

6:00 A Reminiscences Program by Gil Shaham A 
violin, Adele Anthony A violin, and Friends 
($75)
Harris Concert Hall

Anton Nel piano, Joaquín Valdepeñas A clarinet
Choong-Jin Chang viola, Brinton Averil Smith A cello
J. S. BACH/RICCI: Presto from Violin Sonata No. 1 in 

G minor, BWV 1001
ROSS EDWARDS: Ecstatic Dance for Two Violins
JuLIAN MILONE: Selections for Four Violins and 

Double Bass
MOSZkOWSkI: Suite for Two Violins and Piano, 

op. 71
—
BRAHMS: Clarinet Quintet in B minor, op. 115
With special thanks to Joan Fabry and Michael Klein

SATuRDAy AUGUST 3
10:00 Opera Encounters: Arias and Scenes ($40)

Wheeler Opera House
Aspen Conducting Academy Orchestra

George Jackson A host

1:00 Music on the Mountain (Free; gondola 
ticket required)
Top of Aspen Mountain

1:30 Spotlight Recital (Free)
Aspen Community Church

4:30 A Recital by the Takács Quartet and Stephen 
Hough piano ($65)
Harris Concert Hall

Edward Dusinberre violin
Harumi Rhodes violin
Richard O’Neill viola

András Fejér cello
HAyDN: String Quartet in B-flat major, Hob. III/78, 

op. 76, no. 4, “Sunrise”
STEPHEN HOuGH: String Quartet No. 1 “Les 

Six Rencontres”
 —
DVOŘÁk: Piano Quintet in A major, B. 155, op. 81
With special thanks to Marcy and Leo Edelstein

SuNDAy AUGUST 4
9:00 AMFS Architectural and History Tour (Free; 

ticket required)
Paepcke Terrace

9:30 Aspen Festival Orchestra Dress Rehearsal 
($20)
Klein Music Tent

3:00 Prelude: Preconcert Talk (Free)
Harris Concert Hall

Harlow Robinson speaker

4:00 Festival Orchestra: Midori A, Pictures at an 
Exhibition ($92, $75, $45)
Klein Music Tent

kevin John Edusei A conductor
Midori A violin

DONGHOON SHIN: Upon His Ghostly Solitude
BARTÓk: Violin Concerto No. 2, BB 117
—
MuSORGSky/RAVEL: Pictures at an Exhibition
With special thanks to Ann and Tom Friedman and 

Carrie and Joseph Wells

6:00 2024 Season Benefit: 
A Feast of Music: AMFS at 75 and Beyond 
($2,000)
Matthew and Carolyn Bucksbaum Campus
We welcome you to an unforgettable evening 
pairing performances by our talented artists with 
fine wines and a Colorado-sourced culinary journey 
created by Hotel Jerome. Join us to remember the 
AMFS’s history and celebrate its future in honor of 
our founders, Walter and Elizabeth Paepcke. 
For benefit information and tickets, contact 

Chandler Martin at (970) 205-6065 or by email 
at cmartin@aspenmusic.org.
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SATuRDAy AUGUST 10
10:00 Opera Encounters: Arias and Scenes by AMFS 

Composition Fellows ($40)
Wheeler Opera House

Christopher Theofanidis and Matthew Aucoin hosts
With special thanks to Marsha and David Dowler

1:00 Music on the Mountain (Free; gondola ticket 
required)—Top of Aspen Mountain

1:30 Spotlight Recital (Free)–Aspen Community Church

1:30 Composer Workshop (Free)—Klein Music Tent

4:30 Chamber Music ($45)—Harris Concert Hall
Aspen Contemporary Ensemble

Timothy Weiss conductor, Hsin-yun Huang viola
Darryl kubian theremin, Elaine Douvas oboe

Anton Nel piano, Renata Arado A violin
Cornelia Heard A violin, Stephen Wyrczynski viola

Darrett Adkins A cello, Alexander kerr violin
Christian Colberg viola, Brinton Averil Smith A cello

Alexander Malofeev piano
STEVEN MACkEy: Ground Swell
MARTINŮ: Fantasia for Theremin, Oboe, String 

Quartet, and Piano
BRAHMS: Piano Quartet No. 3 in C minor, op. 60
With special thanks to Nancy Wall and Charles Wall

6:30 Sonata Showcase (Free)
Edlis Neeson Hall, Bucksbaum Campus

7:30 A Viola Evening with Lawrence Power ($75)
Harris Concert Hall

Robert Spano piano
Piotr Wacławik A conductor

yu-Ping Tsai violin (2023 Dorothy DeLay
Competition Winner)

GARTH kNOX: Quartet for One
THOMAS ADÈS: Three Berceuses, from The 

Exterminating Angel
MOZART: Sinfonia concertante in E-flat major, 

k. 364
—
SCHuBERT: Gesang der Geister über den 

Wassern, D. 714
ANDERS HILLBORG: Viola Concerto (AMFS 

Co-Commission)
With special thanks to Marlene A. Malek

SuNDAy AUGUST 11
9:00 AMFS Architectural and History Tour (Free; 

ticket required)
Paepcke Terrace

9:30 Aspen Festival Orchestra Dress Rehearsal 
($20)—Klein Music Tent

1:00 Composition House Music ($90)
Private Residence

3:00 Prelude: Preconcert Talk (Free)
Harris Concert Hall

Joseph Pfender speaker

4:00 Festival Orchestra: Malofeev Plays 
Rachmaninoff ($92, $75, $45)
Klein Music Tent

Roderick Cox A conductor
Alexander Malofeev piano

RACHMANINOFF: Piano Concerto No. 1 in F-sharp 
minor, op. 1

—
R. STRAuSS: Ein Heldenleben (A Hero’s Life), op. 40
With special thanks to Nancy Wall and Charles Wall

MONDAy AUGUST 5
10:00 Guided Tour of the Bucksbaum Campus (Free)

Bucksbaum Campus

12:00 Guided Backstage Tour of the Klein Music 
Tent and Harris Concert Hall (Free)
Klein Music Tent Plaza

2:30 Spotlight Recital (Free)—Pitkin County Library

3:00 Salon Showcase House Music ($90)
The Ritz-Carlton Club, Aspen Highlands

5:30 Aspen Center for Physics Piano Recital (Free)

6:00 Chamber Music ($45)—Harris Concert Hall

Aspen Contemporary Ensemble
Timothy Weiss conductor, Joaquín Valdepeñas A clarinet

James Dunham viola, Anton Nel piano
kathleen Winkler violin, Stephen Wyrczynski viola

Brinton Averil Smith A cello, Timothy Pitts double bass
NICO MuHLy: Roots, Pulses
MOZART: Trio for Clarinet, Viola, and Piano in 

E-flat major, k. 498, “kegelstatt”
TCHAIkOVSky/TIMOTHy PITTS: Souvenir de 

Florence, op. 70

TuESDAy AUGUST 6
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)–Wheeler Opera House Lobby

1:00 Harris Concert Hall Class ($25)–Harris Concert Hall
Lawrence Power viola

6:00 A Recital by the Takács Quartet ($65)
Harris Concert Hall

Edward Dusinberre violin, Harumi Rhodes violin
Richard O’Neill viola, András Fejér cello

DVOŘÁk: String Quartet in E-flat major, B. 92, op. 51
NOkuTHuLA NGWENyAMA: Flow
—
SCHuBERT: String Quartet in G major, D. 887, op. 

posth. 161
With special thanks to Eric Harrison

6:00 Music with a View (Free)—Aspen Art Museum

6:00 Piano Competition (Free)
Hurst Hall, Bucksbaum Campus

8:00 Wind Orchestra ($20)—Klein Music Tent
Joaquín Valdepeñas A conductor

R. STRAuSS: Serenade in E-flat major, op. 7
ALWyN: Concerto for Flute and Eight Wind Instruments
RAFF: Sinfonietta, op. 188

WEDNESDAy AUGUST 7
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)–Wheeler Opera House Lobby

12:00 High Notes Panel Discussion (Free; ticket 
required)—Bad Harriet, Hotel Jerome

Alan Fletcher moderator
3:00 First Glimpse Composition Recital I (Free)

Harris Concert Hall

3:00 National Council House Music
Private Residence
(National Council Membership required)

5:00 Aspen Conducting Academy Orchestra ($20)
Klein Music Tent

Brass Competition Winner
NICO MuHLy: Bright Idea
Brass concerto to be announced
—
SHOSTAkOVICH: Symphony No. 5 in D minor, op. 47
With special thanks to Alexandra Munroe and 

Robert Rosenkranz
Local business support provided by The Gant 

Condominium Association

5:00 Anderson Ranch: AMFS Guitar Students in 
Recital (Free)—Anderson Ranch Arts Center

7:30 A Reminiscences Program by Robert 
McDuffie A violin ($75)
Harris Concert Hall

Derek Wang A piano, harpsichord
Aspen Festival Ensemble

VIVALDI: Concerto in G minor, op. 8, no. 2, RV 
315, “Summer” from “The Four Seasons”

MIkE MILLS: Stardancers’ Waltz from Concerto 
for Violin, Rock Band, and String Orchestra

PROkOFIEV: from Sonata in C major for Two 
Violins, op. 56

CHAuSSON: Sicilienne from Concert in D 
major, op. 21

STRAVINSky: Tarantella from Suite italienne
BERNSTEIN: Agathon from Serenade, after 

Plato’s Symposium
PHILIP GLASS A: Movement IV from Violin 

Concerto No. 2, “The American Four Seasons”
With special thanks to Soledad and Robert Hurst

7:30 Brass Bash II (Free)
Hurst Hall, Bucksbaum Campus

THuRSDAy AUGUST 15
3:00 Spotlight Marathon (Free)

Hurst Hall, Bucksbaum Campus

3:00 Guitar Recital (Free)
Harris Concert Hall

5:00 Spotlight Recital (Free)
Aspen Chapel

5:15 Basalt Regional Library Recital (Free)

6:00 A Recital by Simone Dinnerstein piano ($75)
Harris Concert Hall
PHILIP LASSER: 12 Variations on a Chorale by J. S. Bach
RAMEAu: Gavotte et 6 doubles from Nouvelles 

suites de pieces de clavecin
—
J. S. BACH: 15 Sinfonias, BWV 787–801
kEITH JARRETT: Encore from Tokyo
With special thanks to Nancy Swift Furlotti and the 

Pettit Foundation

7:00 Mozart’s Le nozze di Figaro ($95, $65, $25 
obstructed)—Wheeler Opera House

Matthew Aucoin conductor
Sara Erde director

7:00 String Showcase (Free)
Edlis Neeson Hall, Bucksbaum Campus

FRIDAy AUGUST 16
9:00 Aspen Chamber Symphony Dress Rehearsal 

($20)—Klein Music Tent

9:00 AMFS Architectural and History Tour (Free; 
ticket required)—Paepcke Terrace

12:00 Spotlight Recital (Free)—Harris Concert Hall

2:30 Spotlight Recital (Free)
Pitkin County Library

4:30 Overtures: Preconcert Chamber Music (Free)
Harris Concert Hall

Jiacheng Xiong piano, Mehana Ellis piano
RACHMANINOFF: Thirteen Preludes, op. 32

5:30 Chamber Symphony: Beethoven’s “Eroica” 
($92, $75, $45)—Klein Music Tent

Cristian Măcelaru A conductor
Marina Piccinini flute

SARAH kIRkLAND SNIDER: Forward Into Light
CHRISTOPHER THEOFANIDIS: The universe in 

Ecstatic Motion (AMFS Co-Commission)
—
BEETHOVEN: Symphony No. 3 in E-flat major, op. 

55, “Eroica”
With special thanks to Arjun Gupta
Local business support provided by Hotel Jerome
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MONDAy AUGUST 12
12:00 Guided Backstage Tour of the Klein Music 

Tent and Harris Concert Hall (Free)
Klein Music Tent Plaza

2:30 Spotlight Recital (Free)
Pitkin County Library

5:30 Aspen Center for Physics Piano Recital (Free)

7:00 Mozart’s Le nozze di Figaro ($95, $65, $25 
obstructed)
Wheeler Opera House

Matthew Aucoin conductor
Sara Erde stage director

This program will include an intermission.
This performance includes all Act IV arias commonly 
cut from the score.
With special thanks to Maja and Nicholas 

Paepcke DuBrul
In celebration of the 40th anniversary of the 

Wheeler Opera House reopening

TuESDAy AUGUST 13
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)
Wheeler Opera House Lobby

1:00 Harris Concert Hall Class ($25)
Harris Concert Hall

Robert McDuffie A violin

6:00 A Recital by Zlatomir Fung A cello and Tony 
Siqi Yun piano ($55)
Harris Concert Hall
C. SCHuMANN: Nocturne in F major, op. 6, no. 2
LISZT: Après une lecture du Dante: Fantasia quasi 

Sonata, LW A55, no. 7
BRITTEN: Suite No. 1 for solo cello, op. 72
—
RACHMANINOFF: Cello Sonata in G minor, op. 19
With special thanks to the Francis Family Foundation

6:00 Music with a View (Free)
Aspen Art Museum

WEDNESDAy AUGUST 14
10:30 Wheeler Opera House and AMFS History Tour 

(Free; ticket required)
Wheeler Opera House Lobby

12:00 High Notes Panel Discussion (Free; ticket 
required)
Bad Harriet, Hotel Jerome

Alan Fletcher moderator

3:00 First Glimpse Composition Recital II (Free)
Harris Concert Hall

5:00 Aspen Conducting Academy Orchestra ($20)
Klein Music Tent

Piano Competition Winner
RACHMANINOFF: Rhapsody on a Theme of 

Paganini, op. 43
—
G. MAHLER: Symphony No. 5 in C-sharp minor
With special thanks to Mrs. Mercedes T. Bass – 

Mercedes T. Bass Charitable Corporation
Local business support provided by Carl’s Pharmacy 

and Miners’ Building Hardware

7:30 African Queens: A Recital by Karen Slack 
soprano and Kevin Miller piano ($55)
Harris Concert Hall
DAVE RAGLAND: Precatio
CARLOS SIMON: Behold, The Queen
DAVE RAGLAND: The Queen of Sheba
COLERIDGE-TAyLOR: A Starry Night, from 

A Prayer from African Romances, op. 17, no. 3
PRICE: Night
WILL LIVERMAN: Invocation
FRED ONOVWEROSuOkE: Luwah (Bitter Tears)
DAMIEN GETER: Amanirenas
 —
FRED ONOVWEROSuOkE: Duniya (Mystic universe)
PRICE: Bewilderment
JASMINE BARNES: I Am Not your God
JESSIE MONTGOMERy: The Song of Nzingha
WILL LIVERMAN: Incantation
JOEL THOMPSON: Queen Nanny
SHAWN OkPEBHOLO; A Letter From Queen ufua
Works by Jasmine Barnes, Damien Geter, Jessie 
Montgomery, Shawn Okpebholo, Dave Ragland, Carlos 
Simon, and Joel Thompson A were co-commissioned 
by the AMFS.
Underwriting for African Queens by the Alice M. 

Ditson Fund at Columbia University

THuRSDAy AUGUST 8
3:00 AOTVA / Composer Project Recital (Free)

Harris Concert Hall

5:00 Spotlight Recital (Free)
Aspen Chapel

5:15 Basalt Regional Library Recital (Free)

6:00 Artist Dinner with Robert McDuffie violin 
($750)
Private Residence

6:00 Bach’s Mass in B minor ($85)
Harris Concert Hall

Aspen Festival Ensemble
Robert Spano conductor

Seraphic Fire
Patrick Dupre Quigley artistic director

J. S. BACH: Mass in B minor, BWV 232
This program will include an intermission.

7:00 String Showcase (Free)
Edlis Neeson Hall, Bucksbaum Campus

FRIDAy AUGUST 9
9:00 Aspen Chamber Symphony Dress Rehearsal 

($20)—Klein Music Tent

9:00 AMFS Architectural and History Tour (Free; 
ticket required)—Paepcke Terrace

12:30 The Art of Listening (Free)—Crossroads Church
Tom Buesch speaker

2:30 Spotlight Recital (Free)—Pitkin County Library

4:30 Overtures: Preconcert Chamber Music (Free)
Harris Concert Hall
RACHMANINOFF: Ten Preludes, op. 23

5:30 Chamber Symphony: Bronfman Plays 
Beethoven ($92, $75, $45)—Klein Music Tent

David Robertson conductor
yefim Bronfman piano

STRAVINSky: Symphonies of Wind Instruments
BARTÓk: Music for Strings, Percussion, and 

Celesta, BB 114
—
BEETHOVEN: Piano Concerto No. 4 in G major, op. 58
With special thanks to Mona Look-Mazza and Tony 

Mazza, and Becky and Mike Murray

SATuRDAy AUGUST 17
10:00 Opera Encounters: Arias and Scenes ($40)

Wheeler Opera House
Christina Goerke host

1:30 Spotlight Recital (Free)
Aspen Community Church

4:30 Chamber Music ($45)
Harris Concert Hall

Aspen Contemporary Ensemble
Timothy Weiss conductor

Brinton Averil Smith A cello
Darrett Adkins A cello

Amalia Crevani soprano
Joaquín Valdepeñas A clarinet

Alexander kerr violin
Victoria Chiang A viola

Michael Mermagen A cello
AuGuSTA READ THOMAS A: ABRACADABRA 

(World Premiere, AMFS Co-Commission)
VILLA-LOBOS: Bachianas brasileiras No. 1 

Bachianas brasileiras No. 5
MOZART: Clarinet Quintet in A major, k. 581
With special thanks to Deborah and Gabriel Brener, in 

memory of Pablo Brener

7:00 Mozart’s Le nozze di Figaro ($95, $65, $25 
obstructed)
Wheeler Opera House

Matthew Aucoin conductor
Sara Erde director

7:30 Special Event: A Recital by Leonidas Kavakos 
violin and Daniil Trifonov piano ($95, $75)
Harris Concert Hall
BEETHOVEN: Violin Sonata No. 4 in A minor, op. 23
POuLENC: Violin Sonata
—
BRAHMS: Violin Sonata No. 1 in G major, op. 78
BARTÓk: Rhapsody No. 1, BB 94a
With special thanks to Nancy Wall and Charles Wall

SuNDAy AUGUST 18
9:00 AMFS Architectural and History Tour (Free; 

ticket required)
Paepcke Terrace

9:30 Aspen Festival Orchestra Dress Rehearsal 
($20)—Klein Music Tent

3:00 Prelude: Preconcert Talk (Free)
Harris Concert Hall

Joseph Pfender speaker

4:00 Festival Orchestra: Spano Conducts Wagner, 
Ohlsson Plays Liszt ($100, $80, $50)
Klein Music Tent

Robert Spano conductor
Garrick Ohlsson piano

Christine Goerke soprano
Greer Grimsley bass-baritone

Tamara Wilson A soprano
Artists from Aspen Opera Theater and VocalARTS

BERLIOZ: Royal Hunt and Storm, from Les Troyens
LISZT: Piano Concerto No. 2 in A major, LW H6
—
WAGNER: Act III, from Die Walküre
With special thanks to Mrs. Mercedes T. Bass – 

Mercedes T. Bass Charitable Corporation
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IN MEMORIAM

James Crown
James Crown was a beloved member of the 

Aspen community and a generous donor to city 

institutions. Together with his wife Paula, Jim 

made a Leadership Gift during the AMFS’s “Where 

Dreams Begin” campaign. On that occasion Jim 

spoke proudly of Paula’s nearly two decades as an 

AMFS Trustee, and of the role his father, Lester, 

played in leading the $32 million joint campaign 

to reclaim and renovate the physical assets of both 

the Aspen Institute and the Aspen Music Festival 

and School in the late 1980s and early ’90s. He was 

CEO of Henry Crown and Co., which owns the 

Aspen Skiing Company. Under President Barack 

Obama, Crown served as a member of the pres-

ident’s intelligence advisory board. He also was 

chairman of the Aspen Institute, which hosts the 

Ideas Festival each summer. County Manager John 

Peacock stated, Mr. Crown’s “commitment to the 

Aspen Idea—mind, body, and spirit—was reflected 

in his leadership of the county’s largest employer, 

the local boards he served on, and his philan-

thropic work . . . Jim’s leadership helped preserve 

the qualities that make our community so special 

while having an eye on how the Aspen Idea could 

be manifested in the future.”

IN MEMORIAM

Oscar Ghiglia
Oscar Ghiglia was the founder of and a long-time 

instructor for the Aspen Music Festival and 

School’s guitar department. Ghiglia was a prolific 

solo performer and collaborator who concertized 

and recorded with many notable artists and ensem-

bles, including the International Classical Guitar 

Quartet for which he was a founding member. 

In his early years, Ghiglia studied with Maestro 

Andrés Segovia after graduating from the Santa 

Cecilia Conservatory in Rome. Segovia encouraged 

Ghiglia’s deep love of teaching, which endures in 

his legacy today, and the two maintained a close 

relationship for many years, as evidenced by 

Ghiglia “inheriting” Segovia’s renowned studio 

at Siena’s Accademia Chigiana when Segovia left 

the post. In addition to Ghiglia’s work in Siena, he 

guided countless young musicians at the Hartt and 

Juilliard schools, Northwestern University, the 

Cincinnati and San Francisco conservatories, and 

the Musik-Akademie der Stadt Basel. He boasted 

many first-prize winners among his students 

for competitions all over the world. Ghiglia also 

believed in the value of institutions that transcend 

collegiate communities. In addition to the guitar 

department at the AMFS, he founded guitar depart-

ments at the Festival de Musique des Arcs and the 

Incontri Chitarristici di Gargnano, where young 

musicians from all over the world now undergo 

rigorous musical study and share in transnational 

communities bound by a common love of music.
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75th Anniversary 
Season Donors
As we reflect on 75 years of music making 
in Aspen, we acknowledge those who chose 
to support our 75th Anniversary season with 
a special donation.

$500,000 and above
Ann and Tom Friedman

Joan Fabry and Michael Klein

Alexandra Munroe and Robert Rosenkranz

Nancy Wall and Charles Wall

$100,000 to $499,999
Betty Wold Johnson Foundation

Jessica and John Fullerton

Nancy Swift Furlotti and the Pettit Foundation

Soledad and Robert Hurst

Gael Neeson and Tom Dunton

$50,000 to $99,999
The Arjun Gupta Family Foundation

Barbara and Jonathan Lee

Carrie and Joe Wells

$1,000 to $49,000
The AMFS Artist-Faculty Fund

Sarah Arison, in honor of Alexandra Munroe

Kay Bucksbaum

Nadia and Stephen Drimmer

Jennifer DuBrul and Derek Foster

Nicholas Paepcke DuBrul and Family

Cynthia Elden, in honor of Alexandra Munroe

The Farmer & Chef Catering

Fusion Design and Catering

Sun Min Kim

Michael E. McGoldrick Charitable Foundation

Lydia Morrongiello

Fonda Paterson

Dana and Gene Powell

Below $1,000
Aspen Sojourner

Elena Madrigal Hall and Rhett Michael Del Campo

Nicholas Ferrara

Ilene and Burt Follman

Sara Garton

Sherryl and Michael Kaufman

Jennie Moser

Musselman Family
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Overview: The School
The Aspen Music Festival and School provides an unparalleled 
training for aspiring young musicians. This summer ~470 top 
students from around the globe come to Aspen to study and 
perform. Students are attracted not only to the town’s natural 
beauty, but also by the fact that their peers and artist-faculty 
mentors are among the most accomplished musicians in the 
world. The Aspen experience offers priceless opportunities for 
artistic growth.

A unique feature at the AMFS is the close interaction between 
students and teachers. In each of the AMFS’s three performing 
orchestras, students receive direct guidance from artist-faculty and 
guest artists—in many cases, performing alongside them. More than 
100 artist-faculty from top conservatories and orchestras around the 
world make Aspen their summer home to enhance not only their 
students’ technical proficiency and professional view, but, more 
importantly, to collaborate with their students and share common 
artistic goals. In Aspen’s intimate setting students interact with faculty 
and guest artists with ease in the teaching studio and in the profusion 
of performance opportunities readily available to them during their 
time with the AMFS.

The application deadlines for participation in the 2025 season 
are program-specific and range from September 2024 to early 
January 2025. Scholarships and fellowships are available. For 
more information on how to apply to the Aspen Music Festival 
and School, please contact the Office of Student Services or visit 
www.aspenmusicfestival.com in September to view the complete 
School Catalog.

Una Visión General: La Escuela
El Festival de Música y Escuela de Aspen ofrece un entrenamiento 
incomparable para los jóvenes aspirantes a músicos. Este verano ~470 
mejores estudiantes de todo el mundo vienen a Aspen para estudiar 
musica. Los estudiantes se sienten atraídos no solo a la belleza natu-
ral de la ciudad, sino también por el hecho de que sus compañeros y 
mentores y profesores se encuentran entre los músicos más exitosos 
del mundo. La experiencia de Aspen ofrece oportunidades invalu-
ables para el crecimiento artístico.

Una característica única de AMFS es la estrecha interacción entre 
estudiantes y maestros. En cada una de las tres orquestas de AMFS, 
los estudiantes reciben orientación directa de los profesores y artistas 
invitados, en muchos casos, actuando junto a ellos. Más de 100 profe-
sores de los mejores conservatorios y orquestas de todo el mundo 
hacen Aspen su hogar de verano para mejorar no solo la competencia 
técnica y la vision professional de sus estudiantes, sino, lo que es más 
importante, para colaborar con sus estudiantes y compartir objetivos 
artísticos comunes. En el entorno íntimo de Aspen, los estudiantes 
interactúan con profesores y artistas invitados con facilidad en el estu-
dio de enseñanza y en la profusion de oportunidades de rendimiento 
fácilmente disponibles para ellos durante su tiempo con el AMFS.

Las applicaciones para la participacíon en la temporada 2025 son 
específicos del programa y van desde septiembre de 2024 hasta 
principios de enero de 2025. Becas están disponibles. Para obtener 
más información sobre cómo solicitar el Festival y Escuela de Aspen, 
comuníquese con la Oficina de Servicios Estudiantiles o visite 
www.aspenmusicfestival.com en septiembre para ver el Catálogo 
Escolar completo.
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Programs and Ensembles
Orchestra and Instrumental Program—In addition to weekly private 
lessons, all students in this program can play in one or more of the 
AMFS’s three orchestras. The orchestras are a mixture of all-student 
and student/artist-faculty players. Orchestras perform weekly in the 
2,050-seat Klein Music Tent with prominent conductors and soloists 
throughout the summer.

Aspen Chamber Symphony—A chamber-sized symphony 
composed of AMFS artist-faculty members and students in 
side-by-side performance. It is led by world-renowned conduc-
tors and joined by distinguished guest soloists. Performances 
Fridays at 5:30 pm.

Aspen Festival Orchestra—A large symphony orchestra 
composed of AMFS artist-faculty members and students in side-
by-side performance. It is led by world-renowned conductors and 
joined by star guest soloists. Repertoire consists of standard and 
contemporary works for the symphony orchestra. Performances 
Sundays at 4 pm.

Aspen Conducting Academy Orchestra—The centerpiece of 
Aspen’s conductor-training program, professional conductors 
mentor the next generation of conducting talents who lead the 
orchestra and perform in the ensemble when not on the podium. 
Performances Wednesdays at 5 pm.

The Aspen Contemporary Ensemble (ACE) provides intensive study 
for musicians interested in the performance of works of the twentieth 
and twenty-first centuries. The ensemble consists of new and return-
ing AMFS students who have demonstrated an interest in and an apti-
tude for contemporary music. Performances on Saturdays at 4:30 pm.

Aspen Opera Theater and VocalARTS (AOTVA) is a revered opera 
and vocal program, led by co-artistic directors Renée Fleming and 
Patrick Summers, which attracts many singers on the cusp of their 
professional careers. Weekly Opera Encounters programs show-
case faculty coaching emerging voices in the vocal arts repertoire on 
Saturdays at 10 am. This year’s AOTVA operas are Engelbert Humper-
dinck’s Hänsel und Gretel (July 19) and Wolfgang Amadè Mozart’s Le 
nozze di Figaro (August 12, 15, and 17).

The Center for Advanced Quartet Studies (AQS) is on hiatus for 
the 2024 season.

American Brass Quintet Seminar @ Aspen (ABQS @A) is a four-week 
intensive program dedicated exclusively to brass quintet repertoire, 
rehearsal techniques, and performance practice. Participants also 
receive weekly private instruction from members of the American Brass 
Quintet, faculty of the AMFS since 1970 and The Juilliard School since 
1987. Their season finale recital is on July 18 in Harris Concert Hall.

The Classical Guitar Program offers group performance instruc-
tion in which students concentrate on technique, sound production, 
interpretation, and Baroque performance practice. A highlight of the 
program is the annual recital on August 15 in Harris Concert Hall.

The Solo Piano Program offers students private lessons with interna-
tionally renowned faculty and has ample performance opportunities 
in piano recitals and classes as well as chamber music ensembles. 
Pianists perform regularly in Spotlight Recitals on Monday, Wednes-
day, Thursday, Friday, and Saturday afternoons, in Harris Hall, Aspen 
Chapel, Aspen Community Church, and Pitkin County Library.

The Collaborative Piano Program provides training for excep-
tional pianists who are committed to the collaborative arts, which 
include any area of performance that involves more than solo piano, 
including vocal and instrumental accompaniment, art song, duo 
work, orchestral piano, and piano chamber music. Pianists perform 
regularly and play with other instrumentalists in private and group 
instruction and on Spotlight Recitals, Art Song Recitals, and Concerto 
Competitions.

The Susan and Ford Schumann Center for Composition Studies 
provides ten students a variety of perspectives and teaching styles 
in an intensive full-session program. Classes, lectures, and individ-
ual study are given by prominent figures of contemporary music, 
including the AMFS composition faculty as well as visiting compos-
ers whose works are performed on the stages of the AMFS. The First 
Glimpse Composition Recitals are on August 7 and August 14 in 
Harris Concert Hall, with a Composer Workshop on August 10 in 
the Klein Music Tent.

Hermitage Prize
Since 2013, the Aspen Music Festival and School has partnered with the Hermitage Artist 
Retreat (Andy Sandberg, artistic director and CEO) to offer the annual Hermitage Prize in 
Composition, which grants a multi-week residency at the Hermitage and a $1,000 stipend to one 
AMFS composition student from the Susan and Ford Schumann Center for Composition Stud-
ies. The Fellow is selected by a jury including President and CEO Alan Fletcher, 
Music Director and Hermitage Curator Robert Spano, and AMFS composition 
faculty including Hermitage fellows Christopher Theofanidis and Nico Muhly. 
The 2023 recipient of the Hermitage Composition Prize was Matīss Čudars 
(pictured). 2024 marks the 11th anniversary of this distinguished collaboration.
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Aspen Conducting Academy
Robert Spano, Program Director

Led by AMFS Music Director Robert Spano, the Aspen Conducting Academy (ACA) 
provides participants intensive conducting training with a skilled orchestra, assists them in 
gaining podium experience, and supports each individual’s development as a conductor. 
The heart of the Academy is the opportunity for ACA conductors to work with an orches-
tra of experienced musicians, and to play as a member of that orchestra under the baton of 
program colleagues—all under the guidance of renowned conductors.

Academy participants are eligible to be chosen for three prestigious opportunities. One 
Academy participant may be awarded the Aspen Conductor Prize, which carries with it the 
invitation to return to Aspen the following summer as assistant conductor. In 2024, Piotr 
Wacławik (pictured) will return as assistant conductor. Three additional participants may 
be awarded the Robert J. Harth Conductor Prize, James Conlon Conductor Prize, or Robert 
Spano Conductor Prize, each of which carries with it the invitation to return to Aspen the 
following summer as an Academy Conductor on fellowship. In 2023, Damali Willingham 
received the Robert J. Harth Conductor Prize, Paul-Boris Kertsman received the Robert Spano 
Conductor Prize, and Gabriela Gómez Estévez received the James Conlon Conductor Prize.

A generous challenge grant from Ann S. Bowers reached its goal of providing $5 million for the 
program’s endowment. Over the years, additional support has come from the National Endowment 
for the Arts and the Helen F. Whitaker Fund, as well as many individual donors.

Education and 
Community Programs
The Aspen Music Festival and School’s Education and Community 
Programs bring music to kids through thousands of group and indi-
vidual lessons, programs in schools from Aspen to Glenwood Springs, 
and free family and community concerts for all ages. AMFS programs 
pass along a love of music to new generations while teaching focus, 
perseverance, and discipline. They also strengthen self-esteem and 
collaborative skills in students, while bringing together our commu-
nity with shared purpose and joy.

Support for all AMFS Education and Community Programs, pages 
82–86, comes from the Betty Wold Johnson Foundation, First Western 
Trust, Nancy Swift Furlotti and the Pettit Foundation, Dana and Gene 
Powell, Michael E. McGoldrick Charitable Foundation, Alpine Bank, 
Nancy Meinig – Meinig Family Foundation, the Fisher Family Fund 
at the Community Foundation for Greater Buffalo, Edith kallas and 
Joe Whatley, Melissa Eisenstat and Jonathan Blau, Golub Family 
Foundation, El Pomar Foundation, and Hensley and James Peterson.

Youth and Family Summer Programs
The Aspen Music Festival and School offers a wide variety of youth 
and family programming meant to inspire and engage the next 
generation. Whether you are enjoying a picnic at Music on the 
Mountain, being transported by story and song at Tunes and Tales 

Educación y 
Comunidad Programas
Los programas educativos y comunitarios acercan la música a los niños 

a través de miles de lecciones grupales e individuales, programas en escuelas 

desde Aspen hasta Glenwood Springs y conciertos familiares y comunitarios 

gratuitos para todas las edades. Los programas AMFS transmiten el amor por 

la música a las nuevas generaciones mientras les enseñan concentración, 

perseverancia y disciplina. También fortalecen la autoestima y las habilidades 

de colaboración en los estudiantes, al tiempo que unen a nuestra comunidad 

con un propósito y alegría compartidos.

El apoyo a los todos programas comunitarios y educativos de AMFS, 
paginas 82–86, proviene de Betty Wold Johnson Foundation, First 
Western Trust, Nancy Swift Furlotti and the Pettit Foundation, Dana y 
Gene Powell, Michael E. McGoldrick Charitable Foundation, Alpine 
Bank, Nancy Meinig – Meinig Family Foundation, Fisher Family Fund 
at the Community Foundation for Greater Buffalo, Edith kallas y Joe 
Whatley, Melissa Eisenstat y Jonathan Blau, Golub Family Foundation, 
El Pomar Foundation, y Hensley y James Peterson.

Programas de Verano para
Jóvenes y Familias
El Festival de Música y Escuela de Aspen ofrece una amplia variedad de 

programas para jóvenes y familias destinados a inspirar e involucrar la próx-

ima generación. Ya sea que esté disfrutando de un picnic en Music on the 
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or gathering at the Klein Music Tent for Mi Historia: A Mariachi 
Celebration (July 24), you are sure to experience the excitement 
of the AMFS while creating family memories. Also, explore our 
summer music education offerings for students of all ages. These 
programs give community members and guests the opportunity 
to develop their musical skills through lessons and activities all 
summer long.

Festival for Kids
Family Concert—This short concert is designed to introduce kids 
to the world of classical music with Prokofiev’s Peter and the Wolf. 
Arrive early or stay after for musical activities designed to prepare kids 
for what they see and hear during the concert. Saturday, July 13, at 
10 am at the Klein Music Tent. Activities on the David Karetsky Music 
Lawn from 9:15 to 11:15 am. Free, open to all ages.

Mi Historia: A Mariachi Celebration!—Local music students and 
dancers from Aspen Santa Fe Ballet’s Folklórico ensemble join Mari-
achi Sol de mi Tierra on stage to highlight their hard work, build 
community, and celebrate Mexican culture. Join us starting at 4 
pm for a Fiesta featuring food trucks, local vendors, and activities 
presented in partnership with community organizations. Bring a 
blanket for the lawn, invite friends and family, and make it a party! 
Wednesday, July 24, at the Klein Music Tent. Fiesta from 4 to 7 pm; 
concert at 5:30 pm. Both events are free and open to all ages. With 
special thanks to Title Sponsor Querencia Private Golf & Beach Club 
in Los Cabos, Mexico.

Tunes & Tales—In collaboration with children’s librarians at the 
Pitkin County and Basalt Regional libraries, kids are treated to 
enchanting stories blended with music by AMFS students. June 27, 
July 3, 18, and 25, 10:30 am at Pitkin County Library (Aspen). Wednes-
days, June 26 to July 17, 10:30 am at Basalt Regional Library. For ages 
8 and under with an adult.

Summer Music Education
Sing Play Move—This early childhood music education offering is 
for our youngest classical music fans! Sing Play Move’s curriculum 
is based on folk music, nursery rhymes, instrumental play, creative 
movement, and simple composition. Children and parents alike will 
delight in these thoughtfully designed and engaging classes. Subscrip-
tion-based series for infants through rising first graders. June 24–28 at 
Christ Episcopal Church (Aspen). Space provided in partnership with 
Christ Episcopal Church.

P.A.L.S. (Passes and Lessons Scholarship) Program—P.A.L.S. is 
a summer program for local K–12 students that includes private 
lessons, music education activities, and exclusive access to the 
AMFS season. Each P.A.L.S. student is paired with a top AMFS musi-
cian for a series of private music lessons over the summer. This 
allows local students to improve their musicianship and estab-
lish a mentorship connection with AMFS musicians. Addition-

Mountain, siendo transportado por la historia y la cancion en Tunes and Tales 

o reuniéndose en el Klein Music Tent para Mi Historia: A Mariachi Celebration 

(julio 24), seguro que experimentará la emoción de la AMFS mientras crea 

recuerdos familiares. Ademas, explore nuestras ofertas de educación musical 

de verano para estudiantes de todas las edades. Estos programas brindan a los 

miembros de la comunidad e invitados la oportunidad de desarrolar sus habi-

lidades musicales a través de lecciones y actividades durante todo el verano.

Festival para Niños
Concierto familiar y notas para niños—Este breve concierto está diseñado 

para introducir a los niños al mundo de la música clasica con Pedro y el Lobo 

de Sergei Prokofiev. Llegue temprano o quédese más tarde para disfrutar de 

actividades musicales diseñadas para preparar a los niños para lo que verán 

y escucharán durante el concierto. Sábado 13 de julio a las 10 am en Klein 

Music Tent. Actividades en el David Karetsky Music Lawn de 9:15 a 11:15 am. 

Gratis, abierto a todas las edades.

Mi Historia: ¡Una celebración de mariachi!—Estudiantes de música local y 

bailarines del conjunto Folklórico del Aspen Santa Fe Ballet se unen con Mari-

achi Sol de mi Tierra en el escenario para destacar su arduo trabajo, construir 

comunidad y celebrar la cultura Mexicana. Antes del concierto, únase a 

nosotros partir de las 4 pm para una Fiesta con camiones de comida, vend-

edores locales y actividades presentadas en asociación con organizaciones 

comunitarias. ¡Traiga una manta para el césped, invite a amigos y familia, y 

haga que sea un fiesta! Miercoles 24 de julio en Klein Music Tent. Fiesta de las 

4 al 7 pm; concierto a las 5:30 pm. Ambos eventos son gratuitos y están abiertos 

a todas las edades. Con un agradecimiento especial al patrocinador principal, 

Querencia Private Golf & Beach Club, Los Cabos, Mexico.

Melodías y cuentos—En colaboración con las bibliotecas para niños en los 

condados de Pitkin y Basalt Regional, los niños son introducidos a historias 

encantadoras mezcladas con música por los estudiantes de AMFS. 27 de junio, 

3, 18 y 25 de julio, a las 10:30 am en la biblioteca del condado de Pitkin (Aspen). 

Miércoles 26 de junio, 3, 10 y 17 de julio, 10:30 am en la Biblioteca Regional de 

Basalt. Para menores de 8 años con un adulto.

Educación Musical del Verano
Canta, Juega, Muévete—¡Un programa educativo musical para la primera 

infancia dirigido a nuestros fans más jóvenes de la música clásica! El programa 

de Canta Juega Muévete se basa en la música folk del mundo, las rimas infantiles, 

juegos con instrumentos, movimiento libre y creativo dirigido y composición 

simple. Tanto niños como padres se divertirán en clases atractivas y cuidadosa-

mente diseñadas. Serie basada en subscripciones de niños recién nacidos hasta 

el primer grado. Del 24 al 28 de junio en la Iglesia Episcopal de Cristo (Aspen). 

Espacio proporcionado en asociación con Iglesia Episcopal de Cristo.

Programa P.A.L.S. (Becas de Pases y Lecciones)—P.A.L.S. es un programa 

de verano para estudiantes locales que incluye lecciones particulares, activi-

dades musicales educativas y acceso exclusivo a la temporada de Aspen. Cada 

estudiante en el programa P.A.L.S. es emparejado con un músico destacado 

de AMFS para una serie de lecciones de música privadas durante el verano. 

Esto permite a los estudiantes locales mejorar su habilidad musical y esta-
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ally, participants receive a special AMFS season pass and access to 
P.A.L.S.-specific activities like studio classes, backstage tours, and 
recording sessions. The P.A.L.S. program is generously underwritten 
by Les Dames d'Aspen.

Festival Lessons—Music lessons with AMFS students are available to 
residents or guests of Colorado’s Roaring Fork Valley each summer. 
This opportunity is available to music enthusiasts of all ages, with or 
without prior music experience! Lessons cost $35 per half-hour and 
can be purchased separately or as a series.

Mi Historia: Mariachi Workshop for Middle & High School 
Musicians—Explore mariachi music with the AMFS and perform 
alongside a professional mariachi ensemble! This free three-day work-
shop is designed for students grades 5–12. The curriculum includes 
musical training from Colorado’s best mariachi performers and teach-
ers, informative sessions on the history and tradition of mariachi, 
intergenerational learning opportunities, and more. Participants must 
have at least one year of experience on their instrument. Most instru-
ments are welcome and prior mariachi experience is not necessary! 
July 22–24 at Basalt High School; Community performance on July 24, 
5:30 pm at the Klein Music Tent with Mariachi Sol de mi Tierra and 
Aspen Santa Fe Ballet’s Folklórico. With special thanks to Title Sponsor 
Querencia Private Golf & Beach Club in Los Cabos, Mexico.

More!
Music on the Mountain—AMFS students perform chamber music 
with the stunning Elk Mountain Range as a backdrop. Attending the 
event is free, but gondola tickets or a strenuous hike are required to 
get to the top. Saturdays, June 29 to August 10, 1 pm at the top of Aspen 
Mountain. Free, open to all ages.

Children’s Tickets—The AMFS encourages children to attend 
concerts! Tickets for children and teens (ages 4–18) are $5 for most 
regularly scheduled concerts. Children’s tickets for operas are $30. 
Concerts are recommended for ages 6 and up; children under 4 are 
admitted only to youth and family events.

For a classic Aspen experience, join us for free on the David 
Karetsky Music Lawn and in the Kaye Music Garden just outside 

blecer una conexión de tutoría con los músicos de AMFS. Además, los partici-

pantes reciben un pase de temporada especial de AMFS y acceso a actividades 

específicas de P.A.L.S., como clases de estudio, recorridos entre bastidores y 

sesiones de grabación. El programa P.A.L.S. es generosamente patrocinado 

por Les Dames d'Aspen.

Lecciones del Festival—Las clases de música de los estudiantes del AMFS 

están disponibles para los residentes y invitados de la comunidad del Valle de 

Roaring Fork cada verano. Esta oportunidad está disponible para los entusias-

tas de la música de todas las edades, ¡con o sin experiencia musical previa! Las 

clases cuestan $35 por media hora y se pueden comprar separadas o en serie.

Mi Historia: Taller de Mariachi para músicos de secundaria y preparatoria— 

¡Explore la música de mariachis con el AMFS y participe junto a un conjunto 

profesional de mariachi! Este taller gratuito de tres días es para estudiantes de 

grados 5 a 12. El plan de estudios incluye instrucción musical de los mejores 

artistas y maestros de mariachi en Colorado, sesiones informativas sobre la 

historia y la tradición del mariachi, oportunidades de aprendizaje intergener-

acional y más. ¡La mayoría de instrumentos son bienvenidos y no se requiere 

ninguna experiencia previa de mariachi! Del 22 al 24 de julio en Basalt High 

School; Actuación comunitaria el 24 de julio a las 5:30 pm en Klein Music Tent 

con el Mariachi Sol de mi Tierra y Folklórico del Ballet Aspen Santa Fe. Fiesta 

de las 4 al 7 pm. Con un agradecimiento especial al patrocinador principal, 

Querencia Private Golf & Beach Club, Los Cabos, Mexico.

¡Mas!
Música en la Montaña—Los estudiantes de AMFS tocan música de cámara 

con la impresionante cordillera Elk Mountain al fondo. El evento es gratis, 

pero se requieren boletos para las gondolas o para una caminata extenuante 

para llegar a la cima. Sabados, 29 de junio al 10 de agosto a las 1 pm en la cima 

de Aspen Mountain. Gratuito, abierto a todas las edades.

Boletos para niños—¡El AMFS anima a los niños a asistir conciertos! Las 

entradas para niños y adolescentes (de 4 a 18 años) cuestan $5 para la mayoría 

de conciertos programados regularmente. Los boletos para niños para las 

óperas cuestan $30. Se recomiendan los conciertos para las edades de 6 y los 

niños menores de 4 años solo son admitidos a eventos juveniles y familiares.

Para una experiencia clásica de Aspen, únase con nostros por gratis en el 

David Karetsky Music Lawn y en el Kaye Music Garden, justo fuera del Klein 
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the Klein Music Tent. The Lawn and Garden are always open for 
those who wish to quietly listen to and enjoy the concert. Please note: 
these spaces are not for loud play or socializing during concerts. For 
more information about education and community programs, contact 
Heather Kendrick Stanton, vice president of education and community 
programs: education@aspenmusic.org or (970) 205-5057.

School Year Programs and
Community Engagement

AfterWorks offers after-school and in-school music programming 
to support music education in Colorado’s Roaring Fork Valley. 
These programs are designed to complement the quality instruc-
tion students receive from schools and private teachers.

Beginning Strings is open to elementary and middle school 
students who wish to study violin, viola, cello, or bass. Curric-
ulum includes group classes, private lessons, and performance 
opportunities from October through May. Beginning Strings was 
offered at seven schools during the 2023–24 academic year with 
240 students enrolled. Special support for Beginning Strings is 
provided by Leelee and Bill Harriman.

Chamber Music Lab is a small ensemble learning experience 
designed for intermediate string players. Students work together 
in groups to develop listening skills, instrument technique, and 
musicianship with a dedicated coach. Eight ensembles from 
Aspen to Glenwood Springs met weekly during the 2023–24 
academic year, including a mariachi sextet!

Lead Guitar brings classical guitar instruction to students 
through twice-weekly classes, chamber music instruction, and 
performance opportunities. Lead Guitar was offered at five school 
locations during the 2023–24 academic year with 70 students 
participating. Lead Guitar is an independent 501(c)3 non-profit 
organization and an affiliate of the University of Arizona College 
of Fine Arts. Special support for Lead Guitar is provided by Nich-
olas Ferrara.

Maroon Bel Canto Choirs offers two choral divisions: Maroon 
Bel Canto Children’s Chorus (grades 3–5) and Maroon Bel Canto 
Singers (grades 6–8). After-school choir met in eight schools 
during the 2023-24 academic year with 185 singers enrolled. 
The spring concert featured students from Aspen to Glenwood 
Springs singing classical standards to film music and more at 
Harris Concert Hall.

Musical Connections—The Musical Connections program supports 
local music educators by bringing arts enrichment to their class-
rooms. In the 2023–24 school year, the University of Colorado-Boulder 
graduate wind and brass quintets visited and performed for students 
across three school districts in Pitkin, Eagle, and Garfield counties. 
In May, the AMFS facilitated Carnegie Hall’s Link Up program in 
three schools. In partnership with the Grand Junction Symphony 

Music Tent. El césped y el jardín están siempre abiertos para los invitados que 

desean escuchar y disfrutar tranquilamente del concierto. Porfavor tome en 

cuenta que estos espacios no son para socializar o jugar de manera ruidosa 

durante los conciertos. Para obtener más información sobre los programas 

de educación y comunidad, comuníquese con Veronica Janet Lopez, coordina-

dora de educación y comunidad: education@aspenmusic.org o (970) 205-5059.

Programas del Año Escolar y
Participación Comunitaria

AfterWorks ofrece programación musical después y durante de la escuela, 

para apoyar la educación musical en el Valle de Roaring Fork. Estos programas 

están diseñados para complementar la instrucción musical de alto nivel que 

reciben los estudiantes en sus escuelas y de sus instructores privados.

Beginning Strings (Primeras Cuerdas) está abierto a estudiantes de 

primaria y secundaria que desean aprender violin, viola, violonch-

elo, o contrabajo. El plan de estudios incluye clases de grupos, clases 

privadas y oportunidades de rendimiento de octubre a mayo. Beginning 

Strings (Primeras Cuerdas) fue ofrecido en siete escuelas durante el año 

académico 2023–24, con 240 estudiantes matriculados. Leelee y Bill Harri-

man brindan soporte especial para Beginning Strings.

Chamber Music Lab (Laboratorio de Música de Cámara) es una pequeña 

experiencia de aprendizaje de conjuntos diseñados para músicos de cuer-

das intermedias. Los estudiantes trabajan juntos en trios y cuartetos para 

desarollar habilidades de escucha, aprender nuevas técnicas y músicalidad 

con un entrenador dedicado. Ocho grupos de Aspen a Glenwood Springs 

se reunieron semanalmente durante el año académico 2023–24.

Lead Guitar (Primera Guitarra) ofrece instrucción de guitarra clásica a 

los estudiantes de escuelas públicas por medio de dos clases semanales, 

instrucción de música de cámara y oportunidades para presentaciones. 

Lead Guitar fue ofrecida en seis escuelas durante el año académico 2023–

24 con 75 estudiantes participantes. Lead Guitar es una organización 

501(c)3 sin fines de lucro y un programa afiliado con University of Arizona 

College of Fine Arts. Nicholas Ferrara proporciona apoyo especial para la 

guitarra solista.

Maroon Bel Canto Choirs (Coros Maroon Bel Canto) ofrecen dos divi-

siones de coro: el Coro Para Niños Maroon Bel Canto (para grados de 3 a 5) 

y Cantantes Maroon Bel Canto (para grados de 6 a 8). El coro después de la 

escuela se reunió en ocho escuelas durante el año académico 2023–24 con 

185 cantantes inscritos. El concierto de primavera presentó un conjunto 

combinado de estudiantes de Aspen a Glenwood Springs cantando 

estándares clásicos, música de cine y más en Harris Concert Hall.

Conexiones Musicales—El programa Conexiones Musicales ofrece apoyo 

a los educadores locales de música a traer opciones de enriquecimiento 

artístico a sus salas de clase. En el año escolar 2023–24, el cuarteto de cuerdas y 

quinteto de latón de University of Colorado-Boulder visitó y presentaron para 

estudiantes en escuelas de Aspen a Glenwood Springs. En mayo AMFS facilitó 

el programa Link Up del Carnegie Hall en tres escuelas. En asociación con la 

Orquesta Sinfónica de Grand Junction, 225 estudiantes de primaria viajaron 
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Sounds of Pride
Sounds of Pride celebrates and honors the legacy of LGBTQIA+ 
musical artists and marks the anniversary of Aspen’s land 
mark anti-discrimination policy protecting gays and lesbians—the 
first of any Colorado municipality. This four-day celebration will 
kick off with the AMFS’s second annual Community Pride Celebra-
tion, a free event with community partners, welcoming LGBTQIA+ 

community, friends, and families. Come join our community to 
promote a culture of belonging and inclusivity. Thursday, June 27, 
from 4 to 6 pm at the Meadows Campus.

This project is supported in part by the National 
Endowment for the Arts. 

Orchestra, 225 elementary students traveled to Grand Junction to 
sing, dance, and perform alongside the orchestra. Other Musical 
Connections offerings include All-Valley Honor Band and Choir 
Ensembles and Educational Support. Significant underwriting of 
Musical Connections is provided by the Western States Arts Federation.

Community Partners—The AMFS Education and Community 
department has partnered with the following organizations to provide 
community programming within the past twelve months: Anderson 
Ranch Arts Center, Ascendigo Autism Services, Aspen Art Museum, 
Aspen Center for Environmental Studies, Aspen Science Center, 
Aspen School District, Aspen Valley Settlement, Basalt Regional 
Library, Carnegie Hall’s Link Up, English in Action, Latinx House, 
Lead Guitar National, Grand Junction Symphony Orchestra, Pitkin 
County Library, Roaring Fork School District, Roaring Fork Youth 
Orchestra, The Buddy Program, The Art Base, and the University of 
Colorado-Boulder College of Music. Thank you for collaborating!

Center for Orchestral Leadership Student Mentoring Program
In 2001, the Aspen Music Festival and School launched a unique 
mentoring program designed to expand the School’s guidance of its 
students, specifically focusing upon the encouragement and support 
not only of their performance talents but also of career options 
beyond the concert environment.

Ten advanced fellowship students were selected by our artist-faculty 
to play assistant principal alongside them in our Aspen Festival Orches-
tra and Aspen Chamber Symphony ensembles. The fellowship students 

receive mentorship from orchestral leaders of major U.S. orchestras in 
the form of on-the-job training and intimate seminar classes.

Funding for the Mentoring Program was established through a $1.5 
million challenge grant under the Talented Students in the Arts 
Initiative, a collaboration of the Doris Duke Charitable Foundation 
and the Surdna Foundation that supports performing arts programs 
and endowments of leading national arts training institutions.

a Grand Junction para cantar, bailar y actuar junto a la orquesta. Otras ofertas 

de Conexiones Musicales incluyen la Banda de Honor de All-Valley y grupos 

de Coros, Residencias de Músicos en Escuelas y Apoyo Educativo. Un signif-

icativo apoyo del programa Conexiones Musicales proviene de las generosas 

contribuciones de Western States Arts Federation.

Socios Comunitarios—El departamento de Educación y Comunidad 

del AMFS se ha asociado con las siguientes organizaciones para propor-

cionar programación comunitaria en los ultimos doce meses: Ander-

son Ranch Arts Center, Ascendigo Autism Services, Aspen Art Museum, 

Aspen Center for Environmental Studies, Aspen Science Center, Aspen 

School District, Aspen Valley Settlement, Basalt Regional Library, Carne-

gie Hall’s Link Up, English in Action, Latinx House, Lead Guitar National, 

Grand Junction Symphony Orchestra, Pitkin County Library, Roaring 

Fork School District, Roaring Fork Youth Orchestra, The Buddy Program, 

The Art Base, y la University of Colorado-Boulder College of Music. 

¡Gracias por colaborar!
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New Horizons Program
To identify and support outstanding members of the Aspen Music 
Festival and School’s artist-faculty, the AMFS has implemented an 
innovative program called New Horizons—Reaching for the Heights. 
Each year a select group of artist-faculty members are funded as New 
Horizons artist-faculty for three-year periods. Honored teachers each 
recruit three students who demonstrate exceptional ability, talent, 
and dedication to music. These students are awarded full fellowships, 
including tuition, room and board, and travel allowance to the School.

This summer, the AMFS honors violinists Alexander Kerr, Robert 
Lipsett, Bing Wang, and Kathleen Winkler; cellists Desmond Hoebig 
and Brinton Smith; clarinetist Michael Rusinek; bassoonist Nancy 
Goeres; French hornists Andrew Bain and Kevin Rivard; pianist 
Yoheved Kaplinsky; Collaborative Piano program director Cameron 
Stowe; and Aspen Opera Theater and VocalARTS co-artistic directors 
Renée Fleming and Patrick Summers. The program extends its thanks 
to the generosity and vision of Kay and Matthew Bucksbaum, whose 
endowment of the program will ensure its perpetual existence.

Alumni Association
Since the AMFS’s inception, its alumni have played significant 
roles in the artistic world, among them: conductors James Conlon 
and Marin Alsop; composers William Bolcom, David Lang, and Philip 
Glass; violinists Joshua Bell and Midori; pianists Ursula Oppens and 
André Watts; and singers Renée Fleming, Bryan Hymel, Danielle de 
Niese, and Dawn Upshaw. AMFS alumni also extend beyond the 
music world: Secretary of State Condoleezza Rice was an AMFS piano 
student in the 1970s.

AMFS alumni performers for the 2024 season include violin-
ists Adele Anthony, Joshua Bell, Midori, Robert McDuffie, and Gil 
Shaham; cellists Steven Isserlis and Alisa Weilerstein; bassist Edgar 
Meyer; guitarist Sharon Isbin; pianists Jeremy Denk, Conrad Tao, 
Joyce Yang, and Harmony Zhu; vocalist Renée Fleming; conductors 

Teddy Abrams, Roderick Cox, James Gaffigan, Lawrence Isaacson, 
and Leonard Slatkin; and the American String Quartet.

Artist-faculty alumni include violinist Robert Chen, cellist Eric Kim, 
harpist Nancy Allen, percussionist Jonathan Haas, and bassoonists 
Nancy Goeres and Per Hannevold (for a complete list of artist-fac-
ulty members, including alumni, refer to “Artist-Faculty and Guest 
Artists” on pages 64–65). Faculty appear in performance in orchestral 
performances, as well as chamber music concerts on June 29; July 1, 
6, 13, 20, and 27; and August 3, 10, and 17.

Stay connected by checking out our LinkedIn page and 
adding the AMFS under your education profile section:

Enriching Your Listening Experience
In addition to first-rate concert performances, the Aspen Music 
Festival and School offers free or inexpensive events that provide 
other venues for better understanding and enjoying music.

Preludes | Harris Concert Hall | Sundays, 3 pm | Free | Guest speak-
ers provide insight (historical context, themes, and musical styles) 
into the day’s concert repertoire. Prelude presenters for 2024 include 
Jonathan Bellman, Graeme Boone, Katie Brill, Patrick Chamberlain, 
Joseph Pfender, Andrew Ralston, and Harlow Robinson. Local busi-
ness support by Aspen Square Condominium Hotel.

Open Rehearsals | Klein Music Tent | Aspen Chamber Symphony 
| Fridays (except July 19), 9 am | $20 | Aspen Festival Orchestra | 
Sundays, 9:30 am | $20 | Observe the interplay between conductor 
and instrumentalists as they refine music for that day’s performance.

High Notes | Bad Harriet, The Hotel Jerome | Wednesdays, 12 pm 
| Free | Participate in informal lunch-hour discussions on various 
music-related topics with Alan Fletcher and an elite selection of the 
Festival’s top musical guests, including Matthew Aucoin, Jeremy 
Denk, Missy Mazzoli, Steven Isserlis, and Alisa Weilerstein.

The Art Of Listening | Crossroads Church | Fridays, July 5–August 
9, 12:30 pm | Free | A series of talks in which humanities and music 
instructor Tom Buesch, and guest presenters, guide you through the 
major classical music periods, making the concert listening expe-
rience more palpable. These talks, enriched with live and recorded 
performances, will provide key listening strategies and enhance the 
experience for new and seasoned concertgoers alike. The residencies of 
Jonathan Bellman, Graeme Boone, and Harlow Robinson are generously 
supported by the Richard and Deborah Felder Fund for Guest Lecturers.
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Preserving a History
The Edward Kettering Marsh Memorial Music Collections, located 
in the Pitkin County Library, holds tapes of AMFS performances 
dating back to 1958. Until 1977, late trustee Edgar Stanton, Jr. managed 
the taping of concerts and donated the tapes to the library. The Edgar 
Stanton Audio Recording Center has since assumed that role, and 
to this day the Institute and its students manage the recording and 
archiving of Festival events. The Kettering Collection preserves more 
than 10,000 recordings, including the private record collection of Mr. 
and Mrs. Danny Kaye, a gift to the AMFS made by their daughter Dena 
Kaye in 1992, and Kathryn Kettering Reid’s gift to the Library of 250 
records—the prized collection of her late father, Charles V. Kettering.

The Audio Archives Restoration Project has been an ongoing, 
extensive endeavor to restore and digitize 6,000-plus historic AMFS 
reel-to-reel and cassette-tape recordings. Initiated by former Festival 
trustee Kathryn Kettering Reid as a gift in her son’s memory to the 
Pitkin County Library, the project has continued due to the generos-
ity of daughter Karin Reid Offield and the Offield Family Foundation.

The Aspen Music Festival and School received a generous grant 
in 2010 from the Sidney E. Frank Foundation that has enabled the 
completion of the Audio Archive project, making our full archive 
publicly available. We offer our grateful thanks to all those who have 
contributed to this project throughout the years.

The Maestro’s Circle
Created in 2004, the Maestro’s Circle raised more than $1 million 
to be used exclusively to enhance the Aspen Music Festival and 
School’s scholarship fund. The Festival and School thanks all Maestro’s 
Circle members for their foresight in making this fund possible.

Executive Committee:
Elaine LeBuhn, chair

William Broeder*

Matthew Bucksbaum*

Edward A. Hansen*

Lowell H. Lebermann*

Founding Members:
Mary and James Berglund

Giancarla and Luciano Berti*

Sandie and Archer Bishop

Barbara and William* Broeder

Jackie and John Bucksbaum

Kay and Matthew* Bucksbaum

Melva Bucksbaum* and 
Raymond J. Learsy

Carolyn Walton Cole

Brenda and J. Lester Crain, Jr.

Lorraine* and Alexander Dell

Marcia and John Donnell

Holly and David Dreman

Robert Echele* and 
Robert Gease

Marcy and Leo Edelstein

Nanette and Jerry Finger*

Merrill Ford*, honorary founder

Barbara and John* Gold

Julia and Edward A.* Hansen

Phyllis S. Hojel

Jaquish & 
Kenninger Foundation

Ellen and Irv Hockaday

Gerri Karetsky

Mollie and Garland M. 
Lasater, Jr.

Evelyn* and Leonard Lauder

Lowell H. Lebermann*

Elaine and Rob* LeBuhn

Toby Devan Lewis*

Robert H. Malott*

Nancy and Peter* Meinig

Becky and Mike Murray

Janet and Tom O’Connor

Fonda and Charles* Paterson

Kathryn and Richard Rabinow

Mary and Patrick Scanlan

Caryn and Rudi Scheidt, Jr.

Betty* and Lloyd Schermer

June and Paul Schorr

Barbara Shook*

Shirley and Albert H.* Small

Judith Z. Steinberg and 
Paul J. Hoenmans

Margaret and Philip Verleger

Dorothy Wildman and 
Albert Sanford

Dee and Charles* Wyly

Martha and David* M. Yocum

* denotes deceased
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2024 Program Book Student List

Orchestra Program
Flute

Chris Simon Boyadjiev

Isabella Carucci

Hyeonjeong Choi

Kyungmin (Gammi) Eom

Abigail Middaugh

Lyric Rivera

Anika Veda

Erica Wang

Lindsey Wong

Piccolo

Sophia Nicole Jean

Oboe

Robert Burleson

Leonardo De La Cruz

William Fengyang Ju

Alexander Lenser

Jiayun Li

Myles Meader

Emily Mendez

Jacks Pollard

Anqi Zhou

English Horn

Wentao Jiang

Clarinet

Yejin Ahn

Max Arakaki

Chris Dechant

Jacqueline Groves

Nickolas Hamblin

Gregory Hamilton

Yan Liu

Santiago Oviedo-Reina

Juwon Emma Won

Bassoon

Benjamin Cargnel

Avery Dabe

Sofie Friedlander

Lauren Henning

Caleb Hutchings

Miles Mateus

Marissa Takaki

Zachary VonCannon

Kahlan Yenney

Horn

George Andrews IV

Sylvia Beach

Gwendolyn Boros

Chia-Ling Chiang

Connor Cowart

Abigail Davidson

Daniel Jansen

Shea Kells-Murphy

Jihao Li

Graham Lovely

Mark Morris

Steven Phan

Alan Schlessinger

Jesse Silverberg

Cristina Vieytez

Sebastián Villegas

Shin Yu Wang

Trumpet

Sam Atlas

Fish Brosmer

Jacob Fekete

Luke Fox

Sean Gallagher

Katie Hillstrom

Joshua Kucharski

Nathan McKinstry

Jacob Merrill

Conrad Smith

Parisa Tofigh

Jenna Zelasko

Tenor Trombone

Kean Adair

Stefan Bencic

Puyuan Chen

Thomas Ly

Austin Murray

Jacob Ogbu

Bass Trombone

Rafael Noriega Jr.

Jordan Strominger

Shin Tanaka

Tuba

Seth Carter

Charley Pollard

Nate Seman

Violin

Filippo Aldrovandi-Reina

Carina Bagdasarian

Emily Beckner

Tinca Belinschi

Bianna Bell

Lottie Bezemer

Faith Borkowski

Whitney Bruch

Chaewon Chang

Edwin Lok-Hin Cheng

Elle Cho

Hyojoo Cho

Chloe Chung

Alexandre Augusto da 
Silva Negrão

Aidan Daniels

Ines Doulet

Gabriel Esperon

Mehran Fanoos

Michael Fisher

Yuanxinyue Gao

Madelyne Garnot

Brandon Garza

Mika Gibbs

Wells Gjerlow

Zoe Gotlin

Analise Granados

Sofia Hashemi-Asasi

Grace Hofer

Abigail Huang

Avagail Hulbert

Ken Hung

Seohyun Hwang

Kaitlyn Irianto

Bright Johnston

Maggie Jordan

Theresa Katz

Lisa Kazami

Chaewon Kim

Rachael Kim

Yubin Kim

Erin Koo

Riku Korenaga

Yvette Kraft

Weronika Kuffel

Eunice Lee

John Lee

Kate Lee

Kasey Li

Charles Loh

Joe MacDonald

Charlotte Marckx

Evelyn Meiwes

Marena Miki

Moises Molina

Kirara Nakagawa

Natalie Nef

Arisa Okamoto

Ava Park

Hannah Park

Jeeyoung Park

Joao Perez

Amelia Posner-Hess

Eli Pouliot

Nathan Robertson

James Irvin Robinson

Jayson A. Rodríguez Ospina

Veronica Rokicki

Augusta Schubert

BB Seidenberg

Kaia Selden

Masanaga Marc Seno

Michael Shapiro

Ezra Shcolnik

Timothy Shi

Katrina Stroud

Audrey Sun

Zihao Tang

Brooklynn Thatcher

Yu-Ping Tsai

Zhi Hao (Joseph) Tsao

Pablo Ventero Fernández

Isabella Wang

Jingjia Wang

Joanna Wang

Shiyu Wang

Neil Wary

Samantha Washecka

Alexandra Woroniecka

Bangjun Xia

Valerie Xu-Friedman

William Yeh

Ariel Tongwei Yu
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Daniel Yu

Victoria Zhao

Viola

William Beardslee

Aiden Bhak

Ben Carter

Darren Carter

Harmony Chiang

Jacob Davis

Qingyuan Fu

Harry Graham

Moussa Henri Gueye

Wenlong Huang

Hope Hyink

Iris Ingelfinger

Jessi Kaufman

Benjamin Martz

Martha Mulcahy

Yoona Park

Henry Pink

Nikki Ponticelli

Valeria Serrano

Anna Stein

Pierre Cavel-Traché

Cayden Walters

Michaela West Cheek

Owne Xayboury

Ray Zhang

Cello

Joohyun Patrick Baek

Campbell Gardiner

Tatum Hodgson

Hannah Jeong

Nathaniel Jones

Grace Kim

Jonathan Kim

Kurt Kowar

Ethan Lee

Abigail Leong

Jonathan Lin

Alexandra Lukashuk

Ewan Manalo

Lauren Mathews

Charlie Mueller

Ethan Takao Murphy

Umi Neal

Ryan Post

Daniel Ryu

Ha eun Song

William Suh

Samuel Sykes

Jooahn Yoo

Double Bass

Michael Banks

Anderson Bernal

Justin Cao

Maggie Carter

William Deslauriers-Allain

Gisel Dominguez

Po-Yu Fang

Henry Girard

Liam Jankelovics

Soyoon Jin

Israel MacDonald

Matthew Morgan

Jimmy Perera

Jakob Phipps

Chad Rogers

Abhiram Vinnakota

Harp

Shamim Minoo

Renée Murphy

Raquel Nisi

Lily Primus

Jane Yoo

Percussion

Dillon Akerman

Zoe Beyler

Isabella Butler

Austin Cantrell
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Jacob Chang

William Chinn

Zachary Harris

Adriana Harrison

Irene Yoonseo Kang

Heeyeon Kim

Cameron Marquez

Samuel Rachleff

Jackson Riffle

Patrick Sorah

Mitch Vogel

Guitar

Suvan Agarwal

Henrique Carvalho

Edu Gutterres

Alan Liu

Nik Divall

Juri Yun

Solo Piano

Vladimir Acimovic

Juliette Benveniste

Vicky Cai

Haoyang Chen

Yufei Chen

Yuval Chen

Jiarui Cheng

Yoon Joo Choi

Chenxi Chu

Steven Ruochong Cui

Erica Yeonsoo Do

Mehana Ellis

Itamar Esformes

Lillian Feng

Max Hammond

Dayeon Jin

David Jeongmin Kim

Myungseo Kenzie Kim

Olivia Larco

Chanmi Lee

LaLa Lee

Jiaxi Li

Shuailin Li

Audrey Lin

Hao Liu

Joshua August Mhoon

Raditya Muljadi

Soli Cyrus Nallaseth

Peter Parra

Yako Perlov

Sebastian Picht

Aidan Erro Purtell

Charles Roberts

Ryan Schuering

Dirk Sun

Sophia Suwiryo

Emma Taggart

Chenyu Wang

Shiqin Wang

Taige Wang

Yilin Wang

Marie Wurtz

Jiacheng Xiong

Shiv Yajnik

Minghui Yan

Fangzhou Ye

Bridget Yee

Sarah Yuan

Taiyuan Zhang

Xiaolin Zhang

Collaborative Piano

Taylisse Boissonneault, 
opera coaching

Archie Bonham, 
vocal collaboration

William Chiang, 
instrumental collaboration

Jenny Choo, opera coaching

Anna Gershtein, 
opera coaching

Haerin Kim, 
instrumental collaboration, 
vocal collaboration

Juan José Lázaro Jr, 
opera coaching

Kyunga Lee, 
instrumental collaboration

Samuel Ka-Ming Leung, 
instrumental collaboration

Jihyun Oh, 
instrumental collaboration

Rafe Lei Schaberg, 
instrumental collaboration, 
vocal collaboration

Gregory Smith, opera coaching

Meredith Stemen, 
vocal collaboration

Shih-Man Weng, 
orchestral piano

Seulki (Susie) Yoo, 
instrumental collaboration

Yueqi Zhang, opera coaching

Zoey Xinyue Zhou, 
vocal collaboration

Susan and Ford 
Schumann Center for 
Composition Studies

Laila Arafah

Elise Arancio

Liam Cummins

Lukáš Janata

Paul Novak

Christian Quiñones

Hannah Rice

Angela Elizabeth Slater

Max Vinetz

Zihan Wu

Aspen Contemporary 
Ensemble

Alexander “Sasha” Ishov, flute

Clayton Luckadoo, clarinet

Liam Kaplan, piano

Reed Puleo, percussion

Laura Gamboa, violin

Herdís M. 
Guðmundsdóttir, violin

Felix Veser, viola

Miles Reed, cello

Aspen Conducting 
Academy
Conductors

Johannes Beranek

Anton Brezinka

Heidi Cahyadi

Ulysse Derrien

Mariano García Valladares

Gabriela Gómez Estévez

Paul-Boris Kertsman

Mauro Mariani

Damali Willingham

Ken Yanagisawa

Instrumentalists

Asher Blackburn, violin

Bradley Burford, horn

Arayana Carr-Mal, violin

Andrés Caveda, violin

Ariel Chien, viola

Clare Choi, cello

Joshua Choi, clarinet

Gabriel Christensen, horn

Carlos William Clark, bassoon

Camille Cole, viola

Matthew Cone, violin

Edward Dealecio, 
tenor trombone

Thu-An Duong, violin

Julimar González León, violin

Gina Gravagne, viola

Dante Guinta, tenor trombone

Kody Harrington, bassoon

Will Harris, percussion

Alexander Heather, double bass

Beau Henson, violin

Eric Huang, clarinet

Yanxiong Huang, violin

Yu-Ting Huang, viola

Henry Hung, viola

George Jennings, cello

Dawn Jung, cello

Jonah Kartman, violin

Joel Kim, cello

Abigail Ko, violin

Bill Ko, viola

Nahyun Lee, violin

Sumin Lee, violin

Esteban Lindo, double bass

Yunbei Liu, cello

Isaac Lopez, viola

Jeremy Mends, viola

Ethan Moffitt, double bass

Sophia Molina, violin

Dean Oaks, trumpet

Foo Yue Ning, violin

Mabelle Young-Eun Park, violin

Phoebe Rawn, flute

Maxwell Remmer, cello

Yueun Rhee, violin

Spencer Rubin, oboe

Noah Sapp, double bass

Yebeen Seo, violin

John David Sharp II, viola

Iris Shepherd, violin

Brandon Shin, cello

Shiu Suet Yin Athena, violin

Timothy Tan, violin
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Antonio Urrutia Mendoza, oboe

Maxwell van Hoeij, violin

Alison Wang, viola

Angeline Wang, violin

Shuhan Wang, viola

Sungkyung Yoo, violin

Chieh-An Yu, violin

Hadar Zaidel, violin

Brian Zhan, violin

Lucas Zurbuchen, double bass

Aspen Opera Theater 
and VocalARTS

Nina Evelyn, soprano

Lucy Baker, mezzo-soprano

Peter Barber, bass-baritone

Gabrielle Barkidjija, 
mezzo-soprano

Elana Bell, mezzo-soprano

Sashekia Brown, soprano

Lauren Carroll, soprano

Vinícius Costa, bass

Amalia Crevani, soprano

Sarah Fleiss, soprano

Sofia Gotch-Caruana, soprano

Caitlin Gotimer, soprano

Trevor Haumschilt-
Rocha, baritone

Magdalena Kuźma, soprano

Josie Larsen, soprano

Jaemyeong Lee, tenor

Arabella Arado, soprano

Alejandro Luévanos, tenor

Ross Macatangay, baritone

Sophia Maekawa, 
mezzo-soprano

Moses Sunghyun Park, tenor

Camille Robles, mezzo-soprano

Alexis Seminario, soprano

Margaret Macaira Shannon, 
mezzo-soprano

Calista Ro-Jei Smith, soprano

Julianna Smith, mezzo-soprano

Sunghoon Han, bass

Maria Vasilevskaya, soprano

Yue Wu, bass-baritone

American Brass Quintet 
Seminar at Aspen
Aspen Martini

Harry James, trumpet

Mark Barr, trumpet

Emma Nixon, horn

Vidyuth Guruvayurappan, 
tenor trombone

Grace Li Qing Ng, 
tenor trombone

JEMME Brass

Emily Carmichael, trumpet

Evan Chilcote, trumpet

Jaden Lewis-King, horn

Matteo Paoli, tenor trombone

Matthew Styrna, tuba

On the Spot Brass

Troy Archer, trumpet

Fiona Shonik, trumpet

Emmett Conway, horn

Griffin Rupp, tenor trombone

Noah Vincent, tuba

Tavern Brass

Mark Murphy, trumpet

Zachary Stowe-
Alekman, trumpet

Bird Birmingham, horn

Scott Alberti, tenor trombone

John Roy Humphreys, 
bass trombone
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Annual Support
Annual Contributions are the backbone of support for the realization of the Festival and School’s 
mission. With these gifts, donors support concert performances, opera productions, student education, 
artist-faculty teaching, guest artist appearances, community outreach, and many other essential proj-
ects. We are profoundly grateful to each contributor listed here, all of whom have helped to make both 
our present and future possible. If you would like to join our family of supporters, please be in touch 
with our development office at (970) 250-5061 or visit our website at aspenmusicfestival.com/support.

‡ denotes donors with twenty or more years of giving to the AMFS Annual Fund

$500,000 and above
Individuals
Mrs. Mercedes T. Bass ‡

Ann and Tom Friedman ‡

Joan Fabry and Michael Klein ‡

Alexandra Munroe and 
Robert Rosenkranz ‡

Nancy Wall and Charles Wall ‡

$150,000 - $499,999
Individuals
Amy Margerum Berg and Gilchrist Berg ‡

Jessica and John Fullerton ‡

Nancy Swift Furlotti and the 
Pettit Foundation ‡

Soledad and Robert Hurst ‡

Estate of Montae and Richard B. Johnson
Barbara and Jonathan Lee ‡

H. Gael Neeson ‡

Betty Wold Johnson Foundation

Businesses/Foundation/Government
Dorothy Richard Starling Foundation

$100,000 - $149,999
Individuals
Kay Bucksbaum ‡

Maja and Nicholas Paepcke DuBrul
Tom Dunton
Kelli and Allen Questrom

Businesses/Foundation/Government
Wheeler Opera House (City of Aspen) 

Arts Grant Program ‡

$80,000 - $99,999
Individuals
Jan and Ronald Greenberg ‡

Lisa and Will Mesdag ‡

Drs. Amy D. Ronner and Michael P. Pacin ‡

Mary Catherine and Trevor Person

Businesses/Foundation/Government
Querencia Private Golf & Beach Club

$55,000 - $79,999
Individuals
Joy and Chris Dinsdale
Gail and Alfred Engelberg ‡

Shirley and Barnett Helzberg, Jr. ‡

Mona Look-Mazza and Tony Mazza ‡

The John P. and Anne Welsh 
McNulty Foundation ‡

Janet and Tom O’Connor ‡

Dana and Gene Powell ‡

Louis & Harold Price Foundation, Inc. ‡

Judith Z. Steinberg and Paul 
J. Hoenmans ‡

Businesses/Foundation/Government
Hotel Jerome ‡

Lugano Diamonds

$40,000 - $54,999
Individuals
Anonymous (2)
Sasha and Ed Bass ‡

Stephen Brint and Mark Brown ‡

Ruth Carver and Jim Schmidt ‡

Scott Dunn and Robbie Moray
Marcy and Leo Edelstein ‡

Jane and Michael Eisner, The 
Eisner Foundation ‡

Harriett Gold ‡

The Arjun Gupta Family Foundation
Sharon and Lawrence Hite
Judy and Leonard Lauder ‡

Denise Monteleone and James Martin
Becky and Mike Murray ‡

David Newberger ‡

Mr. and Mrs. Thomas D. Rutherfoord, Jr.
Carol and Mack Trapp ‡

Carrie and Joe Wells ‡

Businesses/Foundation/Government
The Aspen Times ‡

The Lowe Foundation
Michael E. McGoldrick 

Charitable Foundation
The Rob Walton Foundation

$25,000 - $39,999
Individuals
Anonymous
Dr. Pamela Cantor ‡

Mona and Rick Crandall
Marsha and David Dowler ‡

Jennifer DuBrul and Derek Foster
Richard Edwards and Kevin Ramnaraine ‡

Linda and Alan Englander ‡

Deborah and Richard Felder
Fisher Family Fund at the Community 

Foundation for Greater Buffalo ‡

Mary Giese
Ramona Bruland and Michael Goldberg ‡

Maryann and Adrian Gruia ‡

Eric Harrison
Marlene A. Malek ‡

Pat and Ed Peterson ‡

Dr. Doren Pinnell
Thomas Rutherfoord
Mary and Patrick Scanlan ‡

The Marc and Eva Stern Foundation, Erika 
Aronson Stern and Adam Stern, Suzanne 
Stern Gilison and Steve Gilison ‡

Businesses/Foundation/Government
Aspen Sojourner ‡

Aspen Square Condominium Hotel ‡

Mountain Chalet-Aspen ‡

The Polonsky Foundation

$15,000 - $24,999
Individuals
Anonymous (2)
Sarah Arison

This year’s annual support listing 
consists of all gifts made between 
May 1, 2023, and May 1, 2024, and 
includes support of the Annual 
Fund, Memorial and Honorary 
Gifts, Winter Music sponsorships, 
Benefit and Artist Dinner support, 
and special projects. Historical 
gifts to the endowment fund are 
listed beginning on page 106.
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Nancy L. Blank and Paul Alter ‡

Gabriel and Deborah Brener ‡

Sarah Broughton and John Rowland
Douglas and Abby Brown 

Family Foundation
Jackie and John Bucksbaum
Janet F. Clark
Ginny Dabney
Laura Donnelley ‡

Samia and A. Huda Farouki
Susan Gordon and Scott Francis, Francis 

Family Foundation
Karen and Jim Frank/J.S. 

Frank Foundation ‡

Thorey and Barry Goldstein ‡

Brenda and James Grusecki ‡

Kim A. Gutner, MD, DFAPA
Ellen and Irv Hockaday ‡

Gerri Karetsky and Larry Naughton ‡

Karen Kribs
Melony and Adam Lewis
John Madigan ‡

Jean Lee Parelman ‡

Fonda Paterson ‡

Dorothy and Aaron Podhurst ‡

Margot and Tom Pritzker 
Family Foundation

Isa Catto Shaw and Daniel Shaw
Gayle Stoffel

Businesses/Foundation/Government
Clark’s Market ‡

The Gant Condominium Association ‡

Maja DuBrul Fine Jewelry
Pitkin County Dry Goods ‡

Sidney E. Frank Foundation
The St. Regis Aspen Resort

$10,000 - $14,999
Individuals
Anonymous
Holly and Albert Baril
Glenn Bucksbaum
Sam Brown and Alison Teal ‡

Shelley Senterfitt and Ken Canfield
Bunni and Paul Copaken ‡

Amy and Darrell Crate
Melissa Eisenstat and Jonathan Blau
Lesha and Tom Elsenbrook
Jane and Bill Frazer ‡

Sandy and Lee Godfrey ‡

Andi and Jim Gordon, The 
Edgewater Funds

Celeste C. Grynberg ‡

Joan and Rodger Gurrentz
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Georgia O’ Keeffe, American
Red Pear with Fig, 1923
Oil on Board, 6x5 inches

by appointment only: 
www.galleryhaspen.com
970 948 2195
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Estate of Mary Ann Hyde ‡

Elyse Seidner-Joseph and Kenny Joseph
Amanda and Avi Kalichstein
Mary Jo and Dick Kovacevich ‡

Jane A. Lehman and Alan G. 
Lehman Foundation

Dr. Nancy Maruyama
Nancy Meinig - Meinig 

Family Foundation ‡

Renee and Bruce Michelson ‡

Lydia Morrongiello ‡

Merbie and Tom Payne ‡

Kathryn and Richard Rabinow ‡

Judy and Gary Rubin ‡

Drs. Ruth and Steven Ryave
Phyllis and David Scruggs ‡

Jeannie and John Seybold
Marcia Strickland ‡

MaryAnn Tittle ‡

Penny Pritzker and Bryan Traubert
Fitz and Herb Washer
Bryant Welters
Alexandra Woods
Tamara and Frank Woods ‡

Businesses/Foundation/Government
Alpine Bank of Aspen ‡

Asian Cultural Council ‡

John P. McBride Family and the 
ABC Foundation ‡

Carl’s Pharmacy ‡

First Western Trust, Aspen
Here House: Social Members Club & 

Alpina: Daytime Dining
Industry West
Jaya Foundation
John P. McBride Family and the 

ABC Foundation
Miners’ Building Hardware
Piranesi

$5,000 - $9,999
Individuals
Anonymous
Joyce Amico and Charles Malkemus
Pamela Gross and Charles Anderson
Nadine Asin and Thomas van Straaten ‡

Barbara and Bruce Berger ‡

Marianne Boesky
Henry Lambert - Carey Bond
Jon Busch ‡

Chambers Initiative ‡

Martha and Bruce Clinton
Barbara and Herschel Cravitz
Sylvie and Gary Crum

The Damoorgian Family
Eleanore and Domenico De Sole
Sheryl and Michael DeGenring
Brian and Susan Dickie ‡

Muffy and Andy DiSabatino ‡

Antonia Paepcke DuBrul ‡

Loyal Durand ‡

Debbie and Jerry Epstein ‡

Marcia and Don Flaks
Alan Fletcher and Ron Schiller ‡

Mary Ann Frenzel ‡

Virginia and Gary Gerst ‡

Patsy Malone and Darby Glenn
Barbara Gold ‡

Barbara and Gary* Goldstein ‡

Dean Greenberg ‡

Greg Greenberg and family
Russell H. Greenberg
Adam Gressa
Joan and Rodger Gurrentz
Toddi Gutner and Neil Block
Margot and Dick Hampleman
Julia Hansen ‡

Irving Harris Foundation, Joan W. Harris ‡

Erica Hartman-Horvitz and 
Richard Horvitz ‡

Barbara Bluhm-Kaul and Donald Kaul
Marianne* and Dick Kipper ‡

Mollie L. and Garland M. Lasater, Jr. 
Charit. Fund ‡

Rosemarie Lavender ‡

Judy and Sam Linhart
Patty and Dr. Robert Mack ‡

Diane and Mead Metcalf ‡

Diane Morris, in honor of 
Alexandra Munroe

Laura Taylor and David A. Mulkey, MD
Ilene and Jeff Nathan ‡

Linda Nathanson ‡

Sara and Don Nelson ‡

Kathy and John Orton
Cyrena and Lee Pondrom ‡

Natasha and Douglas Riboud
Helen and Marc Rubenstein ‡

Clare and Marius Sanger ‡

June and Paul Schorr
Enika and Richard Schulze
Beatrix and Michael Seidenberg
Karen Setterfield and David Muckenhirn ‡

Patsy and John Shields
Robert Skolnick ‡

Nancy Stevens ‡

Billy Stolz
Laurie M. Tisch Illumination Fund
Annette Uhlfelder

Linda Vaughn ‡

Patti and Jay Webster ‡

Joyce Weidenaar
Edith Kallas and Joe Whatley
Marilyn Wilmerding
Lynn Asbury and John Wronosky

Businesses/Foundation/Government
The Alice M. Ditson Fund of 

Columbia University
The Aaron Copland Fund for Music, Inc.
Aspen Skiing Company
Aspen Thrift Shop ‡

Fusion Design and Catering
Hooch Craft Cocktail Bar
The Little Nell ‡

Sundae Artisan Ice Cream
United Energy Trading

$2,500 - $4,999
Individuals
Anonymous
Lynda and Carty Beal
Chuck Bellock and Madeleine Morrison
Cornelia Corbett
Mary Gittings Cronin ‡

Linda and Ben Davis
Elaine and Claiborne Deming
Sherri Draper ‡

Holly and David Dreman ‡

Mr. and Mrs. John H. Duncan, Jr.
Delia Duson ‡

Marja Engler ‡

Adrian and Joe Erman
Clara y Mauricio Fabre
Judith Barnard and Michael Fain ‡

Pam Finkelman
Christine Grad, M.D.
Jane and Allen Grossman
Mary Kathryn Hartigan
Sue Helm
Sharon and John Hoffman
Phyllis S. Hojel ‡

Debbie and Richard Jelinek
William Jentes
Abigail and George Kampmann
Laura and Michael Kaplan ‡

Ann and Stephen Kaufman
Sally and Jim Klingbeil ‡

Richard Kornfeld
The Dana Foundation - Ann* and 

Tom Korologos ‡

Jo Ann and Bernard Kruger
Joan Lebach
Nancy Levitt Davis
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Edward C. and Linda Dresner 
Levy Foundation ‡

Kristin and Chuck Lohmiller ‡

Tita and Dan McCarty ‡

Anne McGrath
Joe McGuire
Bettie McGowin Miller ‡

Bette and Donne Moen ‡

Paula and Herbert R. Molner ‡

Judy and Donald Norris ‡

Hensley and James Peterson ‡

Charlie Pohlad
Myra and Robert Rich ‡

Marilynn and Charles Rivkin ‡

Gail and Ron Rubenstein
Linda J. Sandell
Dr. Richard and Jo Sanders ‡

Susie and Barry Schub
Gail Scott and Thomas Quinlan
Harriet Landau and Nathan Segall
Madeline and Michael Silverman
The Simms/Mann Family Foundation, 

Victoria and Ronald Simms ‡

Tina and Albert Small, Jr.
Rogeria Mulrine and Neil Smith
Susan Sparks
Alana R. Spiwak and Sam Stolbun
Sandy Stay ‡

Andrea and Lubert* Stryer ‡

Zana Timroth

Businesses/Foundation/Government
The Amphion Foundation
Aspen Self Storage Warehouses ‡

Cornerstone Estate Management
The Farmer & Chef
Francesca’s Pasta Market & Empanadas
Frias Properties of Aspen, Chuck Frias 

& Tim Clark ‡

Golub Family Foundation
Harriman Construction, Inc. ‡

Harrington Smith Floral
Les Dames d’Aspen
Local Spirits
The MacMeier Foundation
Mountain West Insurance & Financial 

Services, LLC ‡

Osmia Skin Care
Western States Arts Federation

$1,000 - $2,499
Individuals
Nancy and Paul Adams
Herb and Jillian Van Dresser Adcock
Carol and Ken Adelman
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OKGKM
Law at its peak TM

Oates, Knezevich, Gardenswartz,
Kelly & Ticsay, P.C.

We’re honored to help celebrate 
the 75th Anniversary of the 

Aspen Music Festival and School

Since 1966, we have been providing exceptional
legal service to Aspen and the surrounding communities.

Our attorneys are listed in the Martindale-Hubbell Bar
Register of Preeminent Lawyers.

970-920-1700 • www.okgkm.net 
533 E. Hopkins Ave. • 3rd floor • Aspen, Colorado

Law at its peak TM

� e Aspen Alps & � e Aspen Music Festival:

ASPEN’S FINEST DUET
                   

Aspen Alps Condominiums • 700 Ute Avenue • Aspen, Colorado

800.228.7820 • info@aspenalps.com
WWW.ASPENALPS.COM



James Aresty and Sallie Golden
Becky Ayres ‡

Claudia and Richard Balderston
Connie and Buddy Bates ‡

Allison Bellows
Kate Bermingham
Linda Binder
Frances F. Blum and Jon Blum
Elizabeth and Stuart Bohart
Dorothy Fait and David Borenstein
Eugene Brand
Judy Bridewell Biondini
Kathy and Richard Broussard
Elizabeth Buccheri
Bucy Family Fund - Suzanne D. and M. 

Peyton* Bucy ‡

Kate Bulkley
Bunny and Charles Burson
Christine Karnes
Jennifer Chun
Dr. Janet Claman ‡

Sheila M. Cleworth ‡

The Community Foundation - Mortimer 
and Josephine Cohen Fund

James W. and Kathleen C. Collins 
Family Foundation

Anne Cook
The Crum Family
Dave Danforth
Lynda and Jack Daubert
Patrick Davila
Sandra L. Davis, Ph.D.
Marcia and Warren Deck
Nadia and Stephen Drimmer
Victoria Adams and James E. DuBose
Diane and Wayne Ducote
Deborah and James Dunham
Nancy S. Dunlap
Lee and Mel Eagle ‡

Alan Eisenman
Cynthia Elden
Lori and Roy Fabry
Sistie Fischer
Steven Fishman
Kit and Mark Fordham
Carla D’Arista
Edmund Frank and Eustacia Su
Ricki and Peter Fuchs ‡

Jillian Gibbs
Rachel and Ephraim Gildor
David Gitlitz
Beth Ladin and Lance Goldberg
Jean Golden
Dr. Patty Gerstenblith and Rabbi 

Samuel N. Gordon
Anna and Jonathan Haas
Jane and Joe Hanauer
Paula and David Harris
Bunny and John Harrison
Katherine Heller and Rolf Lygren
Ruth A. Hopfenbeck ‡

Carolyne T. Hyde ‡

Barbara Reid and David Hyman ‡

Sandy and Charles Israel ‡

Sandy and Dick Jones
Tae Terumoto and Bernard Josefsberg
Amanda and Avi Kalichstein
Kathy and Richard Kaplan
Peggy Kappy
Thomas S. Kenan, III
Lisa See and Richard Kendall ‡

Dr. Gail Mizner and Michael Kendrick
Sun Min Kim
Cynthia Knight
Susan P. Kopperman
Laura and Gary Lauder
Elaine LeBuhn ‡

Bertel M. Lewis ‡

Perry J. Lewis ‡

Kristen and Matthew Loden
Margaret and Daniel Loeb, Third 

Point Foundation
Mr. and Mrs. H. Montgomery Loud
Sam and Pete Louras
Mathilde L. and Parker A. Maddux
Evi and Evan Makovsky ‡

Nancy Manderson
Ellen McPhail
Carol Murphy and Michael Miller
Julie Muraco
Dr. Mark Neustrom
The JN Trust
David Nochimson and Laurie Cappello
Jane and Carroll Novicki ‡

Helen Ward and Wally Obermeyer
Lisa and John Overbey
Becky and Mike Paniwozik
Carol Pasternak
Jan and Jim Patterson
Essie Perlmutter ‡

Fran and Frank Porter, Jr.
Dan Porterfield on behalf of the 

Aspen Institute
Susan D. Proctor
Ellen Rampell
George J. Records
Aly and Milo Richer
Valerie and Herschel Richter
Bertram Risch
Noyes W. Rogers
EZR Spirit of Giving and 

Marvin Rosenberg ‡

Linda Sandrich ‡

Kim and Darryl Schall
Margaret Scheyer and Eric Scheyer
Susan Sherwin
Kitty P. Sherwin ‡

Dr. Pamela Shockley-Zalabak Fund of 
Pikes Peak Community Foundation

June Simmons and Jody Dunn
Mr. and Mrs. Heinz K. Simon ‡

Robin and Larry Statsky
Bill Stirling and Barbara Bussell ‡

Steve Stunda
Ellen Susman
Rosemarie and David Thurston
Patsy Tisch
Anne Tobey
Mi Hyon and Joaquín Valdepeñas
Dr. Margaret Waisman ‡

Kay Watson
Chelli and Keith Webster
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Norman Werbner
Laura Werlin ‡

Peggy Wise
ZG-Chicks Advised Fund at Aspen 

Community Foundation
Mary and Harold Zlot

Businesses/Foundation/Government
AMFS Artist-Faculty Fund
ANN Family Foundation
AspenOUT
Aspen Valley Hospital
Bethel Party Rentals, Inc.
Burke Aspen LLC
D’Angelico Guitars
Everybody Water
Lungarotti Winery
McMahan and Associates, LLC
National Federation of Music Clubs ‡

Sigma Alpha Iota ‡

The Solid Rock Foundation
Suerte Tequila
Vos Family Fund

$500 - $999
Individuals
BJ and Michael Adams ‡

Tania Babic Maloney
Katie and Connor Bailey
Carole and Arnold Bailis ‡

Susan and Steve Baird
Susan and Steven Beebe
Daniel Benavent
Janet and Robert Blaich ‡

Louise Bland and family
Sandra M. Moses and Harvey S. Bodker
Dr. and Mrs. Daniel M. Brener ‡

Alexander Brose and Carmen Busch
Marian H. Brown ‡

Thomas Buesch
Lynda Charfoos ‡

Katherin and David Chase
Carol and David Clemons
NancyBell Coe and William Burke ‡

Toby Ann and Carl Cronin
Amory Cummings
Lucy and Tom Danis

James R. Davis
Elena Madrigal Hall and Rhett 

Michael Del Campo
Mary C. Dolan
Elaine Douvas and Robert Sirinek
Nancy and Mike Estrada ‡

Mynan and Sam Feldman
Patti and Peter Felker
Nicholas Ferrara
Katy and Adam Frisch
Carolyn and Ron Galfione ‡

Alan G. Gass ‡

Elvie and Yale Gieszl ‡

Sandy and Bill Goodglick
Rita Sloan and David Gottlieb
Kate Haugen and Carlton* Hunke
Linda and Thomas Headlee
Connie Heard and Edgar Meyer
Dorene and Frank Herzog ‡

Dale and Stephen Hoffman
Lynne Ramsey and Jeffrey Irvine
Virginia Irwin, in memory of 

Richard D. Irwin ‡

Dr. Joseph and Mrs. Cathy Jankovic ‡
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Sandy and Peter Johnson ‡

Maury and Gerry Kaplan
Dr. Edith W. King and Matthew King
Sally and Bill Kling
Christa Kohler
Janet Korenblat
Kristin Kramer
Katharine C. Kurtz ‡

Tracy and Glen Larner
Alice and Alan Lash
Barbara and Larry Margolis
The Mascotte Family
Colleen and Bill McAleer
Mrs. Harriet Mehl ‡

Trudy Milcan
Carolyn Moore
George Newell
Deb and Keith Oates
Blanca and Cavanaugh O’Leary
Glenda and Doug Otten
Irene and Rudy Patton
Geoffrey Lee and Lee Philpott
Joanne Pittard
Joyce and Ken Polse ‡

Faith and David Rachofsky
Ann and Gene Reiling
Anita Roger-Fields
Diana Rumsey
Barry Salky, MD
Jan and John Sarpa
Martha and Dwight Sayles
Barbara and Bruce Schimberg
Susan Sheridan ‡

JoAnn Skillett
Rona and Norman Smith
Agi Smith
Austine Stitt ‡

Susan Campbell and William Stutts
Lucia Swanson and Ted Levine
John Czuwak, John Beldon Scott, Paul 

Streveler, Katherine H. Tachau
Rosalind Walter
Hanna M. Warren
Sheila and Jack Weinberg
Mindy Wexler and Ken Small
Libby F. Wilson
Wyatt-Stone Family

Businesses/Foundation/Government
Aspen Community Foundation
Aspen Constructors, Inc.-

Michael Tanguay
Evoke Women
Gay for Good
Johnson Foundation of the Rockies

$300 - $499
Individuals
Marsha and Bill Adler ‡

Robert C. Anderson ‡

Laurie Aronson
Joan Balter ‡

Betteanne and James Barash
Kathy and Carter Barger
Meredith Bell
Barbara and Pedro Bermann
Dr. William J. Bertschy
Margaret and Tommy Booras
Galen Bright and Lucy Tremols
Linda and Bob Brining ‡

Andrea Marie Bush
BJ and Jack Carter
Rika and David Charley
Roseline Curran
E. Lee DeGolyer ‡

Jeannette Guarner and Carlos Del Rio
Kara Horner and Spencer Denison ‡

Sylvia and George Falk
Susan Gessner
Annie and Jim Goodman ‡

Carol and Howard Hahn
Gail Hartley
Casady M. Henry ‡

Mary Lee and Ronald Hull
Barbara Ilfeld
Meg and Phil Kendall ‡

Dori and Robert Libson
Hightower Family
Pamela Robillard Mackey
Joan and Michael Marek
Mark Mason
Deb and Bill McCanne
Barbara Neal
Dr. Harold S. Nelson
Susan Paas
Marci and Robert Pattillo
Gloria and Joe Pryzant ‡

Elissa Stein and Richard Replin
Mr. and Mrs. E.B. Robinson, Jr. ‡

Mark Salkind
Mary Salton ‡

Susan and Sheldon Schneider ‡

Linda and Denis Trupkin
Paul Vichot
Ruth and Bob Wade
Barbara and Marvin Walker
Betty and Howard Wallach
Angi Wang
Tina and Brian Weiner ‡

Marion W. Weiss ‡

Dr. and Mrs. Robert Zeff

Businesses/Foundation/Government
Meat & Cheese Restaurant 

and Farm Shop
Bravo! Vail Music Festival
Montanya Distillers
Stripped Mixers

$150 - $299
Individuals
Anonymous (4)
Sarah C. Brett Smith and Stephen L. Adler
Philip Altfeld ‡

June Hajjar and Jerome Andersen
Karyn and Charles Andrade
Krista and Mike Andrews
Donald Baldovin
Lorian and Chris Bartle
Cathrine Blom and Gordon Baym ‡

Elyse Elliott and Jeremy Bernstein
Jill Lerner and William Bintzer
Leslie Blanton
Fran and Larry Blum
Michele Bodner
Nancy and Evan Boenning ‡

Liz and John Bokram, in memory of 
Gregory Wayne Long

Lori and Bob Brandon
Elinor, Ashley, and Edgar Bright
Wendy and Dale Brott
Maureen Callahan
Paulette and Joseph Cantey
Nicole Cattaneo
Jennifer Causing and Peter Waanders
Sydney and Steven Cohen ‡

Peter Cohn
John R. Cohn Philanthropic Fund of the 

Dallas Jewish Comm. Foundation
Melinda and Donn Conner
Tom Cooper and Susan Capiel
Tiberiu D. Corduban
Jane Peterson and Kenneth Cremer
Donald Crockett
Linda and Clay Crossland ‡

Sandy Simpson and Don Davidson ‡

Susan and Richard de Campo
Mary and Sven Dominick-Coomer ‡

Diana Dubin
Dr. Golde Dudell
Liz and Larry Dutton and family
Harriet and Charles Edwards
Lucy and Dan Ellerhorst
Marsha and Sheldon Feldman
Bobo and Lulu Ferrer
Ellie and Stuart Fine
Ilene and Burt Follman
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Greer L. Fox
Jean and Gregg Frankel
Alma Garrett
Sara Garton ‡

Jacqueline Rosen and Dr. Daniel George
Christopher Goessling
Ernestine Goodnough
Katherina K. Grunfeld
Christine and George Hakim
Jean and Jeff Harris
Sue and Bob Hess
Shirley Holst
Frank M. Humphrey
Diana Hunke
Tova Jacober
Phyllis and David Johnston
Drs. Ann and Doug Jones ‡

Heather and Colby Stanton
Mary Jo Kimbrough and James Harrison
Kathlyn Kingdon
Roberta and Mel Klein ‡

Judy Kravitz
Margaret Kromer
Doris La Mar
J. Landis and Sharon Martin
Marilyn S. Latterman ‡

Nancy Lazar
DeDe and Moses Lebovits ‡

Nate Lee and Sandy Namgung
Kimberly Levin
Lynne and Dan Levinson ‡

Barbara Lewin
JuFang Liu
Sylvia Liwerant
Jennifer and Greg Long ‡

Marlene Maddalone
Diane Oshin and Sidney Mandelbaum
Kevin McBrien
Dennis McCarthy
Joelle McDonough - Henry Claessens
Carol and Tom Meissner
Jeanette Darnauer and Rob Merritt
Suzanne and Taber Meyers
Don E. Miller
Nancy and Charles Mitchell
Susan and Thomas Netzer
Lucy and Gary Nichols ‡

Sue and Paul Ofield
Olender Family
Peggy and Paul Pace
Frank Pajerski
Evalyn Gates and Eric Pelander
Susan and Paul Penn
Kathleen Winkler and Timothy Pitts
Laurie E. Smith and Andy Prodanovic

IN MEMORIAM

Mary Ann Hyde
Mary Ann Hyde was a dear and close member of the AMFS community, longtime donor, and a member of 

the AMFS National Council. Throughout her 100 years, Mary gave family and friends many memorable occa-

sions as a gracious hostess with a signature sense of style and a love of music. She gave generously of her time 

and resources to support the National Society of Arts and Letters, Washington’s National Democratic Club, 

Bethesda Garden Club, Congressional Country Club, and other prominent Washington area organizations. Her 

love of skiing brought the family to Aspen in 1969. She was a Society of Fellows member of The Aspen Institute 

for 35 years, and she supported the AMFS by serving on the Board of Trustees, as the chair of the opening gala 

for Harris Concert Hall in 1993, and as a member of our National Council for the remainder of her life. Music 

filled her life and her home; she loved attending the Sunday afternoon concerts and enjoyed getting to know the 

musicians, including her favorites Pinchas Zukerman, Bobbie McDuffie, and Sarah Chang.
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Kevin Giles | Partner | 970.429.6881 | hollandhart.com

Celebrating Artistic Perspectives
We’re proud to support the Aspen Music Festival’s 
75th Anniversary Summer Season!

Holland & Hart’s Aspen attorneys pair their deep 
knowledge of local issues with the resources of the  
firm to advise clients on a variety of complex matters.

I N  AS PEN  S I NCE  1965

CALIFORNIA
Cabrillo Festival of 
Contemporary Music
cabrillomusic.org
Santa Cruz, CA
July 29-August 11

Carmel Bach Festival
bachfestival.org
Carmel, CA
July 13-27
In loving memory of 
Steve Friedlander

La Jolla Music 
Society SummerFest
TheConrad.org
La Jolla, CA
July 26-August 24

Mainly Mozart All-Star 
Orchestra Festival
mainlymozart.org
La Jolla, CA
June 20-29

Music@Menlo 
musicatmenlo.org
Atherton, CA
July 19-August 10

COLORADO
Aspen Music Festival 
and School
aspenmusicfestival.com
Aspen, CO
June 26-August 18

Bravo! Vail 
Music Festival
bravovail.org
Vail, CO
June 20-August 1

Colorado Music Festival
coloradomusicfestival.org
Boulder, CO
July 5-August 4

Strings Music Festival
stringsmusicfestival.com
Steamboat Springs, CO
June 21-August 25

IDAHO
Sun Valley 
Music Festival
svmusicfestival.org
Sun Valley, ID
July 29-August 22

NEW MEXICO
Santa Fe Chamber 
Music Festival
santafechambermusic.org 
Santa Fe, NM
July 14-August 19

OREGON
Chamber Music Northwest 
Summer Festival
cmnw.org
Portland, OR
June 27-July 28

Oregon Bach Festival
oregonbachfestival.org
Eugene, OR
June 28-July 14

WASHINGTON
Seattle Chamber Music 
Society Summer Festival
seattlechambermusic.org
Seattle, WA
July 1-26

WYOMING
Grand Teton 
Music Festival
gtmf.org
Jackson, WY
June 27-August 17 
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FILL YOUR SUMMER WITH MUSIC!
Explore the musical riches and unique settings of these allied festivals 

of the Western United States.
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Mitzi Putney
Holly Reed
Ellen and Milton Reitman
Kathy and Mark Rick
Peter Rispoli
Carolyne Roehm and Simon Pinniger
David A. Roth
Jean W. Rueschhoff
In memory of Bob Schneider 

from his family
Judith J. Schramm ‡

James Scull
Jane and Paul Shang
Karlyn and Don Shapiro
Phyllis and Nathan Shmalo
Carolyn and Dick Shohet
William F. Short ‡

Ellen and Mort Silver ‡

Nancy and Mark Silverman
Jo Ann and Samuel Silverstein ‡

Ann and Richard Simpson
Martha and Tom Singleton
Donna and Andy Smith
Sally Sparhawk
Lorraine and Pat Spector
John Starr
Karen Stevenson
Dr. and Mrs. Barry S. Strauch ‡

Marti and Austin Sullivan
Marilyn Susman
Kathy Hansen and Edward Sweeney ‡

Karen M. Tafejian
Harry Teague Architects
Mariann and Richard Thompson
Connie Beck and Frank Tilley
Josefina P. Tuason
Suzanne and Michael Vernon ‡

Dr. Frank C. Marino Foundation, Inc. ‡

Mr. and Mrs.Somerset R. Waters
Caryll Webner
Irene Weinrot ‡

Sanford Weiss
Sharon and Martin White
Marj and Bill Wise

$75 - $149
Individuals
Anonymous
KD Ashbrook DVM
Carole and Paul Auvil
Elizabeth Bayliss
Ann and Byron Beasley
Betty Jo and David Bell
Melissa Branch

IN MEMORIAM

Betty Schermer
Betty Schermer was a deeply generous member of the AMFS community, bringing us many years of service 

and vision. She served more than ten years on the Board of Trustees before becoming a Life Trustee. Born in 

Kewanee, Illinois, she received a bachelor’s degree from the University of Illinois Department of Journalism 

and later worked as reporter and editor for the Daily Times in Davenport, Iowa. There she met Lloyd Schermer, 

and the two were married in 1952. She lived with Lloyd in Tucson, Arizona, and Aspen, and they had a deep 

love for nature that they shared with their two sons. They have been donors to the Aspen Music Festival for well 

over 20 years. Betty served on the AMFS board from August of 1996 through June of 2009, only taking a break 

for one year, in 2002–03. She has been a Life Trustee since 2009. During her most recent tenure on the Board of 

Trustees, she served as the Development Committee Chair from 2003 to 2009. In recognition of her service, the 

Betty A. Schermer Percussion Building on the Bucksbaum Campus was named in her honor.
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TICKETS NOW ON SALE! 
TheatreAspen.org  |  970-300-4474

THEATRE ASPEN’S CAN’T-MISS  
2024 SUMMER SEASON

JUL 2, JUL 14,  
AUG 4 & 11

with the Aspen Music Festival and School

JULY 23 SEP 3 – 11

at Hotel Jerome

TONY AWARD® AND PULITZER PRIZE WINNER TONY AWARD® AND PULITZER PRIZE WINNERTONY AWARD® AND GRAMMY AWARD WINNER

JUNE 17 - JUN 29 JULY 5 - JULY 27 AUGUST 2 –24

Fiddleron theRoof
I N  C O N C E R T



Laurie and Andrew Block
Annie Burcham, in honor of 

Ellen Hockaday
Oni Butterfly
Emily and Rick Corleto
Lisa Dancing-Light
Bonnie and Mike Daniels ‡

Caroline Dewey
Susan and James Dubin
Mike, Chris, Tim Hanline 

and WHCC Family
Nancy Fleischer
Patricia and Thomas Foels
Keree and Noel Frakes
Debora and John Freed
Alan Gettelman
Barbara and Stephen Gilbert
Jennifer Gipson Kapp
Betsy Schwarm and Rick Glesner
David V. Gollon ‡

Beverly Haddon
Marti and Jeff Hall
Jan Carla Halperin
Jennifer Harris
Josephine and Chris Hemphill
Mark Henriksen
Michael Holers
Sommer and Jon Hunke
Michael and LeAnn Hunke
Mason Ingram
George John
Karen Kaplan
Jennie S. Karotkin
Jacquelyn Kasabach
Sherryl and Michael Kaufman
Kayden Kelly
Craig Kioski
Margaret Knight
Ray Koenig
Mary and Greg Kramp
Andrew Lan
Carole and Gary Lazar
Joan S. Leavenworth
Evan James Lee
Marsha Levin
Beverly and Bob Litsky
Rosenau Lowey
Michele Marincovich and Allan Schneider
Fern and Mark Mazo
Estelle and William McArthur
Brenda and John McCaffrey
Charlotte and Michael Mclain
Martha Mecom
Dawn Medwid
The Milstein Family

Karen and Chris Mohr
Hector Morales
Frank Moritz
Musselman Family
The Nassan Family ‡

Anna and Jeffrey Norman
Nedra and Mark Oren ‡

Ginny Car-Skaden Passoth
Fred and Sandra Peirce ‡

Susan and Paul Penn
Nancy R. Peterson
Susan Philp
Susan Plummer
Ruth Potter
Wanda Wray Putnam ‡

Ewald Rainer ‡

Gail and Phillip Raznick
Helen E. Richards
Susan Roach
Doug Robinson
Constance Rudick
Antonio Safa
David Schaberg
Max L. Schardein
Danner and Arno Schefler ‡

Betty* and Lloyd Schermer ‡

Roland Schmidt
Elyse Schostak ‡

Marlene Schroeder
Donna and David Schwartz
Eve and Howard Shapiro
Ezra Shcolnik
Jacqueline Shear
Emi and Larry Slater
Sandra Smith ‡

Elsa and Stephen Solender
Suzanne Solum, Sunshine Piano Studio
Carol and Harvey Steiman
Barbara Sterling
Pat and Tom Stocker
Jan and Rein van West
Jennifer Vandeventer
Margaret F. Walker
Becky and Craig Ward ‡

Donald R. Wertz
Pamela Willingham
Ling Zhang

Businesses/Foundation/Government
Leaf People

* denotes deceased
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1-800-862-7736

aspensquarehotel.com  

100 condominiums for nightly rental. 

Ideal downtown Aspen location. 

Fully-equipped kitchens.  

Wood-burning fireplaces & central AC. 

Private balconies. 

Full hotel-style services  
and gracious hospitality.

ASPEN SQUARE 
& THE BELOVED  

ASPEN MUSIC FESTIVAL

TIMELESS 
TREASURES



2024 Designated Annual Fund Gifts

Education and 
Community Programming
Anonymous

Alpine Bank of Aspen

Karyn and Charles Andrade

Betty Wold Johnson Foundation

Katie and Connor Bailey

Melissa Eisenstat and Jonathan Blau

First Western Trust, Aspen

Fisher Family Fund at the Community 
Fdtn. for Greater Buffalo

Golub Family Foundation

Sandy and Peter Johnson

Johnson Foundation of the Rockies

Les Dames d'Aspen

Nancy Meinig - Meinig Family Foundation

Michael E. McGoldrick 
Charitable Foundation

Susan Paas

Hensley and James Peterson

Dana and Gene Powell

Heather and Colby Stanton

Western States Arts Federation

Edith Kallas and Joe Whatley

Student Assistance and Support
Eugene Brand

Elizabeth Buccheri

Jane Peterson and Kenneth Cremer

Delia Duson

Lesha and Tom Elsenbrook

Bobo and Lulu Ferrer

Lynne Ramsey and Jeffrey Irvine

Sandy and Peter Johnson

Peggy Kappy, in memory of 
Dr. Michael Kappy

Nate Lee and Sandy Namgung

Alfredo Reynaga

Dana and Gene Powell

Gloria and Joe Pryzant

JoAnn Skillett

Tina and Albert Small, Jr.

Lorraine and Pat Spector

Steve Stunda

Lucia Swanson and Ted Levine

Patsy Tisch

Kay Watson

Tina and Brian Weiner

Support for our Artist-Faculty
Roseline Curran

Sandy and Peter Johnson
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WHY KEEP DOGS LEASHED ON TRAILS? 
To keep you, your dog and wildlife safe. 
An off-leash dog can impact wild animals, contributing to: 
▪ Higher stress levels
▪ Lower reproduction rates
▪ Disease
▪ Abandonment of young 
▪ Injury or death

Pitkin County Open Space and Trails, Colorado Parks and Wildlife and the City of Aspen have 
partnered to create WildLives, listen to your better nature. Join us in our mission to 
respectfully and safely interact with wildlife and learn how to protect this natural resource.

Scan to
learn
more!

Gound-nesting 
birds are especially 

vulnerable. 



Where Dreams Begin Campaign Supporters
The Aspen Music Festival and School wishes to recognize the extraordinary contributors 
who made it possible to redevelop our campus and add much needed funds to our endow-
ment between December 2007 and May 2019. We would also like to acknowledge the many 
donors who gave gifts of less than $25,000 to this campaign to help bring this dream to life. 
A complete list of all donors may be found on our website.

$25,000,000 and above
Carolyn and Matthew* 

Bucksbaum, Bucksbaum 
Family Foundation

$5,000,000 and above
Soledad and Robert Hurst

Stefan Edlis* and Gael Neeson

$2,000,000 and above
Anonymous

Edward P. Bass

Jessica and John Fullerton

Estate of Gordon and 
Lillian Hardy

Allison and Warren Kanders

Joan Fabry and Michael Klein

Lisa and Will Mesdag

$1,000,000 and above
Mrs. Mercedes T. Bass

Stephen Brint 
and Mark Brown

The Crown Family

Ann and Tom Friedman

Irving Harris Foundation

Lydia Morrongiello

Dana and Gene Powell

Anne and Chris Reyes

Betty and Lloyd Schermer

Gillian and Robert Steel

$500,000 and above
Dr. John E. Amos* in memory 

of his mother Julia V. Amos

Bishop Family Foundation

Jackie and John Bucksbaum

Ruth and Martin Carver

Estate of Harry Hill Lawson

Louis & Harold Price 
Foundation, Inc.

Becky and Mike Murray

Judy and Werner Neuman*

Wall Family Foundation

$250,000 and above
The Allen & Kelli 

Questrom Foundation

Gail and Alfred Engelberg

Linda and Alan Englander

Barbara and Jonathan Lee

Mona Look-Mazza 
and Tony Mazza

Alexandra Munroe and 
Robert Rosenkranz, 
Rosenkranz Foundation

David Newberger

Janet and Tom O'Connor

$100,000 and above
Anonymous

Merle Chambers

Noël and Tom* Congdon

Sheryl and 
Michael DeGenring

The Derfner Foundation

Marcia and John Donnell

Nadia and Stephen Drimmer

Marcy and Leo Edelstein

Mary E. and Erik* Giese

Estate of Loette Goodell

Estate of Robert A. Harris

Ellen and Irv Hockaday

Jane and Gerald Katcher

Cathy and Jonathan Koplovitz

Ann* and Tom Korologos

Toby D. Lewis 
Philanthropic Fund

Phyllis and Saul Lowitt

Estate of Elaine and 
James McDade

The Malkin and 
Toews Families

Leslie and Mac McQuown

Nancy and Peter* Meinig, 
Meinig Family Foundation

Bert Neirick

Judy Neisser*, Kate Neisser, 
and Stephen Burns

Estate of Heinz G. Neumann

Fonda and Charles* Paterson

Ali and Lew Sanders

Caryn and Rudi Scheidt, Jr.

Susie and Barry Schub

Estate of Vera Sears

Harriet Silverman

The Simms/Mann 
Family Foundation

Judith Z. Steinberg and 
Paul J. Hoenmans

Mimi* and Michael Teschner-
Pompée, in memory 
of Francette Teschner-
Pompee and Henrich 
Bernard Teschner

Carrie and Joe Wells

$50,000 and above
Nadine Asin and Thomas 

van Straaten

Giancarla and Luciano Berti*

Sam Brown and Alison Teal - 
Centennial Partners

Jennifer Elizabeth DuBrul

Maja and Nicholas 
Paepcke DuBrul

Margaret* and 
Jerrold Eberhardt

Nanette and Jerry E. Finger*

Jane and Bill Frazer

Barbara and John* Gold

Patricia and Rodes Hart

Woody and Gayle Hunt 
Family Foundation

Estate of Duane and 
Margaret Johnson

Gerri Karetsky

Mimi and Don Leslie

Estate of Mary Crouch Lilly

Joyce McGilvray

Patricia M. and Emanuel M. 
Papper Foundation

Philip Rothblum*

Jane and Larry Sherman

Shirley and Albert H. Small

$25,000 and above
Vivian and Norman Belmonte

Amy Margerum Berg and 
Gilchrist Berg

Susan and Richard Braddock

Alan Fletcher and 
Ron Schiller

Nancy Goeres and 
Michael Rusinek

Mary Jean* and Ted Goeres

Sanford J. Grossman 
Charitable Trust

Arjun Gupta

Beverly and Warren Hayford

Ann F. and Edward R. 
Hudson, Jr.*

Linda B. and Eugene Kalnitsky

Sylvia and Dick* Kaufman

Estate of Bob Klineman

Barbara Koval*

Ellen and Fred Kucker

Nedra and Mark Oren

Merbie and Tom Payne

Hensley and James Peterson

Dorothy and Aaron Podhurst

Arlene and Chester Salomon

Danner and Arno Schefler

Audrey Spiegel*

Estate of Freda Gail Stern

Linda and Dennis* Vaughn

Estate of Cynthia and 
Gerald Weinbrum

* denotes deceased
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Endowment Gifts
The individuals and organizations listed below belong to a uniquely generous group of 
Festival and School Supporters. These donors have contributed endowment gifts of $500 or 
more during important points in our history, including during past campaigns. We hope those 
listed here, as well as those who requested anonymity, will accept our deepest gratitude for 
this outstanding support. This listing includes those previously recognized as Honor Roll, 
New Horizons Circle, New Horizons Society, and Endowment Fund.

$1,000,000 and above
Mrs. Mercedes T. Bass

William* and Paula Bernstein

Ann S. Bowers

Kay and Matthew* Bucksbaum

Noël and Tom Congdon*

The Arjun Gupta 
Family Foundation

Gerri Karetsky and Family

Estate of Patricia Moore

Neuman Family Foundation

Susan and Ford* Schumann

$500,000 - $999,999
Dr. John E. Amos* in memory 

of his mother, Julia V. Amos, a 
longtime fan of the Aspen Music 
Festival and School

Doris S. Denker Charitable Trust

Doris Duke 
Charitable Foundation

Joan and Irving* Harris

Irving Harris Foundation

Estate of Harry Hill Lawson

Estate of Ernst and 
Wilma Martens

Estate of Herta and 
Walter Mueller

Becky and Michael Murray

Anne and Chris Reyes

Betty* and Lloyd Schermer

Kay and Kenneth R.* Whiting

$100,000 - $499,999
The Deanna J. Anderson Life & 

Legacy Percussion Fellowship, 
donated by Charles R. Anderson

Terry and Les Anderson*

Nadine Asin and Thomas 
van Straaten

Fabi and Fritz Benedict*

Charmaine Blatt

Kit and Jim Bulkley*

Merle C. Chambers

Estate of Miné Sawahara Crane

Peter Cundill*

Marian Lyeth Davis*

Sheryl and Michael DeGenring

Estate of Joseph deHeer

Estate of Edward H. Deming

The Derfner Foundation

Barbara and Bil Dunaway*

Gail and Alfred Engelberg

Linda and Alan Englander

The Richard and Deborah 
Felder Foundation

Martin Flug*

Rosemary J.* and 
Richard I. Furman

Estate of Loette Goodell

The Harry & Lea 
Gudelsky Foundation

Joan and Rodger Gurrentz

Lillian and Gordon Hardy*

Estate of Robert A. Harris

The Hearst Foundation, Inc.

Allison and Warren Kanders

Jane and Gerald Katcher

Danny Kaye and Sylvia Fine 
Kaye Foundation

Joan Fabry and Michael Klein

Estate of Robert Klineman

Barbara Koval*

The Harry and Effie Lerner Trust

Phyllis and Saul Lowitt

Elaine and James McDade 
Charitable Trust

Sue and Leonard Miller*

Alexandra Munroe and 
Robert Rosenkranz

Marcie and Robert Musser

Elizabeth W. Musser*

Bert Neirick

Estate of Heinz G. Neumann

David Newberger

Fonda and Charles* Paterson

Phillips Foundation

Louis & Harold Price 
Foundation, Inc.

Susie and Barry Schub

Mary Hugh Scott

Estate of Vera Sears

Harriet Silverman

The Simms/Mann Family 
Foundation, Victoria and 
Ronald Simms

Rosamond B. and Edgar Stanton*

Mrs. Henry L.  Stein*

Judith Z. Steinberg and 
Paul J. Hoenmans

Mr. and Mrs. Edgar B. Stern, Jr.

Mr. and Mrs. John N. Stern*

Jane and Jack Strandberg*

Marcia and Jerome* Strickland

Wall Family Foundation

Carrie and Joe Wells

The Helen F. Whitaker Fund

Estate of Sandra Williams

$50,000 - $99,999
Wally Allen*

Sue Anschutz-Rodgers

Merlin Foundation - 
Thomas H. Baer

Chris and William* Barr

Giancarla and Luciano Berti*

Jackie and John Bucksbaum

Fay Carter Foundation

Catto Charitable Foundation

Tina Chen and Marvin Josephson

The Crown Family

Estate of Merle Dulien

Edelstein Foundation

Betsy and Jim Fifield

Judy and Lanny Gertler*

Harriett and Richard* Gold

Richard Goodwin 
Endowment Fund

Anne* and Howard Gottlieb

Estate of Robert Harth

Ellen and Irv Hockaday

Tom Isaac

Estate of Duane and 
Margaret Johnson

Linda B. and Eugene Kalnitsky

Jane W. Kitselman*

Doris Berger Kovner*

Katharine and James* Kurtz

Raphael Levy Memorial 
Foundation, in honor of 
Edward Levy and in memory 
of John Levy

Estate of Mary Crouch Lilly

The Malkin and Toews Families

Susan and Larry Marx

Joyce McGilvray

Janet and Tom O'Connor

Dr. and Mrs. Emanuel M.* Papper

Paul Hastings, LP

Mr. and Mrs. Robert E. Rawlins

Estate of Jules Selcer

Jane and Larry Sherman

Margaret C. Smith

Melvin L. Sommer, M.D.*

Cita and Irwin Stelzer

Estate of Catherine H. Sweeney

The Carl L. Tucker Trust

Naomi Uhlfelder*

Linda and Dennis* Vaughn

Eleanor Mullen 
Weckbaugh Foundation

$10,000 - $49,999
Elaine and Hirschel Abelson

Mr. and Mrs. George 
G.* Anderman

Terri and Jon Anderson

Estate of Joan Angotti

Aspen Winter Music

Susan Beckerman

Mr.* and Mrs. F. M. Bellingrath

Amy Margerum Berg and 
Gilchrist Berg

Ronit and William Berkman

Sue and Jock* Bickert

Bishop Family Foundation

Sharon and Daniel Brener, in 
honor of their 50th wedding 
anniversary, from their children

Melva Bucksbaum*

Mr. and Mrs. Gerald J. Clarke

Edith Clarke

Martha and Bruce Clinton
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Susan and Michael J. Connell

Nancy and Steve Crown

Bonnie and Ken Davis

Estate of Helen Warren DeGolyer

Steven A. Dibner

Germaine and Al Dietsch*

Margaret* and Jerrold Eberhardt

Mrs. Robert Edgerton

Estate of Robert B. Eichholz

Robert & Mercedes Eichholz Foundation

Eskin Family Foundation

Estate of Patricia Carey

Suzanne Farver

Caroline Hicks and Bert Fingerhut

Sara and Marc* Finkle

Mr. and Mrs. James J. Flood

Florida Friends

Angela and Lawrence Foster

Karen and Jim Frank

Ann and Tom Friedman

Jessica and John Fullerton

Nancy Swift Furlotti

Gideon I. Gartner*

Mr.* and Mrs. George C. Gibson

Nancy Goeres and Michael Rusinek

Mary Jean and Ted Goeres

Susanne Goldstein

Mary Lackritz and Richard Gray

Leonard Green*

Sanford J. Grossman Charitable Trust

Judah S. Gudelsky

Jean and Samuel P. Guyton

Shirley and Barnett C. Helzberg, Jr.

Elaine C. Hodges*

Deborah and Larry Hoffman

Soledad and Robert Hurst

Susan A. Ingerman and Arlene Siegelman

Jeanne Jaffee*

Jaquish & Kenninger Foundation

Jane and John Jellinek

Ruth and Herman Kahn Foundation

Ellen Efros and Fritz Kahn

Susan Lackritz and Richard Kaplan*

Nancy Ann Stern and Samuel Karetsky

Andrew Karetsky

Barbara Bluhm-Kaul and Donald Kaul

Susan and Dick Kirk

Rachell and Sidney Knapp*

Donna and Edwin* Kornfeld

Fred O. Lane*

Aimee and Robert Lehrman

Estate of Christine H. Leister

Les Dames d'Aspen

Ann and Ed Levy*

ENDOWMENT GIFTS ENDOWMENT GIFTS 107

C C A A S P E N . C O M  : :  9 7 0 . 9 2 5 . 5 5 9 0

Ph
ot

o 
by

 A
ar

on
 L

ei
tz

Ph
ot

o 
by

 D
av

id
 O

. M
ar

lo
w

Ph
ot

o 
by

 D
av

id
 O

. M
ar

lo
w

Ph
ot

o 
by

 D
av

id
 O

. M
ar

lo
w



Patty and Robert Mack

Susan Mandelkern, in loving 
Memory of Bernard R. Phillips

Elizabeth McHugh-Kahn

Meinig Family Foundation

The Charles E. Merrill Trust

Lisa and Will Mesdag

Robert A. Michaels

Diane and Ron Miller*

Denise Monteleone

Linda Nathanson, in memory of 
Gary Nathanson

Stefan Edlis* and Gael Neeson

Nancy and Robert Odén

Merbie and Tom Payne

Estate of Virginia Pearce

Hensley and James Peterson

Kathleen Jean and 
Yale B. Pokress*

Lexie and Robert Potamkin

Dana and Gene Powell

Allen and Kelli 
Questrom Foundation

Kathryn and Richard Rabinow

Aviva M. and Jack A. Robinson, 
in honor of Kay and 
Matthew Bucksbaum

Marcia and Philip Rothblum 
Family Foundation

Sandra and Mark Rothman

June and Paul Schorr lll

Mr. and Mrs. Jack E. Schuss

Nancy Morgan Smith*

Caroline Fitzgibbons 
and Tad Smith

Audrey and Edward Spiegel*

Gillian and Robert Steel

Linda and David Stein

Estate of Freda Gail Stern

Stern Family Foundation

Ron D. Streicher

Goodrich H. and Norris Taylor*

Magda B. Tenser*

Ralph Wanger

Lorne Weil

Estate of Cynthia and 
Gerald Weinbrum

Betty J. Weiss*

Mr. and Mrs. Ben H. Wells*

Beatrice and Anthony Welters

Dee and Charles* Wyly

Andrea R. Yablon and Family, in 
memory of Marshall S. Yablon

Joan and Karl Zeisler*

Tamsen Ann and William B.* Ziff, Jr.

Avedis Zildjian Company

Mary and David Zinman

$5,000 - $9,999
Madelyn and Allan Adamson

AMFS Artist-Faculty Fund

Jennifer and Brett Andres

Edward C. Berkeley*

Rita and Irwin* Blitt

Gail Block and Elias Davis

Deborah and Gabriel Brener

Berit and Per Brevig

Helen Fay Bridges, in memory of 
Joseph C. Cleeland, Professor 
of Music, Voice, Theory, 
MacMurray College

Karen Brooks

Sarah Broughton and 
John Rowland

Katherine and John* Buchanan

Mr. and Mrs. Ed Calesa

Heidi Castleman and 
David* Klein

Elizabeth B. Clarke Trust

Gertrude Clarke Bequest

Mr. and Mrs. Alvin Cohen

Carole Cowan and Philip* West

Mr. and Mrs. John Crean

Eleanore and Domenico De Sole

Loyal and Bernice* Durand

Estate of Mark Bradley

Edmund Frank and Eustacia Su

Katharine and Alfred Gardner

Cheryl and Stephen Goldenberg

Rita Sloan and David Gottlieb

Audrey* and Arthur Greenberg

Mr. and Mrs. Daniel Grinberg

Estate of Betty Grindlay

Julia and Edward* Hansen

Mr. and Mrs. Ernest S. Heller

Jamie Helzberg

Christiane and Manfred Honeck

Estate of Andrew Hume

Barbara Reid and David Hyman

Ann* and Dr. Norman Jaffe

Barbara Jones, in memory of 
William Jones

Virginia Weckstrom 
and Paul Kantor

Dr. and Mrs. William Kleinberg

Cathy and Jonathan Koplovitz

Richard Kornfeld

Judy and Leonard Lauder

Barbara and Jonathan Lee

Mr. and Mrs. Donald S. Leslie

Melony and Adam Lewis

Toby D. Lewis Philanthropic Fund

Holly and John Madigan

Isabel Marting

Camille and Robert McDuffie

Michél Mercure

Mr. and Mrs. John F. Merriam*

Hermine and Maurice Nessen*

Lloyd H. Olund

Anne and Arny Porath

Claudia and Alan Potamkin

Lynda and Stewart Resnick

Mrs. Kenneth T. Rice

Marilynn and Charles Rivkin

Arlene and Chester Salomon

Mary and Patrick Scanlan, in 
memory of Matthew Bucksbaum

Karal Schlundt

Virginia and Richard Simmons
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Estate of Dinah Smith

Heidi B. and Scott M. Smith

Norma and Don Stone

Kathy Hansen and Edward P. Sweeney

Estate of Marianne C. Teschner

Mr. and Mrs. Harris A. Thompson

Roberta and Terry Turkat*

Estate of Marieluise Vogel

Jill St. John and R.J. Wagner

Elise Wagner

Ruth Winter

Paula Paepcke Zurcher*

$1,000 - $4,999
Yuni and Richard Aaron

Virginia and Roger Aaron

Roger Abelson

June and Hovik Abramian

Ruth Abramson, in memory of 
Stephen Abramson

Stephen L. Adler

Ann S. Alspaugh

American Brass Chamber Music 
Association, Inc.

The American Brass Quintet

Ann and Sigurd Anderson

Frances A. Arnold and Dr. Dan S. Arnold, Jr.

Helen and Joe Badt*

Stephen Baer

Brent D. Baird

Lisa and George Baker

Joan E. Balter

Jack Barker, in memory of Elizabeth Grindley

Meta Packard Barton

Jane and Frank Batten

Michael Behrendt and Ivan Cassar

Theodora C. Bell

Vivian and Norman Belmonte

Barbara and Bruce Berger

Carl* and Katie Bergman

Lynn Starling and Robert Biddlecome

Joan and Durand* Blatz

Herbert R. Bloch, Jr.

Kitty Boone

Bridge Records, Inc.

Mr. and Mrs. Allen Brill

Sam Brown and Alison Teal - 
Centennial Partners

Julia Brown

Thekla P. Brumder

Elizabeth Buccheri

Kirsten and Joe Buchanan

Rob Buchanan

Mr. and Mrs. Ernest S. Burch

Kenneth Burrows

Marion and Charles Burson

Jon Busch

Cathy and Herb Buscher

Gretchen Calhoun

Harry D. Campbell*

Campia Family Foundation

Carleen and Ken Canfield

Monique Mead and Andrés Cárdenes

Carl's Pharmacy

Peggy and Doug Carlson

Martin Carver

Ruth Carver

Ilan Chabay

Doralu and Frank Chanen

Kay and John* Cheek

Mr. Sin-Tung Chiu

Linda and Stephen* Clapp

NancyBell Coe

Rita and Morris Cohen

Jo Ellen Cohen

Katharine Constable

Barbara Conviser

Bunni and Paul Copaken

Kristin Cristiano

Ann and David Crockett

Pamela M. Cunningham

Sandra and Michael* Czajkowski

Christine Aubale Gerschel and 
Peter Lloyd Dahl

Mr. and Mrs. Wayne Dailey

Carol and Calvin Daks

The Hahn Family

Hailey Dart

Meredyth Anne Dasburg Foundation

Dr. Nancy G. Thomas and Dr. Roger E. Davis

Sherry Ann and Edward Dayton

Cynthia and Jose DeAlmeida

The Degen Fund

Margaret and Nicholas* DeWolf

Cipa and Misha Dichter

Carolyn and Jay Diffenbaugh

Mrs. Winston Dines

Rebecca Donelson and Robert Blattberg

Good Works Foundation

Martha and Jim* Dougherty

Elaine Douvas and Robert Sirinek

Marsha and David Dowler

Nadia and Stephen Drimmer

Augusta and Bruce Droste, and 
Mary Liz Droste

Antonia Paepcke DuBrul

Caroline W. Duell

Grady Durham
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Thrive in an inclusive, 
collaborative community of artists 

and scholars guided by a world-
renowned faculty and supported 

by the resources and facilities of a 
top-tier research institution. 

music.indiana.edu

Apply for Fall 2025! 
Undergraduate: Nov. 1, 2024 

Graduate: Dec. 1, 2024



Carol and Max* Ehrlich

Gail and Richard* Elden

Emerson String Quartet

Phillip M. Engel

Mr. and Mrs. Ralph C. Eucher

Anthony B. Evnin

M. Joan Farver*

Beth and Michael Fascitelli

Susan and George Fesus

Sally Field

McKim Barnes and Terry Fife

Julia and Michael Fink

Elsa Fischer

Gina Berko and David Fleisher

Renée Fleming

Alan Fletcher and Ron Schiller

Christy Means and 
Jonathan Frank

Jane and Bill Frazer

Golda and Sheldon Friedstein

Joan and Steen Gantzel

Mary Ellen and Tim Gardels

Margo Garrett Kavalovski

Julie and Peter* Gerson

Mr. and Mrs.* Gordon P. Getty

Major R. N. Gilliat

Barbara Gilmore

Louise and David Gitlitz

Louise and Richard Glaser

Charlene and Bill Glikbarg

Bob Goeres

Rita Sue and Alan Gold

The Goldsmith 
Family Foundation

Thorey and Barry Goldstein

Harold Goltzer*

Robin Kahn, Kirby Gookin, 
Beckett and Zora

Cissy and George Gosko

Ted Goudvis

Barbi Benton and George Gradow

Susan and Robert M. Green

Jan and Ronald Greenberg

Nanette and Irving Greif, Jr.

Laurie Carney and William Grubb

Maryann and Adrian Gruia

Erica and Barry Gudelsky

Janet Clough and Ara Guzelimian

Liela Halperin

Judy and Lynn Hancock

Yvonne and Kenneth Hannan

Joyce Hardy, in memory of G. 
Howard Hardy, III

Barbara and Ronald Harris

Bunny and John Harrison

David Hathaway

Helene and Douglas Haugland*

Hearthstone House

Marguerite Gignac Hedges

Thomas S. Heldman*

Sue and Robert Helm

Casady M. Henry

Kristen Henry

Linda Vitti and Clancy Joe Herbst

Petie and Art Hewett

Geoffrey Hill

David Hill

James A. Hill

Kelvin Hill

Barbara and Gerald D.* Hines

Sharon and Lawrence Hite

Ruth and David Hoff

Alberta Hogg

Shauna Trabert and 
Karl Honeystein

June and Len Horwitz*

David Houggy

James P. Hume*

Ellen F. Hunt*

Paul W. Husted

Mary Ann Hyde

Iowa Foundation for Education, 
Environment, and the Arts

Lawrence Isaacson

Cathy and Walter Isaacson

Dorothy and Marvin* Jacobs

Irina and Mariss Jansons

Debbie and Richard Jelinek

Elmer W. Johnson

Randall Jones, in memory of 
Harley Baldwin

Herbert M. Kallmann*

Diane and C.A.* Kalman

Estate of Mary H. Kalmes

Kyung and Hyo Kang

Veda Kaplinsky

Mr. and Mrs. John Karetsky

Kerma and John Karoly

Alexander Kaspar*

Jane and Tasso Katselas

Lenore and Alvin Katz

Sylvia and Richard* Kaufman

Fumiko and Masao Kawasaki

Nancy and Don Kempf

Thomas S. Kenan, III

Sydelle Kessler

Betty and Don King

Justine Junee Kirk

Susan Goeres and Marc Klein

Ellen and Steve Knous

Goldie and Werner Knurr

Sara and Tom Kornfeld

Ann* and Tom Korologos

Kuyper Foundation

Amy and Thomas Kwei

Doris and Edward Lackner

Joe LaDou

Jessica Rothstein and 
Kurt Lageschulte

Cameron Laird

Lee Lamont

Dr. and Mrs. James H. Landers

Laura and Gary Lauder

Noelle and Sam LeBlanc

Elaine and Rob* LeBuhn
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Ethel* and Allen Levantin

Nancy and Cecil* Lewitz

Sara and David Lieberman

Kimberly Lim

Barbara Linhart

The Livingston Family Fund

Sue and Steve* Low

Mr. and Mrs. Lee R. Lyon*

Lyons Associates, Inc.

Josephine and Floyd Mann*

Lucy Goeres and Jim Martin

The Mascotte Family

Barbara and Walt Mason

Daniel Matsukawa

William D. Mayer

William Mayer

Mona Look-Mazza 
and Tony Mazza

Tita and Dan McCarty

Mr. and Mrs. James McCarty

Glenn McLoughlin

Robert S. McNamara*

Mary and Kiefer* Mendenhall

Joyce and Robert Menschel

Susanne Mentzer

John P. Mercuris

Sue and Gene Mercy

Mr. and Mrs. John F. Merriam

Marian Michaels

Renee and Bruce Michelson

David Middleton

Mr. and Mrs. E. Kirkbride Miller

Bettie McGowin Miller

Andrew J. Modell

Paula and Herbert R. Molner

Ellen and Ed Monarch

Caroline and John Moore

James Mortensen

Jane Moy

Betty R. Naster*

Cookie and Ken Neil

Dorothy DeLay and 
Edward Newhouse*

Sharee and Murray H. Newman

Mrs. Charles C. Nicola*

Ann and Bill* Nitze

Mrs. Charles D. Nolan

Lara and Steve Noren

Robert O'Brien

Nancy and Morris W. Offit

Thaddeus Osial

Laurene Berger Brooks

Dr. and Mrs. Harry L. Page, Jr.

Orval Papon

Dr.* and Mrs. Allen G. Parelman

Terry Lee and Bill Perich

Cydney Peshut

Diane Tegmeyer Peterson and 
Brooke A. Peterson

Sara Meredith Peterson

Dr. and Mrs. George W. Petrie III

Dorothy and Aaron Podhurst

Susan and Dan Pollack

Martha Aarons

Keith Pomeroy

Shari J. and David H. Press

Irma Prodinger

George, Marlee and 
Amanda Puskar

The Ramsey McCluskey 
Family Foundation

Kathryn Kettering Reid*

Pearl and Stephen Renaker

Myra and Robert Rich

Estate of K. Lois Risley

Estate of Neil F. Roberts

David Robertson

Toni and Arthur Rock

Susan Moore Rodgers and 
James Rodgers

Noyes W. Rogers

Anita and Gary Rosenau*

George C. Roush, M.D.

Helen and Marc Rubenstein

Nancy and Miles Rubin

Judith and Gary Rubin

Heather McKay and 
Jacques Rusinek

Robert Rusinek

Drs. Ruth and Steven Ryave

Geri and Meyer Saltzman

Linda and Jay* Sandrich

Elaine* and Vincent Santucci

Danner and Arno Schefler

Evy and Fred Scholder

Gail and Alan Schwartz

Laura Blocker and Mark Seal

Barbara and Douglas* Sheffer

Susan and Warren* Sheridan

Estate of Phyllis Shinn

Fay Shwayder*

Lois Siegel

John Silberman

Mr. and Mrs. David M. Silfen

Jo Ann and Samuel Silverstein

Margaret and Mike Simmons

Sandra and Charles Simon

Edgar Simons

Marilyn and Robert Skare

Mary and Paul Slawson

Shirley and Albert H.* Small

Mr. and Mrs. David Sochaczewski

Peter Solomon

Rex S. Spiller

Rita and Mel Spira

Mr. and Mrs. Francis R. Stanton

Sandy and Stephen Stay

Fred Steinberg

Steiner Real Estate Services, LLC

Becky and Ed Stephan

Ellie and John Stern

Ann and Daniel Stern

Lauren and Richard Stern

Vera Stern

Nancy and Herbert Stessin*

Nancy and Bruce Stevens

Estate of Robert D. Stewart

Austine and Hal* Stitt

Michele and Jacques Stoerr

Lollie and Edward* D. Stone, Jr.

Dana and Andrew Stone

E.M. Strauss

Lubert and Andrea Stryer

Laura and Craig Sutherland

Leslie and Jan Swensen

Clementine M. Tangeman

Patsy and Jeff Tarr

Ten Ten Foundation

Christopher Theofanidis

Robert Throm Real Estate

Andrew H. and Ann R. Tisch Fund

MaryAnn and Ray* Tittle

Jamee and Tom Todd

Pamela Toon and John Doremus*

Francene and Jorge Topelson

Carol and Mack Trapp

Jane Treherne Thomas

Urban Land Institute

Katherine and Mark van Alstine

Martin Verdrager

Linda and Spence Videon

John P. Walker

Christopher E. Walling

Mr. and Mrs. Raymond E. Walton

ENDOWMENT GIFTS ENDOWMENT GIFTS 111

Oral Surgery  
       for the whole family

970.945.9644
roaringforkoralsurgery.com

406 S. Hyland Park Dr.  | Glenwood Springs, CO
 

 - New  Location Coming This Fall -  

Colin Galbraith, DMD
Board Certified Oral and Maxillofacial Surgeon

• Wisdom Teeth
• Bone Grafting
• Dental Implants
• Full Arch  

Rehabilitation
• IV and Oral Sedation

• Kids and  
Special Needs

• Facial Trauma
• Pathology
• Botox
• TMJ Dysfunction



Mrs. Mickey and Judge Joseph A. Wapner

Bobbie and Alan Weiler

Lorraine and Adam Weinberg

Lynn and Charles Weiner

Todd Weinman

Marion and Don* Weiss

Frankie and Skip Welfeld

Beatrice and Richard Wernick

Michael White and Rick LeBeau

Ruth Whyte*

Lori Wike

Susanne and James Wilkinson

Samantha and John Williams

Anne and Joe Williams

Corrine and Paul Wood

Tamara and Frank Woods

Margaret H. Woods

Alison M. Woods

Annette and Christopher Wu

Judith and M. Richard* Wyman

Martha and David* Yocum

Janet N. Hunter and David B. Zenoff

Margaret Morse and John Zirbel

$500 - $999
Elaine and Floyd Abramson

BJ and Michael Adams

Liz and John Adams

Ron Den Adel

Nomee Altschul

Mr. and Mrs. Dale W. Anderson

Art Music Corp.

Evelyn and Stanley Asrael

Joseph E. Bacci

Joleen and William Billingham

Karin C. Bond

Bonfils-Stanton Foundation

Louis and Angela Bremer

James K. Brevig

Meredith and Tom Brokaw

Mrs. Ruth H. Brown*

Dorothy and Maurice Bucksbaum

Owen Cantor

Mary Courtney, in memory of 
Elizabeth Grindlay

George Curran

Mr. and Mrs. F. Davies

Gloria C. Duffy

Diane and Roger Duhl

Elizabeth Lim-Dutton and Lawrence Dutton

Tracy and Bubba Eggleston

Nina and David Eisenstat

Debbie and Jerry Epstein

Equitable Real Estate

Irene Gubrud* and Steven Finch

Linda Morton Fisher* and Patrick Fisher

Sally* and Alan Gass

The Wild Geese

Joanie Gordon

Greenspring Company

Ellen and Vance Grenko

Pat and Horacio Gutierrez

Anna and Jonathan Haas

Judith Hamilton

Paula and David Harris

Stephen Hartke

Robert Hecht

Nancy Heldman

Lita and Mort Heller*

Dorene and Frank Herzog

Holcim Group Support

Dr. Harold J. Holshuh

Frank Horner

Vicki and Thomas Horwich

Greta and Irwin Horwitz*

Ann F. and Edward R. Hudson, Jr.

Woody and Gayle Hunt Family Foundation

Carolyne T. Hyde

Miah Im*

Sandy and Charles Israel

Mary and Thomas Jacobson

Jane and Peter Jaffe

Bradford L. Jones

Pamela Joseph

Jo Ruth Kaplan

Anne and Burt* Kaplan

Dr. and Mrs. Alfred Karetsky

Esther Kartiganer*

Kathryn A. King

Lynette and Ray Kurtzman

Heidi and Christian Lange

W. Harold Laster

Helen and William Latta

Ellen and Richard Levine

Jeanne and Richard Levitt

Martha and Robert* Luedeking

Bettie Anne, Jodie and Michael Mahony

Andrew Malloy and Debra Gastler

Nancy Manderson

Raquel and Isaac Marcovich

Diana and Raymond Mase

Aleen* and Gordon Mathews

Irene Pill and Bernd Mayer

Joelle McDonough

Demarre McGill

Ronay and Richard Menschel

Dr. Solomon Mikowsky

Carol Murphy and Michael Miller
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Don’t underestimate 
the healing power  

of these three things:

Music
Mountains

Stars

And music is the highest  
form of hope.

Bravo to all the artists,  
staff and volunteers  

who restore our souls
every summer by making the
Aspen Music Festival possible.

BJ ADAMS 
Real Estate on Higher Ground

Aspen • Snowmass • Basalt
970-379-2114 • bj.adams@compass.com



Mr. and Mrs. K.N.C.B. Moore

Lorna, Bill, Susie & Ja Moore, in memory of 
Elizabeth Grindlay

Morgan Family Foundation

Marjorie Musgrave and Frank S. Peters

Estate of Judith E. Neisser

Elaine Pagels

William A. Parker Jr.*

The Thomas Paul Family

Roberta and Edward Perlman, in memory of 
Maureen Roin

Lt. Col. and Mrs. R. L. Pickard*

Suzy and David Pines*

Pamela and James Porter, III

Katharine Preston

Joel Reynolds

Ellen Roeser

Kait Mahony and John Rojak

Lostand Foundation - Jonathan F. P. Rose

Christine Amini and Neil Ross

Asadour Santourian

Burdie Schermer, in honor of Betty 
Schermer’s birthday

Benno C. Schmidt

Judith J. Schramm

Carole and Gordon Segal

Seidler Foundation

Mary Shafey

Karlyn and Don Shapiro

Pamela Shockley-Zalabak

Joan* and Virgil S. Simon

Donna and Elliot Slade

Barbara and Richard Starkey

Dr. and Mrs. C. Richard Stasney

Gregory Sulik

Joyce and Ben Swartz

Emily and Stew Tabin

Naoko Tanaka

Phyllis W. Tate

Mimi Teschner,* in memory of Rubye 
and Kirke Couch

Dr. and Mrs. Maynard Ukena

Mr. and Mrs. Lonnie W. Underhill

Mi Hyon and Joaquin Valdepeñas

Lois and Leonard Waldman

John B. Weaver

Lewis M. Weston

Jennifer White

Harriet Wood

Annie* and King R. Woodward

Dominika Zakrzewski

* designates deceased
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970.948.6786
susanplummer@me.com

Through my Aspen Intel newsletters, I share jaw 
dropping visuals, local insights cultivated over 
35 years, and a smidge of real estate updates. 
Subscribers tell me it’s a highlight to receive. It’s one 
example of my white glove service and one reason 
for my success*.   

Aspen INTEL is provided gratis, with my compliments: 
just scan this QR code to signup. 
Sent seasonally. 

ASPEN INTEL 
For Local Info You Simply Cannot Google™

*Honored by RealTrends America’s Best Real Estate Professionals among the top 1% of 
1.6 million real estate salespeople nation-wide.



Lifetime Giving List
As we celebrate our 75th Anniversary season, we also celebrate the lifetime support of 
so many donors.  We have gathered total donation information from 1991 through March of 
2024 to recognize the significance of the connection between AMFS and our donor commu-
nity. We are so grateful for all the gifts we have received over the years to help create and 
sustain this organization. Now we look forward to many more great things to come in our 
future. Thank you.

Please see our website for the complete list of Lifetime donors.

$10,000,000 and above
Individuals

Kay Bucksbaum

Joan Fabry and Michael Klein

$5,000,000 - $9,999,999
Individuals

Mrs. Mercedes T. Bass

Charles B. Edison Memorial, Mrs. 
Charles B. Edison

Soledad and Robert Hurst

H. Gael Neeson

Nancy Wall and Charles Wall

$1,000,000 - $4,999,999
Individuals

Anonymous (2)

Sasha and Ed Bass

William* and Paula Bernstein

Bishop Family Foundation

Ann S. Bowers*

Ruth Carver and Jim Schmidt

Noël and Tom Congdon*

The Crown Family

Jane and Michael Eisner, The 
Eisner Foundation

Linda and Alan Englander

Montae and Richard Johnson*

Ann and Tom Friedman

Jessica and John Fullerton

The Arjun Gupta 
Family Foundation

Estate of Lillian and 
Gordon Hardy

Irving Harris Foundation, 
Joan W. Harris

Shirley and Barnett Helzberg, Jr.

Gerri Karetsky and 
Larry Naughton

Judy and Leonard Lauder

Barbara and Jonathan Lee

Louis & Harold Price 
Foundation, Inc.

Mona Look-Mazza 
and Tony Mazza

Lisa and Will Mesdag

Diane and Ronald Miller 
Charitable Trust

Estate of Patricia Moore

Alexandra Munroe and 
Robert Rosenkranz

Becky and Mike Murray

Janet and Tom O’Connor

Patricia M. and Emanuel M. 
Papper Foundation

Dana and Gene Powell

Kelli and Allen Questrom

Anne and Chris Reyes

Betty* and Lloyd Schermer

Susan and Ford 
Schumann Foundation

Gillian and Robert Steel

The Marc and Eva Stern 
Foundation, Erika Aronson 
Stern and Adam Stern,  
Suzanne Stern Gilison and 
Steve Gilison

Businesses/Foundations/ 
Government

The Aspen Community Foundation

The Aspen Times

Dorothy Richard 
Starling Foundation

Ernst and Wilma 
Martens Foundation

Invesco

Lila Wallace-Reader’s Digest Arts

National Endowment for the Arts, 
a federal agency

Neuman Family Foundation

The Kresge Foundation

U.S. Small Business 
Administration

Vincent Wilkinson Foundation

Wheeler Opera House (City of 
Aspen) Arts Grant Program

$500,000 - $999,999
Individuals

Anonymous (2)

Estate of Dr. John E. Amos

Thomas H. Baer

Susan Beckerman

Fabi and Fritz Benedict*

Amy Margerum Berg and 
Gilchrist Berg

Jackie and John Bucksbaum

Melva Bucksbaum 
Family Foundation

Barbara and Rod Burwell

Denker Charitable Trust

Nicholas Paepcke 
DuBrul and Family

Joyce and Paul Eckel

Marcy and Leo Edelstein

Richard Edwards and 
Kevin Ramnaraine

Gail and Alfred Engelberg

Deborah and Richard Felder

Nancy Swift Furlotti and the 
Pettit Foundation

Mary E. Giese

Sanford and Naava Grossman

Ellen and Irv Hockaday

Allison and Warren Kanders

Jane and Gerald Katcher

Estate of Harry Hill Lawson

Linda and Ken Lay Family

Toby D. Lewis*

The John P. and Anne Welsh 
McNulty Foundation

Nancy Meinig - Meinig 
Family Foundation

Estate of Herta and 
Walter Mueller

Marcie and Robert Musser

David Newberger

Karin Offield

Fonda Paterson

The Polonsky Foundation

Lynda and Stewart Resnick

Mary and Patrick Scanlan

Jane and Larry Sherman

The Simms/Mann Family 
Foundation, Victoria and 
Ronald Simms

Judith Z. Steinberg and 
Paul J. Hoenmans

Estate of Jane and Jack Strandberg

Marcia Strickland

Carrie and Joe Wells

Kay and Ken* Whiting

Martha Yocum

Businesses/Foundations/ 
Government

Colorado Creative Industries

Doris Duke 
Charitable Foundation

Gates Family Foundation

Helen F. Whitaker Fund

The Barbara Koval Trust

LLWW Foundation

Sidney E. Frank Foundation

Time Warner, Inc.

$150,000 - $499,999
Individuals

Anonymous (5)

Thea and Merv* Adelson

Barbara and Bil Dunaway*

Joan E. Anderman

Pamela Gross and 
Charles Anderson

Jeannette Anderson

Terry and Les Anderson*

Sue Anschutz-Rodgers

Nadine Asin and Thomas 
van Straaten

Marilyn and George* Baker

Charles Balbach

Berti Family Foundation

Rita Blitt

Susan and Richard Braddock

Gabriel and Deborah Brener

Stephen Brint and Mark Brown

Barbara and Bill* Broeder

Sam Brown and Alison Teal

Estate of Katharine B. Bulkley

Jon Busch

Dr. Pamela Cantor

Cindy and Mitchell Caplan

Martin Carver and Mimi Wang

Catto Charitable Foundation

Tina Chen and Marvin Josephson

Betty and Nick Coates

Carolyn Walton Cole

Bunni and Paul Copaken

Estate of Miné Sawahara Crane

Sylvie and Gary Crum

Marian Lyeth Davis*

Sheryl and Michael DeGenring

Alex Dell

Estate of Edward H. Deming

Joy and Chris Dinsdale

Marcia and John Donnell
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Laura Donnelley

Holly and David Dreman

Nadia and Stephen Drimmer

Antonia Paepcke DuBrul

Jerry Eberhardt

Gail M. Elden

Judith Barnard and Michael Fain

Shannon Fairbanks

M. Joan Farver*

Nanette and Jerry E. Finger*

Fleck Family Foundation

Alan Fletcher and Ron Schiller

Theodore J. Forstmann

Karen and Jim Frank/J.S. 
Frank Foundation

Jane and Bill Frazer

Barbara and Richard I. Furman

Sarah and Gideon I.* Gartner

Judy Gertler

David Gitlitz

Sandy and Lee Godfrey

Harriett Gold

Barbara Gold

Ramona Bruland and 
Michael Goldberg

Andi and Jim Gordon, The 
Edgewater Funds

Howard Gottlieb

Barbi Benton and George Gradow

Jan and Ronald Greenberg

Arthur Greenberg

Glenda and Gerald Greenwald

The Harry & Lea 
Gudelsky Foundation

Joan and Rodger Gurrentz

Julia Hansen

Estate of Robert A. Harris

Patricia and Rodes Hart

Margaret M. and Doyle Hartman

Lita Warner Heller

Sharon and Lawrence Hite

Deborah and Larry Hoffman

Phyllis S. Hojel

Ann Frasher Hudson

Fern K. Hurst

Estate of Mary Ann Hyde

Jane and John Jellinek

Linda and Eugene Kalnitsky

Estate of Sally B. Kaplan

Sylvia Kaufman

Cathy and Jonathan Koplovitz

The Dana Foundation - Ann* and 
Tom Korologos

Ellen* and Fred Kucker

Katharine C. Kurtz

Joe LaDou

Elaine LeBuhn

Bertel M. Lewis

Phyllis and Saul Lowitt

Sheldon and Marianne Lubar 
Charitable Fund

Bette MacDonald*

Patty and Dr. Robert Mack

John Madigan

Marlene A. Malek

Malott Family Foundation

Stephen J. Marcus*

Mia Margolis

Denise Monteleone 
and Jim Martin

Susan and Larry Marx

Kathy Mayer

John P. McBride Family and the 
ABC Foundation

Estate of Elaine and 
James McDade

Leslie and Mac McQuown

Gail and Alec Merriam

Diane and Mead Metcalf

Bettie McGowin Miller

Sue Miller

Ann Cook and Charley Moss

Mrs. John M. Musser

Ilene and Jeff Nathan

Estate of Judith E. Neisser

Estate of Heinz G. Neumann

Nedra and Mark Oren

Drs. Amy D. Ronner and 
Michael P. Pacin

Jean Lee Parelman

Jim Patton

Paulson Family Foundation

Merbie and Tom Payne

Estate of Virginia Pearce

Mary Catherine and 
Trevor Person

Pat and Ed Peterson

Dorothy and Aaron Podhurst

Anne and Arny Porath

Kathryn and Richard Rabinow

Myra and Robert Rich

Gail Scott and Thomas Quinlan

Phil Rothblum

Nancy and Miles Rubin

Mr. and Mrs. Thomas D. 
Rutherfoord, Jr.

Lydia M. Ruyle and 
Robert A. Ruyle

Arlene and Chester Salomon

Ali and Lew Sanders

Lois and Tom Sando

Gloria Scharlin

Danner and Arno Schefler

Caryn and Rudi Scheidt, Jr.

June and Paul Schorr lll

Susie and Barry Schub

Mary Hugh Scott Foundation

Estate of Vera Sears

Lois Siegel

Shirley and Albert H.* Small

Audrey Spiegel

Rosamond B. Stanton

Mrs. Henry L. Stein*

Cita and Irwin Stelzer

Mrs. Fay Stern

Mrs. Edgar B. Stern, Jr.

Helen E. Stone

Andrea and Lubert Stryer

Estate of Catherine H. Sweeney

Carol and Mack Trapp

Roberta and Terry Turkat*

Alia and Ron Tutor

Naomi Uhlfelder

Linda and Dennis* Vaughn

Rob Walton

Kathy and Lorne Weil

Marion W. Weiss

Betty J. Weiss*

Estate of Sandra Williams

Elle and Phil Winn

Tamara and Frank Woods

Dee Wyly

Ann Ziff

Harriet Zimmerman

Paula Paepcke Zurcher*

Businesses/Foundations/ 
Government

Adolph Coors Foundation

Alpine Bank of Aspen

Ann and Gordon 
Getty Foundation

Asian Cultural Council

Aspen Public Radio

Aspen Square 
Condominium Hotel

Audrey J. Walton and Nancy 
and Henry Lowe

Citizens of Nagano City

Clos Du Val Wine Co., Ltd.

The Derfner Foundation

El Pomar Foundation

FIJI Water

Fondation Princesse 
Grace de Monaco

Fort Hill Foundation

Fred & Elli Iselin Foundation

Frias Properties of Aspen, Chuck 
Frias & Tim Clark

The Gant 
Condominium Association

Goldman Sachs Private 
Wealth Management

The Hearst Foundation

The William and Flora 
Hewlett Foundation

Hotel Jerome

Joseph deHeer Estate

JUSTIN Vineyards & Winery

Katie and Carl Bergman

Kuyper Foundation

The Harry and Effie Lerner Trust

The Little Nell

Miners’ Building Hardware

Mountain Chalet-Aspen

Nakamichi Foundation

Pitkin County Dry Goods

Roaring Fork Club

Ski.com

The Starr Foundation

Steinway & Sons, Inc.

Surdna Foundation

Thomas S. Kenan Institute 
for the Arts

TIAA Bank

The Rob Walton Foundation

$100,000 - $149,999
Individuals

Anonymous (5)

Jeanne and Gerhard* Andlinger

Sis Bellingrath

Vivian and Norman Belmonte

Barbara and Bruce Berger

Sue Bickert

Nancy L. Blank and Paul Alter

Charmaine Blatt

Francine Bosselaar*

Viretta King and Charles Brady

Joyce and Saul Brandman

Sarah Broughton and 
John Rowland

Zoe and William D. Budinger

Connie Calaway

Patricia and Gustavo Cisneros

Margit and Lloyd* Cotsen

Peter Cundill*

Ginny Dabney

Elissa and Gary Davis

Eleanore and Domenico De Sole

Muffy and Andy DiSabatino

Ann and John Doerr

Marsha and David Dowler

Scott Dunn and Robbie Moray

Anne Farish

Samia and A. Huda Farouki

Suzanne Farver

Anne and Alan Feld

Esther Ferguson

Jim Fifield

Golda and Shelly Friedstein

Julie Gerson

Mrs. George C. Gibson

Hon. Joseph and Alma Gildenhorn

Patsy Malone and Darby Glenn

Thorey and Barry Goldstein

Estate of Loette Goodell
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Meg and Bennett Goodman

Maryann and Adrian Gruia

Celeste C. Grynberg

Lou Guthrie

Robert A. Hefner, III

Stanley Hoffberger

Susan H. Horsey*

Jeanne Jaffee

Debbie and Richard Jelinek

Dr. Jane Jenkins

Ruth and Herman 
Kahn Foundation

Don Keltner*

Marianne* and Dick Kipper

Estate of Bob Klineman

Sally and Jim Klingbeil

Carol Ann Jacobson Kopf

Mary Jo and Dick Kovacevich

Ludka and Viktor Kozeny

Linda and Gary Krat

Edward S. Lampert

Estate of Lowell H. Lebermann

Mimi and Don Leslie

Nancy and Bart Levin

Melony and Adam Lewis

Mary Ralph Lowe

Ann Lux

Carol and Bert Maxon*

Joyce McGilvray

Renee and Bruce Michelson

Stephanie and Michael Naidoff

Bert Neirick

Sara and Don Nelson

Mary K. Oxley Foundation

Catherine and Thomas Reagan

Lecie and Jack Resneck

Marilynn and Charles Rivkin

Ellen Roeser

Judy and Gary Rubin

Clare and Marius Sanger

Lisa and David T. Schiff, The 
Schiff Foundation

Phyllis and David Scruggs

Jeannie and John Seybold

Harriet Silverman

Nancy Stevens

Gayle Stoffel

Curt Strand

Judith Swift and Dick Osur*

Leslie and Joe Waters

Beth and Ben Wegbreit

Edith Kallas and Joe Whatley

David S. Wilson

Ruth Winter

Joan and Karl Zeisler

Businesses/Foundations/ 
Government

The Aaron Copland Fund 
for Music, Inc.

America-Israel 
Cultural Foundation

Aspen Magazine

Aspen Skiing Company

Aspen Sojourner

Aspen Thrift Shop

Bonfils-Stanton Foundation

Boogie’s

Buccellati

Clark’s Market

Coates, Reid, & Waldron, A 
ResortQuest Company

EMI Classics

Les Dames d’Aspen

The Lowe Foundation

Maja DuBrul Fine Jewelry

Mountain Living Magazine

NetJets, Inc.

Performing Arts Center of Los 
Angeles County

Phillips Foundation

Querencia Private Golf 
& Beach Club

The Ritz-Carlton Club, 
Aspen Highlands

Samsung Electronics America

Shaw Construction

Snowmass Land Company

$80,000 - $99,999
Individuals

Bucy Family Fund - Suzanne D. 
and M. Peyton* Bucy

Janet F. Clark

Martha and Bruce Clinton

Elaine and Dave Darwin

Germaine and Al Dietsch*

Jennifer DuBrul and Derek Foster

Ruthe and Heinz Eppler

Debbie and Jerry Epstein

Mark A. Bradley

Estate of Merle Dulien

Zetta Feder

Fisher Family Fund at the 
Community Fdtn. for 
Greater Buffalo

Mr. and Mrs. Owen O. 
Freeman, Jr.

Virginia and Gary Gerst

Susanne H. Goldstein

Barbara and Gary Goldstein

Dean Greenberg

Greg Greenberg and family

Brenda and James Grusecki

Juliane Heyman*

Thomas Isaac

Barbara Bluhm-Kaul 
and Donald Kaul

Nancy and Don Kempf

Thomas S. Kenan, III

Anna-Lisa Klettenberg

Meg and Mel Knyper

Mollie L. and Garland M. Lasater, 
Jr. Char. Fund

Rosemarie Lavender

Mr. Lee R. Lyon

Anne and Austin Marquis*

Betty McManus

Louise M. Morris

Jane and Marc Nathanson

Maury Nessen

Essie Perlmutter

Hensley and James Peterson

Dr. Doren Pinnell

Estate of Jean Pokress

George J. Records

Selma and Albert Rose*

Veronique and Fred Sabl

Alece and David Schreiber

Barbara Ingalls Shook*

Evelyn Siegel

Joan and Virgil S. Simon

Vivian Sweeney*

Laurie M. Tisch 
Illumination Fund

Sue and Dick Volk

Vivian and Tom Waldeck

Businesses/Foundations/ 
Government

The ASCAP Foundation 
Raymond Hubbell Musical 
Scholarship Fund

The Berti Foundation

Chateau Roaring Fork 
Condominium Assn.

European Caterers, Ltd.

Holy Cross Energy

Ishikawa Academy of Music

Lift One Condominiums

Pepsi-Cola Company

$55,000 - $79,999
Individuals

Anonymous (2)

Ronald Ager*

Tracy and Dennis Albers

Wally Allen*

Ann Simmons Alspaugh

Helen and Joe Badt*

Connie and Buddy Bates

Donna and Walter Bauer

Phyllis and Sanford Beim

Mary and James Berglund

Ute City Charitable Trust and 
Elissa Davis

Markell Brooks

Andrew Cader

Ann Schein and Earl Carlyss

Phyllis M. Coors

Mona and Rick Crandall

Barbara and Herschel Cravitz

The Patricia Dedman 
Family Foundation

Phil Desmond

Brian and Susan Dickie

Frannie Dittmer

Sue Hostetler and 
Donald G. Drapkin

Pam and Ken Dunn

Lee and Mel Eagle

Sandy and Paul Edgerley

Carol Ehrlich

Marja Engler

Mrs. Suellen Estrin

Theba Feldman

Susan and George Fesus

Mrs. Giles F. Filley

Richard Goodwin

Leonard Green*

Vinod and Laurel Gupta

Gurrentz Family

Kenneth Gutner*

Leelee and Bill Harriman

Estate of Robert Harth

Barbara Hines

Erica Hartman-Horvitz and 
Richard Horvitz

Hazel and William Hough

Dorothy S. Jacobs

Dr. and Mrs. Norman S. Jaffe

Estate of Duane and 
Margaret Johnson

Shana and Clint Johnstone/
Shenandoah Foundation

Hyunja and Jeff Kenner

Patti Kenner

Simone M. King

Donna C. Kornfeld

Doris Berger Kovner*

Elizabeth Kruidenier

Edward C. and Linda Dresner 
Levy Foundation

Estate of Mary Crouch Lilly

Nancy Magoon

The Malkin and Toews Families

Bonnie and Tom McCloskey

Georganne and Peter*Mennin

Ellie and Bob Meyers

Robert Prentis Morris 
and JoAnn Ross

Linda Nathanson

Nancy Odén*
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Pauline Pitt, The William H. 
Pitt Foundation

Margot and Tom Pritzker 
Family Foundation

Mr. and Mrs. Robert E. Rawlins

Pixie and Jimmy Reiss

Mrs. F. George Robinson

Arthur and Toni Rembe Rock

Phyllis and Sidney Rodbell

Carolyne Roehm and 
Simon Pinniger

Berns-Rothchild Foundation

Magdelyn and Francisco Sabichi

Linda Sandrich

Dorothy Wildman and 
Albert Sanford

Lorraine and Mark Schapiro

Gail and Daniel E. Schmidt IV

Barbara and Gene Schmitt

Estate of Jules Selcer

Karen Setterfield and 
David Muckenhirn

Pat and Bill Sharp

Carole and George Shaw

Isa Catto Shaw and Daniel Shaw

Marisa and Jack Silverman

Melvin L. Sommer, M.D.*

Billy Stolz

Estate of Magda B. Tenser*

Lee and Harris Thompson

MaryAnn Tittle

The Carl L. Tucker Trust

Margaret and Philip Verleger

Harriet Washton, M.D.

Mr. and Mrs. Ben H. Wells*

Marilyn Wilmerding

Karen Wing Family 
Charitable Foundation

Andrea Yablon

Zanin Family Foundation

Mary and David Zinman

Businesses/Foundations/ 
Government

Aspen Self Storage Warehouses

Audi of America, Inc.

BMI Foundation

Christopher Walling

Cunard/Seabourn Cruise Line

Eleanor Mullen 
Weckbaugh Foundation

Fay Carter Foundation

Fusion Design and Catering

Galerie Maximillian

Jaquish & Kenninger Foundation

Merrill Lynch Private Client 
Group of Aspen

The Presser Foundation

Raphael Levy 
Memorial Foundation

Sigma Alpha Iota

St. Regis, Aspen

Ten Ten Foundation

The Solid Rock Foundation

The St. Regis Aspen Resort

Vectra Bank Colorado

Wells Fargo Private Bank

$40,000 - $54,999
Individuals

Anonymous (2)

Penny and Fred Abrams

Judy and Hal Abroms

Chris Barr

Chuck Bellock and 
Madeleine Morrison

Neil G. Bluhm

Paulette and Mel Blumenthal

Jane A. Lehman and Alan G. 
Lehman Foundation

Douglas and Abby Brown 
Family Foundation

Katherine and John* Buchanan

Glenn Bucksbaum

Newton Bartley and 
Eric Calderon

Betsy and Jim Chaffin

Doralu and Frank Chanen

Katherine and Dane Chapin

Melinda and Donn Conner

J. Lester Crain, Jr.

Ellen Anderman and 
Jim Donaldson

Caroline W. Duell

Mary and Paul Fee

Mary Jo Fenton

Michael and Debbi Fields 
Rose Advised Fund at 
Aspen Comm. Fdtn.

Caroline Hicks and 
Bert Fingerhut

Sara Finkle

Mr. and Mrs. James J. Flood*

Merrill Ford and Robert Taylor*

Scott Francis, Francis Family 
Foundation, and Susan Gordon

Mary Ann Frenzel

Alex Furlotti

June and Charles Gates*

Joan and Irving Getz

Nancy Goeres and 
Michael Rusinek

Goldsmith Family Foundation

Christine Grad, M.D.

Ann, Gray, Jennifer and 
Paul Gregory

Sunny and Al Grossblatt

Estate of Elizabeth Guenzel

Marianne Gunzler

Diane and Bruce Halle

Diane Halpryn, in memory 
Ernest Halpryn

Sarah R. Wolff and Joel 
L. Handelman

Jamie Helzberg

Elaine C. Hodges

Janet A. and Robert B. Hoffman

Ruth A. Hopfenbeck

Nina Rodale Houghton

Woody and Gayle Hunt 
Family Foundation

Elyse Seidner-Joseph and 
Kenny Joseph

Laura and Michael Kaplan

Neil Karbank

Susan and Dick Kirk

Jane W. Kitselman*

Rachel and Rick Klausner

Thomas J. Klutznick*

Karen Kribs

Lydia and Ted Kronfeld

Bruce Landon Lee

Jeanne and Richard Levitt

Estate of Ann C. Levy

Judy and Sam Linhart

Paws Up Foundation-Nadine 
and Dave Lipson

Nancy and Henry Lowe

Tita and Dan McCarty

Betty R. McGowin

Bette and Donne Moen

Diane Morris

Jane Moy

Nicole and Allan Mutchnik

Jeannette Nichols

Donald and Judy Norris

Lynda Palevsky

Cathryn and Victor Palmieri

Carol and Brooke Peterson

Cyrena and Lee Pondrom

Carolyn and Bill Powers

Shari J. and David H. Press

Betsy Ratcliff

Mr. and Mrs. John W. Rhea, Jr.

Nancy and Richard Rogers

Nicholas and Jeanne Rohatyn

Sandy and Mark Rothman

Helen and Marc Rubenstein

Drs. Ruth and Steven Ryave

Kitty P. Sherwin

Margaret C. Smith

Sandy Stay

Ron D. Streicher

Laura and Craig Sutherland

Steve Tisch

Penny Pritzker and 
Bryan Traubert

Estate of Cynthia and 
Gerald Weinbrum

Mary Norma Weinkle*

Rivka and Seth Weisberg

Sheila and Wally Weisman

Beatrice and Anthony Welters

Ruth Whyte

Edie* and George Wombwell

Alison and Boniface Zaino

Barbara and John Zrno

Businesses/Foundations/ 
Government

Aspen Meadows

Aspen Mountain Air and 
American Airlines

Bert Bidwell Investments Corp.

Butterfield & Robinson

Caribou Club, Ltd.

Chateau Blanc 
Condominium Owners

Citizens of Katsuyama

Clarence Dillon Wines

Community Banks of Colorado, a 
division of NBH Bank

Continental Airlines

The Dana Foundation

DTS Digital Entertainment

Fendi Aspen

First Republic Bank

First Western Trust, Aspen

Franklin Mint

Friends of the 
Minnesota Orchestra

FSB Fund

Geraldine R. Dodge Foundation

Harry Teague Architects

Indiana Scholarship Fund

Margulf Foundation

John P. McBride Family and the 
ABC Foundation

Michael E. McGoldrick 
Charitable Foundation

Mountain West Insurance & 
Financial Services, LLC

Paradise Bakery

Paul Hastings, LP

Pearl Zeid Steinberg Memorial 
Scholarship for Piano

The Andrew W. 
Mellon Foundation

The Offield Family Foundation

Trust for Mutual Understanding

U.S. Bank

Woody Creek Distillers

* denotes deceased
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Realtor Office Thanks
Congratulations to the Aspen Board of Realtors members below for 100% office 
participation in the 2024 Annual Fund Drive. Every realtor in this firm made a contribution.

Setterfield & Bright
Galen Bright

Jennifer Causing

Alma Garrett

Peter Rispoli

Karen Setterfield

Angi Wang

Aspen Board of Realtors
Thanks to the members of the Aspen Board of Realtors for their very generous support 
of the 2024 season.

$40,000 and above
Carrie Wells

$5,000 - $39,999
Tim Clark

Chuck Frias

Frias Properties of Aspen

Karen Kribs

Patty Mack

Karen Setterfield

Setterfield & Bright

$2,500 - $4,999
Sandy and Stephen Stay

$1,000 - $2,499
Bill Stirling

$300 -$999
BJ and Michael Adams

Galen Bright

Sandy Smith

Angi Wang

$150 - $299
Evan Boenning

Jennifer Causing

Tom Cooper

Alma Garrett

Sue Hess

Peter Rispoli

$75 - $149
Susan Plummer

Craig Ward

Special Credits
Thanks to the Roaring Fork Transit Authority and the City of Aspen for their contribution 
of bus service to the Bucksbaum Campus and Klein Music Tent and for funding alternative 
transportation options.

We wish to thank the following individuals, organizations, and businesses for their contributions of 
professional services:

Aspen Alps

Aspen Art Museum

Aspen Historical Society

Aspen Mountain Lodge

Aspen Skiing Company

Aspen Thrift Shop

Berko Photography

Crestwood Condominiums

The Gant

Independence Press

Monticello Associates

Pathfinder Broadband

Stonebridge Condominiums

Timberline Condominiums

Ralph Valentine

We wish to thank the following organizations and businesses for making their facilities available for our use:

Aspen Chapel

Aspen Community Church

The Aspen Institute

Basalt Regional Library

Christ Episcopal Church

Crossroads Church

Pitkin County Library

Roaring Fork School District

Wheeler Opera House

LIFETIME GIVING LIST REALTOR THANkS AND SPECIAL CREDITS 119LIFETIME GIVING LIST

HISTORY
...is music to our ears...is music to our ears 

Explore the area’s past with 
Aspen Historical Society

DECADE BY DECADE:
ASPEN REVEALED 

(EXHIBITION)

MUSEUMS & 
GHOST TOWNS

GUIDED TOURS

PROGRAMS • EVENTS

PUBLIC ARCHIVES 

aspenhistory.org 
archiveaspen.org 
970.925.3721
@historyaspen

Dimitri Mitropoulos conducting an orchestra 
in the Saarinen Music Tent circa 1964. 

Aspen Historical Society, Durrance Collection



Scholarships and Fellowships
For more information on how you can contribute to these funds, or how you can 
establish a scholarship, please contact Austin Stewart, Vice President for Advancement, at 
(970) 205-5060 or astewart@aspenmusic.org.

General Scholarship (Stephen Abramson)

The Adele Addison Prize for Collaborative 
Piano, given by Robbie Moray 
and Scott Dunn

America-Israel Cultural 
Foundation Scholarship

Julia V. Amos Memorial Scholarship for 
Brass, given by Dr. John E. Amos

Deanna J. Anderson Life & Legacy 
Percussion Fellowship

Terry and Les Anderson Scholarship

Asian Cultural Council Scholarship

Courtlandt D. Barnes, Jr. Piano Scholarship, 
Robert B. Eichholz Bequest

Merle M. Barr Piano Scholarship

Benedict Opera Scholarship

Ed Berkeley Memorial Opera 
Scholarship Fund

James Conlon Prize, given by Mrs. 
Mercedes T. Bass

Aspen Opera Center Fellowship, in 
honor of Renée Fleming, given by Mrs. 
Mercedes T. Bass

Aspen Opera Center Fellowship in honor 
of Asadour Santourian, given by Mrs. 
Mercedes T. Bass

Robert Spano Conducting Prize, given by 
Mrs. Mercedes T. Bass

Mercedes T. Bass Opera Fellows

Mary Allen Bates Memorial Scholarship

Ed Berkeley Fellowship for Opera Funded 
by Linda and Alan Englander

Luciano and Giancarla Berti Scholarship

Rose Frishman Blatt Memorial 
Scholarship for a Female Pianist

Bowers Noyce Oboe Fellowship

Drs. Alice and Martin Brandfonbrener 
Student Scholarship Fund

Per Brevig Trombone Scholarship

Yefim Bronfman Scholarship, in memory 
of Janet Rae Naster

The Bulkley-Flint Scholarship in memory 
of Katherine MacKenty Bryan

Matthew and Kay Bucksbaum Scholarship

New Horizons Fellowship, Kay and 
Matthew Bucksbaum

Bucksbaum Family Scholarship

Marion and Leslie Chabay Scholarship

Merle Chambers Fellowships Fund for 
Minority Students

Fanny and Henry Claessens Scholarship

Mr. and Mrs. Gerald Clarke Scholarship

Clow-Odén Scholarship in memory of 
Nancy and Robert Odén

Congdon Family Fellowship

Miné Sawahara Crane 
Memorial Scholarship

Joan Cundill Memorial Scholarship

Martha Daube Memorial 
Piano Scholarship

Terese David Scholarship

Jan DeGaetani Memorial Scholarship

Sheryl and Michael 
DeGenring Scholarship

Helen Warren DeGolyer 
Memorial Scholarship

Dorothy DeLay Fellowship

Edward H. Deming Piano Scholarship

Denver Young Artists Orchestra 
Scholarship, in memory of 
Janet Rae Naster

James DePreist Scholarship for Students 
with Disabilities

The Derfner Foundation Fellowship

The Al and Germaine Dietsch Memorial 
Scholarship Fund

Dorothy Richard Starling 
Foundation Scholarship

The Scott Dunn Scholarship

Edelstein Foundation Scholarship

Robert Edgerton Memorial 
Cello Scholarship

Eleanore Mullen Weckbaugh 
Foundation Scholarship

Richard and Deborah Felder 
Foundation Extraordinary Talent 
Fellowship for Voice

Martha Fischer Memorial Scholarship

Alan Fletcher Endowed Scholarship

Flug Anniversary Scholarship

Martin Flug Scholarship

General Scholarship (Francis 
Family Foundation)

Rosemary and Richard Furman 
Opera Apprentice

Nancy Goeres Bassoon Fellowship

Harriett and Richard Gold Scholarship

General Scholarship (Thorey and 
Barry Goldstein)

Edward A. Goldstein Scholarship

Marcelle Goltzer Memorial Scholarship

Alex Greene and Ben Darneille 
Memorial Scholarship

H. Paul and Mason Gudelsky Memorial 
Scholarship for Guitar

Krishna and Arjun Gupta Scholarship

The Joan and Rodger Gurrentz Family 
Scholarship, donated in memory of 
Susan and Morton Gurrentz

The Lynette Nelson Gutner Memorial 
Piano Scholarship

Lynette Nelson Gutner and Kenneth 
Howard Gutner Memorial 
Piano Scholarship

Lillian and Gordon Hardy Scholarship

Irving Harris Memorial Scholarship

Joan W. Harris Scholarship for 
Minority Students

Mr. and Mrs. Arch L. Harris Scholarship 
given by Robert A. Harris

Mme. Rosina Lhevinne Scholarship given 
by Robert A. Harris

Robert J. Harth Conductor Prize

William Randolph Hearst Scholarship for 
Minority Musicians

Ellen and Irv Hockaday Scholarship for 
Piano or Cello

Douglas Howard Percussion Fellowship

Robert J. Hurst Scholarship

Sharon Isbin Guitar Scholarship

Jaquish & Kenninger Scholarship

Barbara Koval Memorial Endowed 
Scholarship Fund

Beverley Peck Johnson Voice Scholarship

Ruth S. Kahn Scholarship in memory of 
her husband, son, and son-in-law

Seth Kahn Scholarship for Brass

David A. Karetsky Memorial Fellowship 
for a Young Conductor

Katcher Family Scholarship – New 
World Symphony

Jane W. Kitselman Fellowship

Sidney Knapp Memorial Scholarship

Donna and Edwin Kornfeld 
Piano Scholarship

Doris B. Kovner Chamber 
Music Scholarship
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The Matthew Kuhns, Kuhns 
Wealth Scholarship

Therese S. and Harry J. 
Lackritz Scholarship

The Maria and Harry Hill Lawson 
Jr. Scholarship

Fred O. Lane Memorial Lemonade 
Stand Scholarship

Harry and Effie Lerner Trust Scholarship

Raphael Levy Memorial 
Foundation Scholarship

LLWW Foundation Scholarships

Louis & Harold Price 
Foundation Fellowship

The Phyllis and Saul Lowitt Aspen Opera 
Center Fellowship

Ruth S. Luby Scholarship

Munro L. Lyeth Scholarship for a Pianist

Helen Mack Memorial Piano Scholarship

Maestro’s Circle Scholarship

Carole and Daniel Malkin 
Memorial Scholarship

Ernst and Wilma Martens Scholarship

Susan and Larry Marx Scholarship

Elaine and James McDade Charitable 
Trust Fellowship

Joyce McGilvray Endowed Scholarship

Charles E. Merrill Trust Scholarship

ACA Fellowship in honor of Jorge Mester

Sue and Leonard Miller Scholarship for 
an African American

Friends of the Minnesota 
Orchestra Scholarship

Caroline and John Moore Scholarship

Music Center of LA County 
Spotlight Scholarship

Musical Merit Foundation of San 
Diego Scholarship

Mu Phi Epsilon Scholarship

The Munroe Yale Artist Scholarship Fund

Becky and Michael Murray Scholarship

Elizabeth W. Musser 
Memorial Scholarship

Marcie and Robert Musser 
Endowed Scholarship

National Federation of Music 
Clubs Scholarship

Bert Neirick Scholarship

Neuman Family Foundation Scholarship

Lionel Newman Conducting Fellowship

Charles Owen Memorial Scholarship

Elizabeth Paepcke Memorial 
Piano Scholarship

Rose Palmai-Tenser Scholarship

Papper Family Scholarship

Fonda and Charles Paterson Scholarship

Jay and Rose Phillips Family 
Foundation Fellowship

Michael and Ellen Pokress Memorial 
Scholarship for Strings

Polonsky Foundation Scholarship

Anne and Arnold Porath Scholarship

Jean Wood Preston Scholarship

Allen & Kelli Questrom 
Foundation Scholarship

Anne and Chris Reyes Scholarship

K. Lois Risley Flute Scholarship

John Rojak Bass Trombone Scholarship
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Discover 
limitless 
possibilities.

necmusic.edu

NEC’s 400+ faculty join us from the world’s 
biggest stages, teaching students from the 
practice room to the performance hall. 

Personalized instruction prepares you to take 
the stage for unforgettable performances at 
Jordan Hall and other iconic venues, all while 
immersed in a supportive community in the 
heart of Boston. Small class sizes foster 
collaboration and creativity, equipping you for 
a world of opportunities in music and beyond.



Ruth Coates Roush Scholarship

Stuart Sankey Scholarship

Susie and Barry Schub Endowed 
Scholarship Fund

Susan and Ford Schumann Scholarship

Jules Selcer Scholarship

Jacob Shaham Memorial Scholarship for 
Violin or Piano

Galen Shea Memorial Scholarship

Sigma Alpha Iota Voice Scholarship

Simms Family Foundation Scholarship

Simms/Mann Family 
Foundation Fellowship

The Brooks Smith Memorial Prize for 
Collaborative Piano, given by Robbie 
Moray and Scott Dunn

Dorothy K. Sommer 
Memorial Scholarship

Spiegel Family Scholarship

Pearl Zeid Steinberg Memorial 
Scholarship for Piano

Cita and Irwin Stelzer Fellowship, in 
memory of Marina Stelzer

The John N. Stern Scholarship for students 
of the Oberlin Conservatory of Music

Nancy and Herbert Stessin Memorial 
Piano Scholarship

ACA Fellowship in memory of 
Jack Strandberg

Andrea and Lubert Stryer 
Flute Scholarship

General Scholarship (In memory of 
Lubert Stryer)

Talent and Inclusion Scholarship Fund

Talented Students in the Arts 
Initiative, a collaboration of the Doris 
Duke Charitable

Foundation and the Surdna 
Foundation Scholarship

Goodrich and Norris Taylor Scholarship

ACA Fellowship in memory of 
Albert Tipton

Becky Topelson Piano Scholarship

Sylvia Eisenberg Tucker 
Memorial Scholarship

Aube Tzerko Memorial Piano Scholarship

Roberta and Terry Turkat Endowed 
Spotlight Award Scholarship

Nadine Asin and Thomas van Straaten 
Flute Scholarship

Linda and Dennis Vaughn Scholarship

David and Ann Verdrager 
Memorial Scholarship

Wall Family Foundation Fellowship

Phil West Memorial Scholarship

Helen F. Whitaker Fellowship

Vincent Wilkinson 
Foundation Scholarship

Avedis Zildjian Company 
Percussion Scholarship

Gordon and Lillian Hardy Planned Giving Society
We are honored to recognize the following donors who have generously included the 
Aspen Music Festival and School in their estate plans through a planned gift. We thank these 
donors for their long-term vision. We know that our list may not be complete. To learn more 
or to be added to the Hardy Society, please contact Lenor Leeds at lleeds@aspenmusic.org 
or call (970) 205-5062.

Martha Aarons

Estate of Dr. John E. Amos

Pamela Gross and 
Charles Anderson

Nadine Asin

Thomas H. Baer

Susan Beckerman

Dr. Eugene L. Brand

Stephen Brint 
and Mark Brown

Kay Bucksbaum

Helen and Phil Burnett

Jon Busch

Dr. Janet Claman

NancyBell Coe and 
William Burke

Noël and Tom Congdon*

Evelyn R. David

Adelaide and James Davis

Sheryl and 
Michael DeGenring

Lee W. Dorsey

Charles B. Edison Memorial, 
Mrs. Charles B. Edison*

Gary A. Fisher and Judy Fisher 
Family Trust

Audrey A. Sattler and 
Donald J. Fleisher

Alan Fletcher and Ron Schiller

Jane and Bill Frazer

Rich Garvin

Mary E. Giese, in memory 
of Erik Giese

Barbara and Gary Goldstein

Estate of Loette Goodell

Howard Gottlieb

Christine Grad, M.D.

Estate of Lillian and 
Gordon Hardy

Shirley and Barnett C. 
Helzberg, Jr.

Casady M. Henry

Juliane Heyman*

Shirley Holst

Soledad and Robert Hurst

Estate of Mary Ann Hyde

Montae and Richard Johnson*

Estate of Mary H. Kalmes

Linda and Eugene Kalnitsky

Jane Kessler*

Estate of Bob Klineman

Barbara Koval*

Estate of Christine H. Leister

Dr. and Mrs. Harold Leventhal

Nancy R. Levi

Estate of Mary Crouch Lilly

Phyllis and Saul Lowitt

Mona Look-Mazza 
and Tony Mazza

Estate of Elaine and 
James McDade

Joyce McGilvray

Lydia Morrongiello

Bert Neirick

Estate of Heinz G. Neumann

Ann and Bill* Nitze

Jean and Allen* Parelman

Merbie and Tom Payne

Terry Lee and Bill Perich

Lt. Col. and Mrs. R. L. Pickard*

Estate of Jean Pokress

Marilynn and Charles Rivkin

Noyes W. Rogers

Betty* and Lloyd Schermer

Estate of Vera Sears

Pamela Shockley-Zalabak

Eric Simon

Alicia and Alan Sirkin

Estate of Freda Gail Stern

Norma and Don Stone

Marcia Strickland

Barb and Bob Sypult

Estate of Magda B. Tenser

Michael Teschner

Estate of Marianne Teschner

Leslie and Joe Waters

Estate of Cynthia and 
Gerald Weinbrum

Laura Werlin

Kay and Ken* Whiting
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Endowed Chairs and Programs
The Aspen Music Festival and School thanks those listed below for their ardent support 
of our endowment and for their role in ensuring a bright future for the organization. The AMFS 
also strives to secure additional endowed funding for existing and new programs, thereby 
guaranteeing the resources necessary to both maintain and achieve newfound excellence.

Community Concert Fund, a gift by 
Mary Hugh Scott

David Karetsky Music Lawn, given in his 
memory by family and friends

Dr. John E. Amos Endowed Chair for Brass

Edgar Stanton Audio Recording Center

Faculty Salary Enhancement Fund

Gail and Alfred Engelberg 
Collaboration Fund

Guest Artist Conductor Residency, a gift 
by Marjorie B. and Henry L. Stein

Guest Ensemble Residency, a gift by 
Marcie and Robert Musser

Guest Pianist Residency, a gift by Kay and 
Kenneth R.* Whiting

Isaac Stern Concertmaster Chair, a gift by 
Mary and David Zinman

Joan and Irving Harris Concert Hall 20th 
Anniversary Fund

Music Garden Fund, in honor of Sylvia 
Fine Kaye and Danny Kay, given 
by Dena Kaye

New Horizons Faculty Chairs, a gift by 
Kay and Matthew* Bucksbaum

Richard and Deborah Felder Guest 
Lecturer Program

Robert Harth Harris Hall 
Maintenance Fund

Robert McDuffie Violin Faculty Chair, a 
gift by Elizabeth W. Musser*

AMFS Commissioning Fund in honor of 
Asadour Santourian

Simms Family Piano Faculty Chair

Susan and Ford Schumann Center for 
Composition Studies

Susan and Ford Schumann 
Composers-in-Residence

Winter Music Fund, a gift by the Irving 
Harris Foundation
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aspenhospital.org  |            AspenValleyHospital

Leading-Edge Cataract Surgery
Experience remarkable vision correction with Light 
Adjustable Lens technology
Implantable Light Adjustable Lenses offer you enhanced vision like  
never before with the ability to fine-tune your vision after surgery.

Tailored treatments catered to 
your individual needs
Non-invasive adjustments

Same-day results for clear vision
Long-term vision stability

“Working with this technology, and 
closely with patients, enables me to 
truly customize people’s vision.” 

  – Ellen Chance Sanders, MD

Scan the code or call 
970.544.1560 to find out more 
and schedule an appointment.  



Memorial Gifts
In memory of Jim Crown
Alan Fletcher and Ron Schiller

In memory of Jacob Barash
Betteanne and James Barash

In memory of Ed Berkeley
Daniel Benavent

In memory of Edith Chisholm
Karen Stevenson

In memory of Noël Congdon
Kat Berg
Merle Chambers
Sheila Cleworth
NancyBell Coe and William Burke
Alan Fletcher and Ron Schiller
Sue Helm
J. Landis and Sharon Martin
Barbara Neal
Hensley and James Peterson
Susan Sheridan
Katharine Kurtz
Lloyd Schermer

In memory of John Denver
Dawn Medwid

In memory of Gary Goldstein
Nancy and Steve Fuhrman
The Milstein Family
Gail and Phillip Raznick

In memory of Susan and 
Morton Gurrentz
Joan and Rodger Gurrentz

In memory of Clancy Joe Herbst
Alan Fletcher and Ron Schiller

In memory of Carlton Hunke
Krista and Mike Andrews
Aspen Square Condominium Hotel
Ann and Byron Beasley
Vivian and Ernest Ficek
Mike, Chris, Tim Hanline 

and WHCC family
Jennifer Harris
Kate Haugen
Diana Hunke
Sommer and Jon Hunke
LeAnn and Michael Hunke
Kristi Wold-McCormick

In memory of Mary Ann Hyde
Alan Fletcher and Ron Schiller
Josephine and Chris Hemphill
Ann Hyde
Carolyne T. Hyde

In memory of Richard D. Irwin
Virginia Irwin

In memory of Donna and 
Edwin Kornfeld
Richard Kornfeld

In memory of Dr. Michael Kappy
Peggy Kappy

In memory of Ann Korologos
Cynthia Knight

In memory of Jonathan D. Lewis
Alan Fletcher and Ron Schiller

In memory of Myra Levenson
Maury and Gerry Kaplan

In memory of Gregory Wayne Long
Liz and John Bokram

In memory of Bette MacDonald
The MacMeier Foundation
Martha and Dwight Sayles

In memory of Betty Schermer
Barbara and Bruce Schimberg

In memory of Dr. Lubert Stryer
Nadine Asin and Tom van Stratten
Liz and Larry Dutton and family
Rita Sloan and David Gottlieb
Jane and Allen Grossman
Ann and Stephen Kaufman
The Mascotte family
David Newberger
Michele Marincovich and 

Allan Schneider
Carol and Harvey Steiman

In memory of Jurgen and 
Barbara Meyer-Wendt
Lorian and Chris Bartle

In memory of Yale Pokress
Gail Hartley

In memory of Anita and 
Gary Rosenau
Gail Scott and Tom Quinlan

In memory of Betty Schermer
Alan Fletcher and Ron Schiller
Barbara and Bruce Schimberg

In memory of Bob Schneider
From his family

In memory of Jean Brandeis Tachau
John Czuwak, John Beldon Scott, 

Paul Streveler, Katherine H. Tachau

In memory of Mimi Teschner
NancyBell Coe and William Burke

In memory of Denny Vaughn
Sue Helm

In memory of Samuel Waters
Daniel Benavent

In memory of Robert J. Zimmer
Alan Fletcher and Ron Schiller

In memory of John Zrno
Virginia Irwin

Honorary Gifts
In honor of Alexandra Munroe
Sarah Arison
Catto Shaw Foundation
Cynthia Elden

In gratitude to Nadine Asin and 
Elaine Douvas
Tae Terumoto and 

Bernard Josefsberg

In honor of Victoria Bramble
Tracy and Glen Larner

In honor of Sharon and Daniel 
Brener’s 50th anniversary
From their children

In honor of Mr. 
Bronfman’s return
Leah Altman

In honor of Govanny Brown
Tracy and Glen Larner

In honor of their marriage
Mona and Rick Crandall

In honor of Alan Fletcher and 
Ron Schiller
Martha and Bruce Clinton

In honor of Ellen Hockaday
Annie Burcham

In honor of Abigail Kampmann
Melissa Branch

In honor of Jane and 
Gerald Katcher
Martha and Bruce Clinton

In honor of Heather Kendrick 
and Colby Stanton’s wedding
Mary and Greg Kramp
Charlotte and Michael McLain
Donna and David Schwartz

In honor of Mr. and Mrs. Mark 
Kessler and Family
Martha and Bruce Clinton

In honor of Fred 
Kucker’s birthday
Marti and Jeff Hall

In honor of Rita Leader
Glen Rosenbaum*

In honor of Susan and 
Tom Lightbody
Martha and Bruce Clinton

In honor of Susan Lundborg
Maryann and Adrian Gruia

In honor of Robert 
McDermott, MD
Maryann and Adrian Gruia

In honor of Joelle 
McDonough’s birthday
Sara Garton

In honor of Trudy Milcan
Janet Peargin

In honor of Virgil Moore
Gracy and Glen Larner

In honor of Marcia Strickland
Kate Bermingham

In honor of John and Bette Oakes
Jennifer Oakes

In honor of Dorothy and Aaron 
Podhurst’s anniversary
Marilynn and Charles Rivkin

In honor of Aaron Podhurst
Elena Madrigal Hall and Rhett 

Michael Del Campo

In honor of John Beldon 
Scott’s birthday

Frima Fox Hofrichter

In honor of Al Siwak’s birthday
Nedra and Mark Oren
Ilene and Burt Follman

In honor of Ed Stephan
Julie Muraco

In honor of Blue Shelton
Tracy and Glen Larner

In honor of Patrick 
Summers and AOTVA
Ann and Stephen Kaufman

In honor of Tom van Straaten’s 
special birthday
Barbara and Gary* Goldstein

In honor of Jay and Patti 
Webster’s Anniversary
Sherri Draper

In honor of Kathleen Wilson
Martha and Bruce Clinton

In honor of Tita Zeffren’s birthday
Ilene and Burt Follman
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2023 Volunteer Thanks
Bob Albright

Linda Allsopp

Lee Beck

Rosemany Bilchak

Sandy Bolton

Karen Bristol

Markey Butler

Susan Campbell

Amy Cecil

John Chambers

Linda Clark

Tom Clark

Jane Click

Susan Dodington

Jan Domaracki

Jennifer Drake

Melissa Eisenstat

Pam Finkelman

Renée Fleisher

Greer Fox

Sara Garton

Cheri Grinnell

Adrian Gruia

Dusty Hamrick

Cheryl Hannah

Debbie Hanson

Ralph Hanson

Linda Hoffman

Elyse Seidner- 
Joseph

Kenny Joseph

Arthur Kafrissen

Carole Kafrissen

Randi Kelly

Dinah Kinsman

Lois Knapp

Gretchen Kurt

Carol Kurt

Karen Kurt

Wendy Larson

Toby Larson

Jeffrey Lava

Joan Lava

Dorothy Lebach

Bruce Lee

Tricia Louthis

Gordon MacAlpine

Bill McCanne

Deb McCanne

Tish McFee

Charlotte McLain

Michael McLain

Andee Neely- 
McCauley

Paul Pace

Peggy Pace

Carol Pasternak

Susan Proctor

Amy Riley

Enid Ritchy

Dianne Rosenthal

Marlene Schroeder

Heather Scott

Jim Scull

Barbara Shaw

Cari Shurman

John Shurman

Eric Simon

Lorraine Spector

Austine Stitt

Bill Stutts

Deborah Tullman

Sylvia Wendrow

Barbara Young

Matching Gifts
The Blackbaud Giving Fund

Eli Lilly and Company Foundation

Robert Sterling Clark Foundation

AMFS encourages matching gift donations. Ask 

your employer if a matching gifts program might be 

available to you.

2024 Housing Thanks
Beverly Campbell

Linda Vitti Herbst

Martha Madsen

Laura Makar and Luke Stephenson

Sarah and David McCracken

Gail Mizner and Mike Kendrick

Sezanne Tener

Donna and Tom Ward
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Andy Akiho (composition, 2011) was 
nominated for three 2024 Grammy awards: 
best classical instrumental solo for “Cylin-
ders,” best classical compendium for 
Sculptures with producer Sean Dixon, and 
best contemporary classical composition 
for In That Space, At That Time.

The Balourdet Quartet (Angela Bae and 
Justin DeFilippis, violin; Benjamin Zannoni, 
viola; Russell Houston, cello; AQS, 2019) 
has received a 2024 Avery Fisher Career Grant.

Nathan Bryon (tenor, 2023) received the 
2023 Dame Heather Begg Memorial Award, 
and won the 2023 San Francisco District 
Metropolitan Opera Laffont Competition.

Katerina Burton (soprano, 2022) won 
a George and Nora London Foundation 
Competition award.

The Calidore Quartet (Jeffrey Myers, 
Ryan Meehan, violins; Jeremy Berry, 
viola; Estelle Cho, cello; AQS, 2012) won 
the 2024 BBC Music Magazine award and 
was appointed distinguished quartet in 
residence at the University of Delaware.

Dallas Symphony Assistant Conductor 
Maurice Cohn (cello 2015–16; conduct-
ing, 2019–21), premiered Anna Clyne’s 
new piano concerto, ATLAS, with Jeremy 
Denk (piano, 1989).

Roderick Cox (conducting, 2013–14) has 
been appointed the music director of the 
Opèra Orchestre National de Montpellier 
Occitanie, beginning in the fall of 2024.

Ruby Dibble (mezzo, 2023) was a final-
ist in the 2024 Metropolitan Opera Laffont 
Competition.

Sterling Elliott (cello, 2013) has been 
named recipient of the 2024 Sphinx Medal 
of Excellence, and was named a BBC New 
Generation Artist for 2024–26.

Ana Isabella España (violin, 2022–23) 
has won the 2024 Sphinx Competition, 
Junior Division.

Renée Fleming (soprano, 1983–84; 
1987–88) was selected by the John F. 
Kennedy Center for the Performing Arts 
as an Honoree for lifetime achievement.

Taichi Fukumura (conducting, 2022) 
was named music director of the Illinois 
Symphony Orchestra.

Zlatomir Fung (cello, 2014–15) will join 
the Juilliard School faculty in the 2024–25 
academic year.

Midori Goto (violin, 1981–82; 
1987–89) was awarded Brandeis 
University’s Creative Arts Award and 
Medal in January.

Matthew Hakkarainen (violin, 2019; 2022) 
won second prize at the Mirecourt Inter-
national Violin Competition, in Novem-
ber 2023, and third prize at the Stuttgart 
International Violin Competition in 
February 2024.

The Isidore Quartet (Adrian Steele 
and Phoenix Avalon, violins; Devin 
Moore, viola, 2018; Joshua McClendon, 
cello, 2018–19) won a 2023 Avery Fisher 
Career Grant.

Jaeden Izik-Dzurko (piano, 2016) won 
first prize in the 2024 Concours musical 
international de Montréal.

Ziggy and Miles Johnston (guitar, 2021–22) 
won the Young Concert Artists competi-
tion; they are the first guitar duo winners 
in the history of the program.

Bethlehem Kelley (violin, 2023) 
placed third in the 2024 Sphinx 
Competition Senior Division.

Chelsea Komschlies (composition, 2019) 
was selected for the 2024–26 Virginia B. 
Toulmin Foundation Orchestral Commis-
sions Program.

Hank Landrum (clarinet, 2023) won the 
audition for Third/Utility Clarinet at the 
Chicago Sinfonietta.

David Lang is one of 
America’s most highly 
esteemed and performed 
composers. Lang’s score 
for Paolo Sorrentino’s 
film Youth  received 
Academy Award and 

Golden Globe nominations, among others. 
The little match girl passion, commissioned 
by Carnegie Hall for Paul Hillier and 
Theatre of Voices, was internationally 
lauded by critics, won the Pulitzer Prize in 
2008, and the recording received a Grammy 
Award in 2010. His opera prisoner of the 
state (with libretto by Lang) was co-com-
missioned by the New York Philharmonic, 
Rotterdam’s De Doelen, London’s Barbi-
can Centre, Barcelona’s l’Auditori, Bochum 
Symphony Orchestra, Bruges’s Concertge-
bouw, and Malmö Opera, and premiered 
June 2019 in New York, conducted by Jaap 
van Zweden. Lang is a professor of music 
composition at the Yale School of Music. 
He is co-founder and co-artistic director 
of New York’s legendary music collective 
Bang on a Can.

Zoe Lin (cello, 2017) was appointed 
deputy director of the Klein International 
String Competition.

Christian Luevano (double bass, 2023) 
was a Sphinx Competition semi-finalist.

Nicholas Mariscal (cello, 2012–14) joined 
the Cincinnati Symphony Orchestra.

Alec Mawrence (Tuba, 2019; 2021–22) 
was appointed to the tuba faculty 
of Bard College Conservatory 
of Music.
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Edgar Meyer, double bass 
and AMFS alumnus, has 
formed a role in the music 
world unlike any other. 
Combining performance 
and composition with 
stylistic breadth, his 

uniqueness in the field was recognized by a 
MacArthur Award in 2002. Highlights of Mr. 
Meyer’s discography include the Bottesini 
and Meyer bass concertos with the St. Paul 
Chamber Orchestra, an album featuring three 
of Bach’s Unaccompanied Suites for Cello, 
and his Bass & Mandolin collaboration with 
Chris Thile, for which he received his fifth 
Grammy Award. His compositions have been 
premiered and recorded by Emanuel Ax, 
Joshua Bell, Yo-Yo Ma, the Boston Symphony 
Orchestra, Béla Fleck, Zakir Hussain, Hilary 
Hahn, and the Emerson String Quartet, 
among others. He is a member of numerous 
groups whose members include Chris Thile, 
Béla Fleck, Yo-Yo Ma, Emanuel Ax, Joshua Bell, 
and Amy Dorfman, among others. Mr. Meyer 
began studying bass at the age of five with his 
father and later continued his studies with 
Stuart Sankey. In 1994 he received the Avery 
Fisher Career Grant and in 2000 became the 
only bassist to receive the Avery Fisher Prize. 
Currently, he teaches bass in partnership with 
Hal Robinson at the Curtis Institute of Music 
in Philadelphia.

Orion Miller (double bass, 2021) joined 
the San Francisco Symphony.

Lee Mills (conducting, 2012–13) was 
named music director of the Greenville 
Symphony and executive director of Palm 
Springs Friends of Philharmonic.

Virgil Moore (violin, 2022–23) was a 
Sphinx Competition semi-finalist.

Jude Morris (trombone, 2022) has 
been appointed principal trombone of 
Symphony New Hampshire.

Key’mon Murrah (countertenor, 2021) 
was named 2024 Marian Anderson Vocal 
Award winner by the Kennedy Center.

Cristian Mӑcelaru (conducting, 2008–09) 
has been appointed the 14th music director 
of the Cincinnati Symphony Orchestra, begin-
ning his five-year term in the 2024-25 season.

Tomáš Netopil (conducting, 2003–04) 
has been appointed music director of the 
Prague Symphony.

Andrew Norman (b. 1979) 
is a Los Angeles-based 
composer and educator, 
and has established 
himself as a significant 
voice in American classi-
cal music. He has written 

for leading ensembles worldwide, including 
the Berlin, Los Angeles, and New York phil-
harmonics, London Symphony, Minnesota 
Orchestra, Orpheus Chamber Orchestra, and 
many others. Andrew’s music has been 
championed by Gustavo Dudamel, Simon 

Rattle, Kirill Petrenko, Klaus Mäkelä, Dalia 
Stasevska, John Adams, and David Robert-
son. Andrew has twice been a finalist for the 
Pulitzer Prize, was Musical America’s 2017 
Composer of the Year, and has won the 
Grawemeyer Award, Rome Prize, Berlin Prize, 
and a Guggenheim Fellowship. Andrew has 
served as composer-in-residence with Carn-
egie Hall, the Los Angeles Chamber Orches-
tra, the Utah Symphony, the Boston Modern 
Orchestra Project, and Opera Philadelphia. 
His large-scale Play was described as a 

“breathtaking masterpiece,” and “a revolution 
in music.” His most recent orchestral work, 
Sustain, earned Gustavo Dudamel and the 
Los Angeles Philharmonic a Grammy for 
their Deutsche Grammophon recording. 
Andrew is a committed educator who enjoys 
helping people of all ages explore and create 
music. He teaches at the University of South-
ern California and the Juilliard School, and 
he is thrilled to serve as the director of the 
L.A. Phil’s Composer Fellowship Program 
for high school composers.
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Aspen and the Arts
Sure we have spectacular mountains 
to hike and world-class skiing, but 
Aspen is also a mecca for culture 
and the arts. Like the Klein Music 
Tent, the Wheeler Opera House is 
another historic venue for top-notch 
talent from film to music to comedy. 
Work with the brokers who know the 
best that Aspen has to offer!

Kim Coates | Broker Associate 
M 970.948.5310  |  O 970.925.8810 
kimberlee.coates@elliman.com 

Jackson Horn | Broker Associate 
M 970.948.6130 | O 970.925.8810 
jackson.horn@elliman.com

Top 15% of Agents Company Wide* 

© 2024 DOUGLAS ELLIMAN REAL ESTATE. EQUAL HOUSING OPPORTUNITY.  630 EAST HYMAN AVENUE, STE 101, ASPEN, CO 81611. 970.925.8810.  
*BASED ON SALES VOLUME AT DOUGLAS ELLIMAN REAL ESTATE, 2023.
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Arisa Onoda (piano, 2012) was a 2024 
Concours musical international de 
Montréal semi-finalist.

Alexander Pride (trumpet, 2007) joined 
the Cincinnati Symphony Orchestra.

Julian Rhee (violin, 2018) has received a 
2024 Avery Fisher Career Grant.

Nate Seman (tuba, 2022–23) has been 
appointed principal tuba of the Sara-
sota Orchestra.

Subin Shin (violin, 2019) has joined the 
North Carolina Symphony.

Augusta Read Thomas, a 
composer featured on a 
Grammy-winning CD by 
Chanticleer and Pulitzer 
Prize finalist, has been 
championed by such 
luminaries as Barenboim, 

Rostropovich, Boulez, Eschenbach, Salonen, 
Maazel, Ozawa, and Knussen. Thomas 
teaches at the University of Chicago, and was 
Mead composer-in-residence with the 
Chicago Symphony Orchestra (1997–2006). 
This residency culminated in the premiere 
of Astral Canticle, finalist for the 2007 Pulit-
zer Prize in Music. Thomas has been compos-
er-in-residence with the Eugene Symphony 
Orchestra, and MUSICALIVE compos-
er-in-residence with the New Haven 
Symphony. Thomas won the Ernst von 
Siemens Music Prize, and is a member of the 
American Academy of Arts and Sciences and 
the American Academy of Arts and Letters. 
In 2016, Thomas founded the Chicago Center 
for Contemporary Composition at the 
University of Chicago: a collaborative, inter-
disciplinary new music environment. It 
includes annual concert series featuring the 
Grossman Ensemble, as well as CHIME, visit-
ing ensembles, distinguished guest compos-
ers, performances, recordings, research, 
student-led projects, workshops, and post-
doctoral fellowships. Commissioning orga-
nizations include Santa Fe Opera, PEAK 
Performances at Montclair State University 
and the Martha Graham Dance Company, 
the Cathedral Choral Society of Washington 
D.C., Tanglewood, Wigmore Hall, JACK 
Quartet, Third Coast Percussion, the Fromm 
Foundation, and many others.

Joel Thompson is an 
Atlanta-based composer, 
conductor, pianist, and 
educator, best known for 
the choral work, Seven 
Last Words of the Un 
armed. This premiered in 

November 2015 by the University of Michi-
gan Men’s Glee Club and Dr. Eugene Rogers, 
and won the 2018 American Prize for Choral 
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Attendees may

The Aspen Music Festival and School thanks

Dena Kaye for her generosity in establishing

THE MUSIC GARDEN
and adding to the beauty of the

Meadows property, home to  

the Klein Music Tent, Harris 

Concert Hall, and the David

Karetsky Music Lawn.

Attendees may  

stroll down its paths

amidst wildflowers

and aspen trees. Or,

enjoy the sounds of

performances in the

Tent from one of the

many benches located

throughout.



Composition. In August 2021, at the Colo-
rado Music Festival, he premiered a work 
with text settings by James Baldwin. Thomp-
son’s works have been performed by 
esteemed ensembles such as the Atlanta 
Symphony Orchestra, Tallahassee Symphony 
Orchestra, Atlanta Master Chorale, Los Ange-
les Master Chorale, EXIGENCE, and the San 
Francisco Gay Men’s Chorus. Currently a 
doctoral student at the Yale School of Music, 
Thompson was also a 2017 post-graduate 
fellow in Arizona State University’s Ensem-
ble Lab/Projecting All Voices Initiative and 
a composition fellow at the 2017 Aspen 
Music Festival and School, where he studied 
with composers Stephen Hartke and Chris-
topher Theofanidis and won the 2017 
Hermitage Prize. Thompson taught at Holy 
Innocents’ Episcopal School in Atlanta from 
2015 to 2017, and served as director of choral 
studies and assistant professor of music at 
Andrew College from 2013 to 2015. Thomp-
son has a Bachelor of Arts degree in music 

and a Master of Music degree in choral 
conducting, both from Emory University.

Emily Treigle (mezzo, 2019) won a 
George and Nora London Foundation 
Competition award.

Erin Wagner (mezzo, 2021, 2023) won 
a George and Nora London Foundation 
Competition award, and performed the 
world premiere of Errolyn Wallen’s song 
cycle Joy at Carnegie Hall in November 2023.

Derek Wang (piano, 2011–22) was a 
2024 Concours musical international de 
Montréal semi-finalist.

Joshua Weilerstein (conducting, 
2009–10) was named music director 

of the National Orchestra of Lille, 
in France.

Hannah White (violin, 2018–19, 2021) 
was a Sphinx Competition semi-finalist.

Shanshan Yao (violin, 2008) was an inau-
gural guest artist in residence with the 
Asheville Symphony Orchestra.

Harmony Zhu (piano, 2015–19) was 
named a 2024 Young Artist by the Gilmore 
Piano Festival.

Stay connected with our 
alumni community—check 
out our LinkedIn page 
and add the AMFS in your 
education profile section:
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Administration
Executive Office
Alan Fletcher, 

President and CEO
Daniel Benavent, 

Executive Assistant

Artistic Administration
Patrick Chamberlain, 

Vice President for 
Artistic Administration

Katie Brill, Associate 
Artistic Administrator

Joseph Pfender, 
Editor-in-Chief, Programs

Advancement
Austin Stewart, Vice President 

for Advancement
Lenor Leeds, Associate Vice 

President for Advancement

Kat Berg, 
Donor Stewardship Manager

Chandler Martin, 
Director of Annual Giving and 
Special Events

Leah Podzimek, 
Institutional Giving Specialist

Grant Strom, 
Advancement Manager

Elana Weiner, 
Annual Fund and Special 
Events Coordinator

Education and Community
Heather Kendrick Stanton, 

Vice President for Education 
and Community Programs

Lindsay Bobyak, 
Manager of Education and 
Community Programming

Veronica Lopez, Education and 
Community Coordinator

Finance and Administration
Jennifer B. Elliot, 

Senior Vice President for 
Strategy and Administration

Paul Gibb, 
Chief Financial Officer

Charlie Fields, 
Accounting Director

Tessa Lemke, Finance Assistant
Fritz Grueter, Manager of 

Information Services
Matt Bergdahl, 

Director of Facilities
Tim Rafferty, 

Facilities Technician
John Hammarback, Facilities

Marketing and 
Communications
Laura E. Smith, 

Vice President for Marketing 
and Communications

Jessica Moore, 
Director of Marketing

Bonnie Shappell, 
Director of Ticket Services

Kristin Cleveland, 
Publications Manager

Emma Kirby, 
Marketing Coordinator

Diane Stine, 
Archive Manager and 
Guest Services

Operations
Kate Northfield Lanich, Vice 

President and General Manager
Timothy Hsu, Housing Director
Nicole Mendyka, 

Manager of Personnel
Beth Noble, 

Director of Operations
Kyle Schick, 

Director of Production

Student Services
Azusa Chapman, Vice President 

and Dean of Students
Ronte’ Hardy, Assistant Dean of 

Admissions and Student Life
Megan McDevitt, 

Assistant Dean of Enrollment 
and Student Programming

Seasonal Staff 2024
Operations Staff
Chloe Keeney Barkley, 

Front Desk Receptionist and 
Mail Room Manager

Anthony Cangemi, 
Operations Assistant

Caitlin Glastonbury, 
Operations Assistant

Lily Milkis, 
Operations Assistant

Eli Miller, Operations Assistant
Sarah Perkins, 

Schedule Coordinator
Isabel Sorebo, 

Chamber Music Coordinator
Alison Orthel, IT Assistant

Artistic Staff
Ainsley Elgin, Artist Liaison
Annie McPherson, 

Artist Liaison
Madison Prattini, Artist Liaison
Christine Goss, Assistant 

Program Book Editor
Rachel Li, 

Program Design Assistant

Advancement Staff
Anna Brandner, 

Development Events Assistant
Hannah-Claire Lewis, 

Development Events and 
Annual Fund Assistant

Marissa Boitnott, 
Donor Relations Assistant

Marketing Staff
Maria Moctezuma, Marketing 

and Communications Intern
Kristen Isaly, Marketing and 

Communications Intern

Student Services
Priviledge Musundire, 

Student Services Coordinator
Daria Dodonova, 

Student Recitals Coordinator
Aedin Seck, Resident Director
Madi Ciesielski, 

Resident Supervisor
Jenny Gaffney, 

Resident Supervisor
Amir Davarzani, 

Resident Supervisor

Orchestra Managers
Maya Williams, Aspen Festival 

Orchestra Manager
Alyssa Donall, Aspen Chamber 

Symphony Manager
Ben Engelmann, 

Aspen Conducting Academy 
Orchestra Manager

Alex Terpkosh, 
Aspen Conducting Academy 
Orchestra Manager

Julia Moss, 
AOTVA Orchestra Manager

Librarians
Benjimen Neal, Head Librar-

ian and Aspen Contemporary 
Ensemble Librarian

Allie Swarens, Aspen Festival 
Orchestra Librarian

Taylor Zinn, Aspen Chamber 
Symphony Librarian

Amanda Staab, Aspen 
Conducting Academy 
Orchestra Librarian

Nicole Cowan, Aspen 
Conducting Academy 
Orchestra Librarian and 
AOTVA Assistant Librarian

Teresa Grynia-Wight, 
AOTVA Librarian

Mariana Rogan, 
Circulation and Chamber 
Music Librarian

Aspen Opera Theater 
and VocalARTS
Aaron Grant, 

AOTVA Company Manager
Nina Pitts, 

AOTVA Assistant Company 
Manager & Scheduler

Elliott Paige, 
AOTVA Assistant Company 
Manager & Titles Manager

Matt Grevan, 
AOTVA Production Manager

Hannah Schumacher, AOTVA 
Production Stage Manager

Lauren Boesch, AOTVA 
Assistant Stage Manager

Annie Hennen, AOTVA 
Assistant Stage Manager

Eva Schramm, AOTVA 
Assistant Stage Manager

Zoe Lessor, AOTVA 
Assistant Director

Sam Heilhecker, AOTVA 
Costume Shop Manager

Kenzie Laughlin, AOTVA 
Assistant Costume 
Shop Manager

Mary Grace Sullivan, 
AOTVA Costume Assistant

Avi Miller, AOTVA 
Properties Coordinator

Morgan Lessman, 
AOTVA Head Electrician

Bridget Poulter, Aspen 
AOTVA Scenic Carpenter

Bucksbaum Campus 
Production Staff
Matthew Berardi, Bucksbaum 

Production Manager
Matthew Moran, Bucksbaum 

Assistant Production Manager
Sean Holly, 

Bucksbaum Production Crew/
Evening Supervisor

Caleb Christiansen, 
Bucksbaum Production Crew

Blake Grimsley, 
Bucksbaum Production Crew

William Kurth, 
Bucksbaum Production Crew

Hayden Lovinfosse, 
Bucksbaum Production Crew

Zach Mariani, 
Bucksbaum Production Crew

Henry Whitaker, 
Bucksbaum Production Crew

Meadows Production Staff
Wes Halloran, Meadows 

Production Manager
Chris Grainer, Meadows 

Assistant Production Manager
Nick Nyquist, Meadows 

Assistant Production Manager
Hannah Iverson, Aspen Festival 

Orchestra Stage Manager
Kaylie Jones, Aspen Chamber 

Symphony Stage Manager
Shay Goddard, 

Aspen Contemporary 
Ensemble Stage Manager

Rosemary Jones, 
Aspen Conducting Academy 
Orchestra Stage Manager

Wessie Simmons, Aspen Special 
Projects Stage Manager

Henry Kacik, 
Meadows Lighting Supervisor

Katarina Andiel, 
Meadows Production Crew

Margot Chupp, 
Meadows Production Crew

Sidriel Conerly, 
Meadows Production Crew

Meredith Hendrix, 
Meadows Production Crew

Danae Johnson, 
Meadows Production Crew

Will Loconto, 
Meadows Production Crew

Alessa Oltman, 
Meadows Production Crew

Paige Suthard,  
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Ethan Fox, Percussion Manager
Ryan Comley, Percussion Crew
Brendan Williams, 
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Collaborative Pianists/ 
Performance Coaches
Eliza Ching, Collaborative 

Piano Coordinator
David Ballena
Bora Lee Kim
Jeong-Eun Lee
Minhae Lee
Charles Tauber
Dina Vainshtein
Kyung-A Yoo

Piano Technicians
Brian Turano, 

Head of Piano Technology
Christa Andrepont, 

Concert Technician
John Cavanaugh, 

Concert Technician
Matthew Banks,  

Senior Piano Technician
Nowell Gatica, 

Senior Piano Technician
Smriti Hakkarinen, 

Senior Piano Technician
Irick Holcomb, 

Senior Piano Technician

Rick Holcomb, 
Senior Piano Technician

Paul Howes, 
Senior Piano Technician

Matthew Pearson,  
Senior Piano Technician

Madelin Woodrum, 
Senior Piano Technician

Thomas Glaser-Atkins, 
Piano Technician Apprentice

Evan Micheels, 
Piano Technician Apprentice

Feilin Qu, 
Piano Technician Apprentice

James Romig, 
Piano Technician Apprentice

House Managers
Julia Ford, Front of House and 

Venue Operations Manager
Hope Bruening, Assistant Front 

of House Manager
Gabrielle Moran, 

House Manager
Sam Richie, House Manager
Kiana Younker, House Manager
Eric Bach, Lead Usher
Carley Fell, Lead Usher
Liam Laird, Lead Usher
Aeryn Richardson, Lead Usher

Box Office Staff
Sam Garza, Box Office Manager
Emily Riggs, 
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Bev Campbell, Box Office Staff
Ella Lahey, Box Office Staff
Lisa Malsom, Box Office Staff
Charlie Miller, Box Office Staff
Tom Perkins, Box Office Staff
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Scott Burgess, Director of Audio 
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Kai-Yeung Chu, Senior Engineer
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Dusty Marlatt, Audio Engineer 
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Kamilla Arku is a Liberian-Norwegian 
pianist who draws on her diverse background 
as inspiration for her work as a performer and 
educator. She has recently performed for 
Chamber Music Society of Lincoln Center, the 
Intercultural Music Initiative, and the Amer-
ican Musicological Association, and in the 
upcoming season, she looks forward to recit-
als in the U.K., U.S., and Liberia. Her creative 
practice increasingly centers around impro-
visation, interdisciplinary conversation, and 
community-building. Kamilla is the founder 
and director of the charity Music for Liberia, 
a nonprofit which supports young people in 
Liberia, and is currently a Ph.D. student in 
musicology at New York University.

James Q. Davies: I am a historian. I think 
about what music is and has been made 
out of. I received piano performance schol-
arships at the Royal Northern College of 
Music in Manchester and the University of 
Cambridge. Books include Romantic Anato-
mies of Performance (University of California 
Press, 2014), a history of European hands 
and voices, critiquing the idea of “expression” 
in nineteenth-century music; Sound Knowl-
edge: Music and Science in London (Univer-
sity of Chicago Press, 2017) co-edited with 
Ellen Lockhart, includes my interest in Euro-
U.S. engineering and the biological sciences. 
Creatures of the Air (University of Chicago 
Press, 2023) is a macrohistory and critique 
of environmentality indebted to elemental 
media theory.

Dr. Pheaross Graham is a Mellon postdoc-
toral fellow in the humanities and lecturer in 
Stanford University’s Department of Music. 
Dr. Graham examines the intersections of 
theory, practice, and lived experiences of 
concert performers. Forthcoming publi-
cations include essays on reconstructing 
Rachmaninoff’s subjectivity and Liberace’s 
democratic virtuosity. He has presented at 
the American Musicological Society, Music 
and the Moving Image, Music Performance 
Studies Today, and other conferences. He 
enjoys initiating and organizing wide-reach-
ing public conversations on performance. Dr. 
Graham’s immediate book project focuses 
on African American pianist Don Shirley 
and his musical activity during the Civil 
Rights Movement.

Steven Ledbetter  was musicologist 
and program annotator for the Boston 
Symphony Orchestra from 1979 to 1998, 
when he created Steven Ledbetter Program 
Notes. He now writes essays for orchestra, 
chamber ensembles, opera companies, 
and recordings all over the English-speak-
ing world. He earned a Ph.D. in musicology 
at New York University and taught at Dart-
mouth College before joining the Boston 
Symphony. In 1991, his BSO program notes 
received an ASCAP/Deems Taylor Award, 
given for “distinguished print and media 
coverage of music.” (His initials, S.L., appear 
after his notes in the program.)

Dr. Beth E. Levy is associate professor 
of music at UC Davis and vice president 
of the Society for American Music. She 
has published in Music & Letters, Twenti-
eth-Century Music, and American Music, 
and won the 2000 Ingolf Dahl Compe-
tition in California. She has lectured at 
UCLA and Bowling Green State Univer-
sity, and has written program notes for 
the Berkeley Early Music Festival and the 
San Francisco Contemporary Music Play-
ers. Her book Frontier Figures: American 
Music and the Mythology of the American 
West was published in 2012; other interests 
include eighteenth- and nineteenth-cen-
tury aesthetics, reception history, and 
representations of music in literature.

Thomas May, Lucerne Festival’s English 
program editor, is an internationally 
published writer, critic, educator, and trans-
lator. His essays are regularly commissioned 
by such organizations as the Metropolitan 
Opera, San Francisco Symphony and Opera, 
and The Juilliard School. He also writes for 
Musical America and the Seattle Times, and 
blogs about the arts at www.memetria.com.

Matthew Mugmon has written notes for the 
Aspen Music Festival and School since 2018, 
and is Associate Professor of Musicology at 
the University of Arizona. He has served as 
the New York Philharmonic’s Leonard Bern-
stein Scholar-in-Residence, and his research 
appears in the Journal of Musicology, Music 
& Letters, the Journal of Musicological 
Research, and the essay collection Rethink-

ing Mahler. His monograph Aaron Copland 
and the American Legacy of Gustav Mahler 
was published in 2019 by the University of 
Rochester Press. (His initials, M.M., appear 
after his notes in the program.)

Harlow Robinson is an author, lecturer, and 
Matthews Distinguished University Profes-
sor of History, Emeritus, at Northeastern 
University. His books include Sergei Proko-
fiev: A Biography, Selected Letters of Sergei 
Prokofiev (editor and translator), The Last 
Impresario: The Life, Times and Legacy of Sol 
Hurok, and Russians in Hollywood: Holly-
wood’s Russians. His articles, essays, and 
reviews have appeared in The New York 
Times, Boston Globe, Los Angeles Times, 
Opera News, Musical America, and other 
publications. He has lectured and provided 
program essays for the Aspen Music Festival 
and School, Boston Symphony, Metropoli-
tan Opera Guild, Los Angeles Philharmonic, 
and Lincoln Center.

Dan Ruccia is a writer, violist, composer, 
and graphic designer based in Durham, 
North Carolina. He received his Ph.D. in 
Music Composition from Duke University 
in 2013, having studied with Stephen Jaffe 
and Scott Lindroth. He is an active member 
of the Triangle free improv scene, playing 
with Cyanotype, Polyorchard, and others. 
He can often be found spinning records at 
WPRB-Princeton, rock climbing, and watch-
ing his daughter’s soccer games.

Joel Rust is a composer and sound artist 
who creates works across a variety of 
media. His recent works and works-in-
progress include an opera, interactive 
installations, audiovisual ambient elec-
tronica, pieces for “Zoom choir,” and a 
song cycle about summoning angels. He 
has received commissions from artists 
and groups in the U.K., U.S., and France, 
and his works appear on recordings by 
Discantus, The Hermes Experiment, and 
the Choir of King’s College, London. He 
has held positions at Emory University and 
New York University, having completed 
studies at the Guildhall School of Music 
and Drama, Harvard, and Emmanuel 
College, Cambridge.
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• Undergraduate and graduate degrees and 
diplomas in Music Performance, Composition, 
Conducting, Jazz Studies, Historical Performance, 
and Vocal Arts

• A curriculum designed to develop your artistic  
and intellectual curiosity

• A conservatory environment that fosters 
interdisciplinary collaborations across Juilliard’s 
dance, drama, and music divisions

• Performance opportunities at iconic venues  
on our Lincoln Center campus, throughout  
New York City, and beyond

Or explore opportunities for graduate studies at 
Juilliard’s landmark campus in Tianjin, China

Transforming 
passion into 
artistry

APPLICATIONS OPEN  
IN SEPTEMBER

juilliard.edu/admissions

Join a supportive community 
of talented young musicians, 
incomparable faculty, and renowned 
guest instructors, and take advantage 
of all that Juilliard offers, including
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